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Dancery, Name Ork Biz In 
Gotham Area Picking Up 


New York—The ballroom and name band one-nite stand busi- 





ness in greater NYC for the current season has gotten a pretty | Margie Hyams Trio 
good shot in the arm. For years, the Times Square landmarks, | 


Roseland and the Arcadia, have been the sole name band stands in 


the ballroom field and, in the course®————————____ 


of 25 years, have played almost every 
big name in the business. 

Since the advent of autumn, two new 
ballrooms have made a bid for public 
favor. On the site of the Carnival, 
Nicky Blair’s elaborate nitery that fea- 
tured Milton Berle, Ed Wynn, and Ol- 
sen & Johnson as headliners, we now 
have the Carnival ballroom under the 
same management. 

Prima, Barnet Open 

Opening with Louis Prima, it now 
has as its second attraction, the new 
Charlie Barnet band. 

Where once reigned the Danceteria, 
a cafeteria with dancing, we now have 
a full-fledged ballroom, the Avalon, 
which opened with Hal McIntyre and 
since has featured Buddy Rich, Jerry 
Wald, Larry Clinton, and the current 
attraction, Bobby Byrne. 

This is located at the southern end 
of Times Square, Seventh avenue and 
42nd street. 

Both these spots have radio wires 
and, while facing a struggle during the 
week, have found things booming on 
weekends. This condition is not lim- 
ited to the new ballrooms, however, it 
being the general pattern of entertain- 
ment business around town. 

Hotels, Halls Help 

In addition to these two full-time 
ballrooms, name band business has been 
given a hypo by an influx of promo- 
ters who stage one-nite weekend stands | 
in the ballrooms of various auditoriums 
and hotels. Most of these are in mid- 
town Manhattan and Brooklyn. 

A general survey of these promotions 
finds them to be hit-and-miss affairs, 
depending on the attraction and the 
competition around town facing it each 
week. 

Band attractions for these bookings 
are unlimited, ranging from the top- 
most names to almost unheard of side- | 
men who gather pickup combinations | 
from among the customers at Charlie’s 
Tavern for a one-niter. 

Faring extremely well and advancing | 
as a one-nite stand and ballroom loca- | 
tion has been the Sunnyside Gardens in 
Queens, Long Island. 

Located just over the Queensborough 
bridge, it has featured name bands on | 
weekends, sometimes different attrac- 
tions both Friday and Saturday nights, | 
since late summer. Recently the spot | 
has played Ventura, Raeburn, Clinton, 
and Pastor. 

Bronx Cheering 

A few spots in the Bronx have gone 
in for weekend “names” and beyond 
that, in Yonkers, a group known as the 
Tarigo club made a try with Lee Castle 
and his band, with Johnny Desmond 
and Lily Ann Carol as added attrac- 
tions. 

The draw proved so well at the State 
armory that the committee heads are 
planning a regular name band promo- 
tion policy for one or two Saturday 
nights a month. 

It seems, at long last, there finally 
is action in the ballroom and one-nite 





‘Jazz Band Ball’ 
Plays Upper N.Y. 


New York—The first annual Jazz 
Band Ball of the Jazz Appreciation So- 
ciety of Schenectady was booked into 
the Circle inn at nearby Latham, center- 
point of the Schenectady-Albany-Troy 
triangle. Wild Bill Davison, George 
Brunis, Tony Parenti, Ralph Sutton, 
Jack Lesberg, and George Wettling 
were programmed. 

The organization was formed last 
June, boasts 30 members, and holds 
regular meetings the first Tuesday of 
each month at WSNY. Parts of the 
sessions are broadcast over Paul Jack- 
son’s program, This Is Jazz. 


| ster, the Duke thrilled a capacity crowd 


stand field in New York city. Hereto- 
fore, such forms of band presentation | 
were practically unknown to natives 
who had to get their musical fill in| 
hotels, when they could afford it, and 
theaters. 


Moves Into Hofbrau 


New York—Margie Hyams moved 
into the ‘Broadway Hofbrau, her trio 
replacing the Bill Costa threesome. 
Margie, a graduate of the 52nd Street 
circuit and a former vibest with Woody 
Herman, returns to New York after a 
summer in Atlantic City. 





Republic Studio Gives In, 
Signs 36-Piece Staff Ork 


Hollywood—Republic, after long haggling with AFM authori- 
ties, has signed a staff orchestra of 36 musicians, the same number 


retained under the former agreement. 


This firm was the last of 


the studios to come to terms with the union; delay was caused by 





an unsuccessful attempt by Repub- ¢ 
lic’s head men to reduce the size of 
the contract group. 

Movie staff musicians, according to 
the AFM’s industry-wide agreement 
with the majors, are guaranteed a min- 
imum yearly wage of approximately 
$6,900, plus doubling money and over- 
time when called for. All contracts are 
retroactive to September 1. 

Few Changes 

The personnel and format of the re- | 
cording unit headed by Republic’s new 
orchestra manager, Henry Scharf, who 
succeeded Ralph Kraushaar, is essen- 





| tially the same as that of the previous 


r. 

Violins—Alexander Murray, Nathan 
Abas, Sylvain Noack, Lily Mahler, Mil- 
ton Feher, Davida Jackson, Henry Cas- 
tleton, Simon Carfagno, Mark Epstein, 


| penter, 
| Klein; 


Lester Spencer; violas—Norman Bot- 
nick, John Bingham, Gordon Groves, 
Paul Israel; cellos—Hendrick Noordhof, 
Alexander Coro, Albert Julian; basses— 
Bart Hunt, Joseph Kaufman; wood- 
winds—Barney Sorkin, Jeanette Rogers, 
Lou Marcasie, Lee Stall, Jerry Vander- 
hoof, and Joseph Bayer. 

French Horns—Sinclair Lott, Law- 
rence Sansone; trumpets — Alexander 
Golden, Clayton Cash, J. D. Wade; 
trombones—C, Ernest Smith, Pete Car- 
Rass Brown; harp — Marcia 
piano— Ted Saidenberg, and 
drums—Bob Conzelmann. 

(Personnels of staff groups at MGM, 
20th-Fox, Warner Brothers, Columbia, 
and Universal-International appeared in 
Down Beat, October 20; Paramount 


and RKO in Down Beat, November 3.) 





Webster 


By Jack Egan 

New York—As befits a gen- 
tleman bearing a royal title, 
Duke Ellington, on the occasion 
of his sixth annual visit to Car- 
negie Hall, presented a performance 
that was superb. 

Featuring such perennial Ellington 
luminaries as Johnny Hodges, Al Kil- 
lian, Ray Nance, Kay Davis, Sonny 
Greer, Harry Carney, Lawrence Brown, 
and Al Hibbler; introducing Wendell 
Marshall, and bringing back Ben Web- 


with a well-organized program that ran 
better than 2% hours. 
Mercer in the Act 

The program was practically all El- 
lingtonia. Son Mercer got the credit 
on two compositions, one a study in 
two movements, entitled Symphomaniac. 

Collaborating with Billy Strayhorn, 
he turned out a piece of material that | 
fit perfectly into the flexible Ellington ' 








tions, having already spread to Wich- 
ita, Des Moines, Omaha and Lincoln, 
Neb. A long-standing jurisdictional 
tangle came to a head late last 
month when AFM members were 
ordered to stop playing for AGVA 
acts. 

Musicians here and in the above- 
mentioned cities had laid down their in- 
struments when it came time to play for 
| AGVA entertainers. Unless an unexpect- 
|ed agreement is reached soon, musi- 
cians in other cities may have been 
ordered to follow suit. 


Get National Backing 


At press time, Petrillo and Dave Fox, 
New York assistant national adminis- 
trative secretary for the AGVA, both 
are standing ‘100 per cent behind” their 
respective local representatives, Frank 
Lott for AFM and Vincent Lee, AGVA. 

Lee and Lott have been busy blam- 
ing each other for precipitating the 
hassel. AGVA insists that musicians 
who leave the orchestra to sing, dance, 
and “gag” become entertainers and, 
therefore, must join the guild. 

The local trouble began when Vera 
Claire McNary, marimbist and percus- 
sionist with the Kansas City Philhar- 
monic orchestra and member of both 
unions, got an AGVA contract to do a 
solo at a special entertainment affair. 

She was told by Lott that she couldn't 
make a contract except through AFM. 
Miss McNary refused to accept the 
AGVA contract. Lott then says he told 
Lee that if members of the musicians 
union were not to be allowed to make 
contracts through the AFM, that musi- 
cians would not play for AGVA acts. 

Claim No Strike 

Both Lott and Lee claim their mem- 
bers are not striking. They show up for 
work, but the musicians just won’t play 
when an AGVA act comes on. 

“Unless an adjustment is made be- 





Stewart To Claude 


New York— Buddy Stewart, last 
year’s Beat poll winner of the band 
vocalist division, has joined Claude 
Thornhill’s new orchestra. 





K.C. AFM Walks Out On 
AGVA Acts; Row Spreads 


Kansas City—Rumblings that started in Chicago when AFM 
chief James C. Petrillo admitted the Harmonicats, members of 
the American Guild of Variety Artists, into the musicians union 
blossomed into a full-blown dispute here. 
swiftly into one of national propor-®— 


The battle may shape 


tween the organizations,” said Lott, “all 
we can do is maintain the present posi- 
tion.” 

Miss McNary has been placed on the 
unfair list by AGVA, which means that 
other guild members cannot play on 
the same bill with her even though she 
plays only as a musician. 

Fox says that Petrillo has refused to 
confer on the dispute. 

—Joe Zammar 


Bop Influence 


Shows In Early 
Band Poll Vote 


Chicago—There is some bop influence 
creeping into the 1948 Down Beat band 
poll, and let there be no mistake 
about it. 


For one thing, the high apostle of 
be-bop, Dizzy Gillespie, was running a 
strong third at press time in the favor- 
ite band race, while Stan Kenton and 
Woody Herman still were battling it 
out for the win and place spots. 

And the picture in the selection of 
sidemen for the mythical all-star band 
seems to be somewhat changed from 
previous years, with Charlie Parker 
holding a slight lead in the alto sax 
division over Johnny Hodges, a peren- 
nial winner, and Howard McGhee run- 
ning second to Charlie Shavers in the 
trumpet scramble. 

Also, the aforementioned Dizzy show- 
ing a 56-42 lead over Benny Goodman 
as favorite soloist might indicate a 
number of surprising results this year. 

Don’t put down any bets at this point, 
for the following incomplete tabulation 
of ballots not only reflects probably not 
more than 10 per cent of the total 
votes, but there also are so many fac- 

(Modulate to Page 12) 








In Royal Return To Duke 





style. The first movement is Symphonic 
or Bust, the second, How You Sound. 

This was but one of the ten numbers 
which featured the ensemble, more solid 
than ever with five trumpets, three 
trombones, six reeds, and four rhythm. 

The program opened with four such 
compositions, Three-Cent Stomp, Lady 


of the Lavender Mists, Suddenly It | 


Jumped, and Reminiscing in Tempo, 
before the unpredictable spotlight was 
turned over to the exclusive attention 
of a solo artist. 

The new bassist, Wendell Marshall, a 
cousin of Jimmy Blanton, made his de 
but with the other Mercer Ellington 
opus, She Wouldn’t Be Moved. Using 
the instrument that is said to be the 
property of the great Blanton, Marshall 
did right by the orchestra, himself, and 
his late kin 

Carney Hangs in There 

The exceptional baritone sax work of 

Harry Carney, diminishing not a whit 


with the passing years, was a standout | and his brief flash of dancing. How- 


on Billy Strayhorn’s Paradise. 


| ever, he did overdo his mugging during 


Outstanding show stopper from the| the performance of other artists, par- 


reed section, however, was Ben Web- 


ticularly that of Al Hibbler, when he 


ster, performing one of the two non-| shared the spotlight. 


Ellington compositions on the program, | 


How High the Moon. 


Stopping an Ellington concert cold is 


Obliging with | no new experience for Hibbler but, just 


three choruses, he displayed wonderful | for the records, he did it again. 


virtuosity, and the Ellington fans-of- | 


Kay Davis worked offstage for her 


long-standing gave Ben a welcome home | first offering from the wings, Creole 


he long should remember. 
Not Bad at All 


Considering past presentations at Car- | 


negie by other artists, the program went 
off amazingly well. The p.a. system 
worked almost perfectly throughout the 


evening; the light man backstage almost | 


caught all his cues, and the spotlight 
man in the booth almost found his solo 
performers almost every time they 
worked on a darkened stage. 

Ray Nance broke it up again with 
his showmanship, on his occasional 


trumpet solos, his violin solo, his vocal, | 





Comings And Goings On The Ducal Calendar 


New York—Ben Webster returns to the Dukedom, 
and Johnny Hodges breaks away with his own band— 
but before Hodges departed, this photo was taken at a 


rehearsal for a recent Carnegie hall 


concert. Left to 


right are Ellington, Hodges, Harry Carney, Webster, 
and Jimmy Hamilton. 
Duke’s face is one of his favorite flash-bulb reflexes. | 
Story in adjoining columns. 


Suspect the expectant look on 


| Love Call, doing a wordless vocal while 
| Nance did a trumpet solo on stage. Kay 
returned in the beginning of the second 
| half to participate in the opener, Man- 
| hattan Murals. 

Brown, Carney Team 

Lawrence Brown shared honors with 
Carney on Fantazm, and Killian and 
Harold Baker stood out in their battle 
of brass. 

It wasn’t until encore time, following 
the regular program, that Tyree Glenn 
got an opportunity to leave his trom- 
bone in favor of his vibes. The encore, 
| incidentally, was well-earned and de- 
| manded by an insistent, enthusiastic au- 

dience, well-behaved throughout the 
evening but emphatic and deafening 
with its applause. 





Frances Wayne 
On The Cover 


With her husband Neal Hefti, 
the cover subject of this issue, 
Frances Wayne, has settled in 
Hollywood and will begin an en- 
gagement on January 7 at Eddie 
DeSure’s Oasis, backed by Neal 
and a combo. Former vocalist with 
Woody Herman and _ identified 
with the hit recording, Happiness 
Is Just a Thing Called Joe, 
Frances has been working as a 
single for the last year or two, 
recently completing several tele- 
vision films in Hollywood. 
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Sam Donahue Band Tasty 


Reviewed at Coral Gardens ballroom, Lansing, Mich. 


Saxes—Harry Petersen, Tom Morgan, Vic Powell, altos; George Perry, tenor, and Joe Reis- 


man, baritone. 
Trumpets—Doc Severensen, Bill Faffley, Fern 
Trombones—O. B. Masingill, Bob Burgess, E 


Caron, Don Faffley. 
d Fromm 


Rhythm—Harold Hahn, drums; Ray Rossi, piano; Red Kelly, bass 


Vocals—Shirley Lioyd, Bill Raymond. 


og eg Donahue, Masingill, Reisman 


Sam 


East Lansing, Mich.—Michiga: 


ionahue, leader and tenor 


nder Sam Donahue celebrated his 


return to homegrounds here at Coral Gardens by presenting a 


Shaw To Form 





© 








Band In East 


New York—Artie Shaw, according to 





band that definitely qualifies for top rating. The guy puts down his attorney, Andrew Weinberger, def- 


as satisfying an evening of music as is being heard anywhere. 


No blow-top outfit— nary a loose- 
wigged prima donna on the stand— 
Donahue’s band an ensemble 
that gives quality to the bops and 
the pops, the schmaltzes and jumps. 

Tastefully blending the sweet ones 
with the up tempo numbers, originals, 
and novelties, Sam is a crowd-pleaser 
minus the apple polishing that often 
goes with it. 

Novel and Original 

Band originals, such as Constellation, 
are original, and novelties, for a change, 
are novel. Somebody evidently put some 
time into the latter category, as seen in 
The Whistler, Ritual Fire Dance, and 
Suicide Leap. Even the band gets a boot 
out of these. And, even though it was 
homecoming, this was one band that 
didn’t have that “Man, I’m beat” ap- 
pearance on the stand. 

It was back in 1941 that Donahue’s 
new band got its first job at the Coral 
Gardens. Previous to that, Sam had 
gigged around the territory as early as 
1936. He got his first push toward na- 
tional recognition on a chance audition 
in 1938 in his native Detroit. 

The hearing was for Gene Krupa. 
Thrilled by Donahue’s virile horn, 
Krupa lost no time in signing up the 


tenorman. 
With James, BG 

Time later spent with Harry James’ 
and Benny Goodman’s bands sharpened 
not only Donahue’s instrumental tech- 
nique but also his arranging ability. 
Both James and BG advised Donahue 
to start his own organization. 

Before going into the navy in 1942, 
Sam alternated as leader with Sonny 
Burke, ace Hollywood arranger, in 
building up his own band. 

Since his release from service, he has 
taken up where he left off to produce a 
great, all-around aggregation. The pres- 
ent one is that group. 

A natural for ballroom, theater, and 
hotel locations, Sam expects to hit the 
ballrooms before settling down this win- 
ter at the Hotel Pennsylvania in New 
York City. 

—Bruce Mitchell 


Basie, Pearl Bailey 


Plan Theater Tour 
New York—Count Basie, who takes 


his band into the Click, Philadelphia, | 
for two weeks beginning December 13, | 


will follow this engagement with a the- 
ater tour, teaming up with Pearl Bailey. 
The show will open at the Apollo, 
here, New Year's eve, followed by the 
Howard, Washington, D. C., January 7, 
and the Royal, Baltimore, the week 
following. Miss Bailey currently is head- 
lining at the Club Bali, Washington. 


| initely will return to the music field at 
| the helm of his own dance band. 





Eldridge Preps 
ForVideoShow 


| San Francisco—Roy Eldridge’s small 
band, which opened October 22 at 
Lashio’s here, is being groomed by the 
maestro for a television commitment he 
has coming up in the east. 

Dottie Saulters, who sings and dances 
with the group, is viewed good for 
TV presentation, and Little Jazz is 
working out routines with an eye to 
the camera. Roy is in for four weeks. 

Personnel of the band is: Franz Jack- 
son, tenor; Danny Farrar, drums; Ken 
Kersey, piano; Ted Sturgis, bass, and 
Roy, trumpet. 





‘'McPage Replaces At 
| Tavern-on-The-Green 


New York—The Allen McPage trio 
opened at the Tavern-on-the-Green, re- 
placing Ralph Rotgers’ rhumba band 
as the relief outfit for the winter sea- 
son. 

McPage, an accordionist, has Carl 
Guy, guitar, and Teddy Purcell, bass. 
The trio was featured all last winter at 
the Warwick hotel’s Raleigh room. 


| However, he will do this in the east, 
| not Hollywood, and probably will build 
| the-band from among musicians avail- 
| able around New York. Formation of 
| the new Artie Shaw band will take 
place in the spring, said Weinberger. 
| (In Hollywood, Ace Hudkins says he 
has not given up the idea of promoting 
| the band he started there in order to 
| coax Shaw back into the business). 


| Long, Prima Bands 
‘Dare N. H. Winter 


Manchester, N. H.—Name bands were 

everywhere in New Hampshire during 
| the summer, but as winter approaches, 
| top attractions are Johnny Long at the 
| Carousel ballroom, Bedford Grove, near 
| here, and Louis Prima, whose orchestra 
was featured at the first annual mili- 
| tary ball in the armory. Ray Heather- 
| ton was master of ceremonies at the 
latter event. 

Edward F. Cote, top drummer in 
dance bands in this section for years, 
is heiping develop the musical talents 
of local youths of high school age. At 
his music shop he has a staff of teach- 
ers who give lessons on all instruments. 

Betty Mooney, known professionally 
as singer Betty Norman, recently was 
a guest on a disc jockey show over sta- 
tion WWNH in Rochester, N. Y. 


Gomez Covers The Finer Points | 





New York—Concert guitarist Vincente Gomez gives a private recital for 
pianist Ida Robles and prodigal band leader Artie Sha 
does most of his playing on 52nd Street in his own club, La Zambra. 


Ww. mez now 





Victoria Schools, 25, 
Nitery Singer, Dies 


New York—Victoria Schools, 25, mu- 
sical comedy and night club singer, died 
here after taking two “pain relief” pills 
at her midtown apartment. Her moth- 
er, present at the time, said her daugh- 
ter had complained of feeling ill. 

Best known for her success in the 
musical, Best Foot Forward, in which 
her partners in song were then new- 
comers June Allyson and Nancy Walk- 
er, she made her debut about ten years 
ago as a vocalist with the band of Rudy 








—Guy Langley 


Vallee. 





| 
| 
| 





Gillespie To Play 
Billy Berg's Again 


Hollywood—As the result of his suc- 
cess here late last summer, Dizzy Gilles- 
pie comes back into Billy Berg’s Janu- 
ary 13 for three weeks. 

Following his run at the Strand the- 
ater in New York, the Diz will jump 
straight to Salt Lake City, January 5, 
| with stops at Sacramento (7), Stockton 
| (8), San Francisco (9), and Oakland 
(10) before coming to Hollywood. 


e +. 

McKinley Touring 

New York—Ray McKinley, conclud- 
ing his Hotel New Yorker engagement 
tonight (1), goes on tour through Jan- 
uary 5, on which date he is slated to 
open at the Paramount theater. McKin- 
ley arranger, Eddie Sauter, is now dou- 
bling, working on the new Benny Good- 
man book. 








| All This And Three Jobs, Too | 





e 
Se 


New York—Carole Page, one time singer with Frankie Masters and 
Tommy Tucker, currently is doubling as housewife for Payson Re trum- 
peter Herbie Bass and working as a Conover model and radio-tele singer. 


Westchester Showing Musical Sense 


® New York—Junking his plans to install a disc jockey and turn- 


table as a weekend attraction, Joe Lytlle decided to put in live 
music and installed a five-piece combo in his 642 club, across the 
New York-Yonkers city line. The group, led by trumpeter Red 


Virga, is similar in pattern and de-? 





» | mer when half a dozen New York Yan- 


« | after-game oasis. 


livery to another Westchester group | 
stumbled upon by the Beat recently | 
in the northernmost reaches of the | 
county. 

While neither unit is dynamite in the | 
terms of the biggest time of the Street | 
and the Strip, the progress of both in- 
dicates that Westchester is showing 
some sense of musical appreciation. 

A Good Thing 
This is well, inasmuch as that county, 


which for years dictated the band tastes 
of the nation, mainly at its Glen Island 


casino, laid a big musical egg last 
summer. 
The encouragement shown small 


units, such as those of Larry Burns 
and Virga, along with the patronage 
given Joe a’s jam sessions at 
Nick’s in Mount Vernon, and engage- 
ments of such talent as Bob Wyatt and 
Andy Sannella during their recent 
stints at Hillman’s, Hartsdale, is good 
for pop music. 

For too long the swanky suburb has 
| been content to take its live music from 
‘uninspired part-time bands that read 

regular stock arrangements and let it 
go at that. 

Thrives on Bop 

| The Virga group thrives on bop, even 
though the customers, for the most 
part, don’t know what it is. Inasmuch 
as the primary job of the band is 
dance music, it is quite limited in mak- 
ing any use of the “new jazz.” 

Its cracks at Dixieland, however, 
| meet with strong approval and re- 
| sponse on the part of the dancers. But 
| it’s the ballads, on which Red displays 
| a nice tone, and the group exercises its 
| lungs in miniature glee club singing, 
| which get the biggest play. 

The personnel consists of Vinnie 
Riccitelli, alto and clarinet; Joe Zito, 
drums; Eddie Leontovich, piano, and 
Charley Stabile (no relation to Dick), 
bass. 





Yank Lair 
The 6% club, incidentally, is the spot 
that hit the sports page type this sum- 





kees were making that their favorite 


It also rates as a fave haunt of some 
of the Vaughn Monroe sideman and an 
assortment of band vocalists and danc- 
ers. —ieg 








ASCAPHitAgain 
On Movie Music 


New York—Vincent Leibell, United 
States district judge, has amended his 
decision that ASCAP had no right to 
license the performance of its music in 
motion picture houses. 

Judge Leibell further ruled that 
ASCAP be restrained from enforcing 
those rights as long as it continues to 
operate “as an illegal -combination and 
monopoly in violation of the antitrust 
laws.” 

The basic ruling has to do with the 
complaint of theater owners in the met- 
ropolitan area against paying a tax to 
ASCAP because motion pictures, made 
in Hollywood or other studios, and 
shown in their theaters contained 
ASCAP music. 


Judge Leibell ruled against ASCAP 
originally, added his amendment, then 
suggested defendants file their ideas on 
the proposed form of the decree and 
plaintiffs for settlement on their costs 
with the court. 


Tramist Turk To 
Return To Pitt 


Pittsburgh—Bop trombonist Tommy 
Turk, who left the Deuces Wild com- 
bo last month to join the Jazz at the 
Philharmonic unit for his second tour, 
returns this month to the home fold. 
Dave Carey, bop vibist, has been the 
fifth fill-in since Turk’s departure from 
the Carnival lounge. 

Duke Ellington will present a con- 
cert in the Syria Mosque on Decem- 
ber 7. The Savoy ballroom brought in 
anything but a turkey on Thanksgiving 
night with the Erskine Hawkins organ- 
ization. Buddy Johnson’s band fol- 
lowed on November 27. 


The city still is rocking from Louis 
Armstrong’s appearance at the Terraced 
Gardens. Al Nobel, back in the band 
business, alternated his outfit with King 
Louis’ stompers for the week of the 
26th. Charlie Spivak moves in Friday 
(3) at the Gardens for a two-week stay. 

Mercur’s includes a third appearance 
for Art Tatum at the nitery and is 


‘| dickering for an opening for Maxine 


Sullivan early this month. As pre- 
viously stated, Joe Sullivan blew up a 
breeze in this area. So much of a 
breeze that it blew him straight through 
the town without an appearance. 

During the recent appearance of Ed- 
die Heywood at the Carnival, perma- 
nent jazz pianist Teenie Trent made a 
transfer to the Club 636 across the 
way. 

Home town pianist Dodo Marmarosa 
back here for a month from the west 
coast. . . . Tommy Turrentine, bop 
trumpeter, has vacated Pittsburgh to 
play lead chair with the George Hud- 
son band. 

—Bettelou Purvis 


Pair Leave Monroe 


New York—After three years with 
Vaughn Monroe, two sidemen gave no- 
tice during the recent Strand theater 
engagement here. Jack Fay, bass, and 
Babe Feldman, tenor, were replaced by 
Jerry Bruno, formerly with Louis 
Prima, and Ted Goddard, a teacher at 
| Boston Music college. 
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DOWN BEAT 


Special Christmas Gift 


ORDER FORM 





La 


A perfect gift for every friend — the answer 
to a dozen perplexing gift problems. 


A perfect gift for Cousin Lou, brother John 
or friend Alex —they will appreciate your 
thoughtfulness not once, but 26 times, during 
the coming year. 


Just jot their names down on the handy 
order form and enclose your check or money 
order and mail. No postage required. Or... 
# you prefer ... ask us to send you a bill. 


1 ONE YEAR SUBSCRIPTION $5 
2 ONE YEAR SUBSCRIPTIONS . $8 
Each Additional ONE YEAR SUBSCRIPTION $3 


AN BE INCLUDED 





Was 


a 
| 
] 


Ym f 


SSS 


——S 
Sy 





— 




























































wer 


lohn 
our 
ring 





andy 
ney 





$5 | 
$8 | 


ED 


































































































































































































Chicago, December 1, 1948 


DOWN BEAT 





3 





Dean Hudson Sells Nice 


Music With 


Reviewed at the Meadowbrook, Cedar Grove, N. J. 
Saxes—Benny Frossell, Mike Jennaro, altos; Frankie Main, Charlie Thomas, tenors, and 


Laddie Popek, baritone. 


Trombones—Dick Bellerose, Kennie Martin, Jack Fletcher, Bert Sjolin. 


Trumpet—Mel 


Rhythm—Lenny Love, piano; Lou Graw, drums, and Bill Cronk, bass. 


Vocals—Sherry Sisters, Kennie Martin. 
Arranger—Lenny Love, 
Dean Hudson, leader, vocals. 


Cedar Grove, N. J.—Dean- Hudson is a. salesman of two items, 
long experienced in selling both—dance music with elaborate 


Personality 








choral trimmings and his own personality. The revised Hudson 
band which moved into the Meadowbrook here turned in a capable 


job of flirting with dancing tootsies 
and entertaining the table sitters 
with commercial presentations. 
Basically the band differs little from 
his previous orchestral efforts. The in- 
strumentation is different, but the over- 





New BG Ork | 
‘Sets Debut 


all results are not unlike those of the | 


Hudsonites who first cracked Yankee | 


territory around a decade ago. Prior 
to that time, they’d been southerners 
exclusively. 


Plays for Customers 

Like many other bewildered leaders 
today, all trying to find the trend, Dean 
has subscribed to the policy of playing 
for the customers. 

The average set, therefore, skips 
swing, touches on some Latin American 
stuff, features pop and revived ballads, 
and lets go with a novelty or two. No, 
no bop. 

In his effort to feature good “just 
plain” dance music, Hudson has turned 
in a nice piece of reconstruction work 
with his new design in instrumentation. 

His four trombones and one trumpet 
give him a chance to give his music a 
flavor not commonly heard. To make 
the best of this, he’s had Lenny Love, 
the pianist, write the entire book, styl- 
ize the band to his taste, and he intends 
keeping it that way. 


Well-Decorated Stand 


The Sherry Sisters, three attractive 
lassies from South Dakota, sing well 
and help decorate the stand. Inci- 
dentally, it’s a neat, well-tailored band. 
Kennie Martin, of the trombone sec- 
tion, outshines the leader on the male 
vocals. 

Dean is a hustler, a good politician 
and hand shaker, and plays up to his 
customers unlike any attraction that’s 
played the Meadowbrook in years. 

To build his contacts, he spends all 
extra time visiting disc jockeys and 
newspapermen with the result he may 
wind up having his band promotion- 
ally skyrocketing higher than many 
others of higher musical caliber. 

The music is, in a word, nice. 

—ieg 


New York—The new Benny Good- 
man orchestra was set to open this 
week at the Syracuse hotel, Syracuse, 
N. Y., following an extended rehearsal 
period in Manhattan. 

Following the upstate engagement, 
which ends Saturday, the band heads 
for the Paramount theater. The full 
band was not definitely set at press 
time, though it did appear certain that 
opening date would include a majority 
of those in rehearsal with the band. 

Apparently set were Buddy Greco, 
who deserted his career as leader of his 
own trio to take the piano chair with 
BG; Howard Reich, Doug Mattome, 
trumpets; Wardell Gray, George Mon- 
te, and Andy Cicalese, saxes; Clyde 
Lombardi, bass; Frank Beecher, guitar, 
and Terry Swope, formerly with Bob 
Strong and Buddy Rich, fem vocalist. 





Financial Woes 
'Beset Leaders 


New York—Band leaders, other than | 
those in the top name brackets, are hav- | 
ing financial headaches these days. 


Not only must they face the rising! frantically searching for new effects. | qe 


salaries of sidemen, they also have the 
responsibility of paying withholding and 
social security taxes on their boys. | 

Previously this had been handled by 
the promoters, but the revision of the | 
form B union contract makes the lead- | 
er the undisputed employer. An addi- | 
tional woe was rubbed into the leader’s | 
brow, also by the union, with the boost | 
in theater scales for sidemen. | 

With traveling theater scales no long- | 
er prevailing, the leader must pay the | 
higher of local or traveling scale. This | 
easily can cost the leader a few hun- | 
dred dollars extra each week, while 
working for the same contract price as | 
previously. 





Hooray For Hollywood 
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“It’s just that you look so different when you wake up in your 


pictures.” 





NEWS 


Will Funny Hats Be Savior? 


Chicago—‘And so one night,” band leader Freddy Nagel said,9 
“I had our drummer put on a false nose. 





It went over terrific. 


They stopped dancing and started crowding around the stand to 


watch. They laughed. Thought 


it was funny. And they came 








Army Issue | 





back the next night and brought 
their friends with them.” 
the way Nagel described one of the 
rather amazing things that’s hap- 
pened 
many dance band and jazz musicians 


“A year or so ago,” he continued, 
“the customers just wanted that nice 
sweet stuff to dance and listen to.” 

Then the dance band business started 
to sag. 


top dozen or so orks in the country. 
See editorial, page 10). 
Hunts Solution 


leader but always with a 
pleasing outfit, began to look around 
for a gimmick. What he came up with 
not too long ago was the false nose. 

“It worked. So I dug back into three 
or four prop trunks I had kept from 
the days when I first got out of college 
around 1937 or °38. We patterned the 
band then after Dick Jurgens’. I was 
lucky I’d never tossed out the funny 
hats. 

“So we incorporated some of the gags 
into the numbers. We got straw hats, 
fireman’s hats, all kinds of hats. I 
found two or three dozen in the trunks. 
Now when we go on the road, we carry 





more of this stuff than Al Trace ever 
had. Fake beards, noses, and every- 


| thing.” 


Quick Change 

| A year ago, Freddy says, the dancers 
| would have turned up their noses at the 
| band if they tried that sort of thing. 


-| Now they eat it up. 


Nagel at present is playing at the Oh 


ont | 
Fort Leavenworth, Kan.—Pfc. Bill | Henry ballroom in a Chicago suburb. 


ham thinks this “monster” 
found while stationed with the 371st 
army band may be of interest to Stan 
Kenton, or any other band leader 


It's a French contra-bass sax and, 


according to Oldham “man, what a | 


weird effect it gives.” 
left is Pfc. Oldham. 





Jimmy Happy 


Harry Is In 


New York—Apparently elated that a 


pianist is going to remain in the White | 
Petrillo offered | 
President Truman, following his re-elec- | 


House, AFM chief 
tion, what might be the greatest galaxy 
of union bands ever assembled for in- 
auguration ceremonies next month. 

The bands would perform during the 
parade, the swearing in ceremonies, the 
inauguration ball, etc., at no charge to 
the 88er or his party. 

In making his offer, Petrillo also ad- 
vised the President that, “Your fellow 
musicians are rejoicing over your return 
to the White House as our most unfet- 
tered President in history.” 


Barnet Builds New 
Band For Carnival 


New York—Charlie Barnet flew in 
from the coast and immediately built 
and went into rehearsal with his new 
band prior to beginning his current Car- 
nival ballroom engagement. 

The new band has Artie Raboy and 
Vinny De Vittorio, alto saxes; Dave 
Matthews and Kurt Bloom, tenors; 
Danny Bank, baritone; Sonny Rich, 


|and Herb Randel, trombones; Claude 
Williamson, piano; Cliff Leeman, drums; 





pigue, arranger. 


‘Cole Trio-Herman 
|January Tour Due 


| New York — Winding up a week at 
| the RKO-Albee theater in Cincinnati 
| tonight (1), the King Cole trio heads 
least, via Milwaukee’s Show Boat, 


morrow. 
The eastern part of the junket will 


delphia, for a week beginning January 
10, followed by a week at Pittsburgh’s 
Copa club. A concert tour with Woody 
Herman and his orchestra is being lined 
up to follow this. 





he | 


| Nelson Boyd, bass; Frances Lynne and | 
Chuck Clarke, vocals, and Paul Ville- | 


where it starts a one-week stand to-'| 


see the threesome at the Click, Phila- | 


| “The place is practically impossible to 
| find,” says the leader. “But you should 
see the crowds. Every night packed.” 
In this Nagel sees a trend. The sud- 
n customer enthusiasm for 
| pants apparently isn’t just a local (Chi- 
cago area) phenomenon. He’s been us- 


That on the} ing the routine for the past several 


months 


over 
country. 


a large area of the 
Clicks All Over 

It clicked, he says, in such scattered 
spots as Memphis, Wichita, Denver, and 
Des Moines. And the customers return 
on consecutive nights to the ballroom 
he’s at now, asking for repeats on the 
| “funny numbers” so their friends can 
| see. 

In Memphis, Freddy says, they even 
got a couple of beautiful yellow cobs 
of corn and passed them around on the 
bandstand during one of the joke rou- 
tines. “Went over with a bang. They 
loved it.” 

The material is all old hat in addi- 
tion to being funny hat, Nagel claims, 
and he can’t see, frankly, what every- 
one’s guffawing about. 

* * 


* 

So far as a trend is concerned—well, 
it’s possible. Whether the average mu- 
sician likes to think about it or not. 
Nagel isn’t one of the top name leaders. 
He doesn’t have a jazz band, bop or 
Dixie. And there are plenty of leaders 
like himself, employing the bulk of the 
nation’s musicians, who might do well 





Skitch Henderson 


This was | 


since his ork began what} 


scornfully call a funny hat routine. | 


It’s no secret that it’s still sag- | 
ging for just about everyone except the | 


That’s when Nagel, never a “name” | 
listenable, | 


baggy | 


to hearken unto the give-the-customer- 
what-he-likes motto. ; 
The Instance of Skitch 

| Out-and-out funny hats aren’t nec- 
essarily the solution. There is the case 
of Skitch Henderson who opened the 
Sherman hotel’s new College inn a cou- 
ple of weeks ago. 

“In my short tenure as a band lead- 
er,” claims Henderson, “I’ve noticed 
that customers in all age groups are 
| looking for entertainment—more than 
just the bored looks of the average 
maestro and musician.” 

What Skitch terms the “new look in 


bands,” however, doesn’t depend on 
outright gags and fireman’s hats. 
| “The first requisite of a dance 


| band, of course,” he says, “is to play 
good dance music. But a well-written, 
well-rehearsed, entertaining review, to- 
gether with the dance melodies, spells 
a new and successful trend in the 
band business.” 

Henderson points to the miniature 
musical comedy review at the College 
inn as the sort of thing he’s talking 
about. 


Watches Show 
“I’ve watched the show from the 
bandstand very carefully for the last 
| couple of weeks and truthfully can say 
that I’ve never seen a more attentive 
or enthusiastic audience, night in and 
night out. 
| “The show is based on the music of 
| George Gershwin, of course a strong 
| pulling factor in itself. My band and 
singers, plus a dance team, a baritone, 
; and a narrator, produce a good, clean 
| bit of variety entertainment, visually 
| and audibly.” 
| Skitch hopes more 
erators will use the inn’s success as a 
measure in forming shows that may 

| help the band business out of the pres- 
|ent doldrums. 

While Henderson and Nagel have 
| slightly different approaches to the 
| problem, both fundamentally agree that 
| there has to be a little hunk of a show 
| for the customers in addition to just 
plain good music. 

And these are not two isolated in- 
| Stances. 

} The Instance of Al 

| Al Trace, with a relatively soggy 
dance band, broke records at the 
Blackhawk restaurant here by utilizing 
practically the same methods as Nagel 
uses. 

At a one-niter at the Melody Mill 
here a few days ago, Gene Krupa 
tossed in a little be-bop burlesque with 
berets and smoked glasses. 

Admitted corn—put across with astute 
| showmanship—has kept Ted Lewis go- 
ing for years. 

A student band at Northwestern uni- 
versity, Johnny Palmer’s, has a 20-min- 
| ute routine satirizing or imitating every- 
| thing from Dixieland to Guy Lombardo 
|to bop vocals with appropriate cos- 
| tume. 
| Even Stan Kenton tosses hokum into 
| a concert program. 

A Trend, Perhaps? 

| Such a trend, if these instances indi- 
cate anything of that nature, probablv 
won't be greeted by superhipsters and 
brow-furrowed music critics with much 
hat-waving—funny or otherwise. 

But if the public likes it, it may fur- 
nish the shot in the arm to get the 
business squared away again. —doc 


| 


cafe and hotel op- 
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CHICAGO BAND BRIEFS 


McPartland's Band Good: 
It Certainly Had To Be 


By PAT HARRIS 


Chicago—Jimmy McPartland says he’s got the best band he’s 
had in a long time, and anyone who went out to hear him at the 
Silhouette here recently knows he needed it. What trumpeter Mc- 
Partland, pianist-wife Marian Page, clarinetist Bob McCracken, 
drummer Elmer Alexander, and bass-¢ 








ist Ben Carlton had to do was play 
not only a dozen or so sets a night, 
but also placate, amuse, and hold 
those who came out to hear the 
elusive Billie Holiday. 

Billie, who opened the spot three 
weeks ago with a bad cold, lost the 
cold but still didn’t 
do much singing. So 
disappointing was| 
the whole affair, that | 
when she was late 
night after night for | 
her three shows, and | 
sang three or four 
songs in each, oper- | 
| ator Joe Saletta)| 


= over $7,000) a week | 
for, and how much | 
longer it had to | 

go on. 
Five days before she was to close, 
Saletta tried to fire her, using habitual 
tardiness as the reason why he thought 
she had broken the contract. But Saletta 





| strumental-sound 


issue can discover, doesn’t hurt that 
|“*Jezebel” appellation. Nothing like being 
subtle. 

| Musicians were most excited recently 
about the Charlie Ventura septet at the 
Blue Note, alternating with singer Billy 
Eckstine. Charlie has brother Ben Ven- 
tura on baritone sax; Norman Faye, 
trumpet; Benny Green, trombone; Roy 


| Kral, piano; Ed Shaughnessy, drums; 


Ken O’Brien, bass, and Jackie Cain, 


| vocals. 


They get a wonderfully enmeshing 
blend to their vocal-syllables-with-in- 
things. Have heard 
nothing else quite like it. Eckstine brings 
up the question of just whose manner- 


wondered just what |isms those were first, his or Sarah | 
he was paying $2,850 Vaughan’s. Not that it really matters, | 
® (plus 50 per cent|of course. Cliff Smalls is Eckstine’s | 


pianist. 

Bee Hive’s new band shapes up thus- 
ly: Miff Mole, trombone; Darnell How- 
ard, clarinet; Baby Dodds, drums; Fred 
Greenleaf, trumpet; Art Gronwall, piano. 
Gronwall is from Johnny Lane’s band, 
and Greenleaf, once with Teagarden and 
Butterfield, has been studying clarinet 





had failed to post a salary bond with | under the GI bill in Detroit. 


AGVA for Billie, so had done some | 
contract-breaking himself. 

All of this caused quite a bit of com- 
motion in its own little circle. Result 
was that Saletta now knows what the 
habits of a nonsinging singer can do | 
to a spot, and Billie finished the run 
with not more than a half-hour’s lee- 
way on shows. 

Mechanical Style 

Staunch Holiday fans might have tol- 
erated the waiting, if there had been 
some musical reward at the end. But 
Billie didn’t seem interested in singing. 


Her presentation was so mechanically | 


stylized as to seem almost a mimic’s 
mockery of what she had done before. 

And through it all, the McPartlands, 
in Marian’s own British idiom, managed 
to “carry on.” Our own favorite, in 
which the group sounds most musically 
united, is their version of Jn a Mist. 
But they succeed in getting through an 
astonishing number of widely difierent 
tunes, irom Anthropology to Flamingo 


to Muskrat Ramble. It may be they, | 


and not Satira, who will hold the cus- 


tomers again during the next two weeks. | 


Who would play the spot after the Tole- 


do dancer was not decided at press time. | 
Johnny Scat Davis’ combo was due at | 


the Silhouette on December 28. Davis 
then would return to the loop Capitol 
lounge February 1. 

Most amusing development, to our 
taste, on the Chicago scene recently 
has been the controversy over what 
clothing a girl singer should wear on 
the stand. 

Biz started re Anita O’Day, and typi- 
cal comment was: “She sounds fine, and 
the band is wonderful, but I wish she’d 
pay more attention to presentation.” 
Meaning, of course, that Anita’s suits 
and skirts and blouses were not suffi- 
ciently appealing. 


Just Subtleness 


For our money, she has a right to | q 


wear what she wants to. Not only that, 
but her taste is good, detracts not a 
bit from her singing, and is both suit- 
able to her kind of music and, as a 
reader of our Chords column in this 


John, John 


A recent Down Beat cover pic- 
ture showing Mel Torme and 
Perry Como shaking hands under 
a “Men” sign, erroneously was 
captioned as having been taken at 
the Copacabana. The correct set- 
ting was Frank Dailey’s Mead- 
owbrook. The Lounge Editor re- 
grets any loss of iness this 
might have cost the gentlemen’s 
eeaeeas at the New Jersey road- 

















Ammons on Weekends 
Pianist Albert Ammons, who plays a 
lot besides boogie and does it equally 


| well, is still at the Bee Hive but only 


| on weekends. 

Doc Evans took his unit into the 
northside Tailspin, to follow Joe Moo- 
| ney, for an indefinite engagement start- 
|ing November 22. The Evans and Mole 





| Shay-like? | 


¥. 





Chicago—Peggy Murdock, the de- 
mure lass in the photo above, is the 
vocalist with the Jimmy Featherstone 
band recently at the Bismarck hotel, 


|and is especially noted for the hill- 


billy songs she sings when the band 
put on its Saturday night “little 
show.” Featherstone left the Bismarck 
November 14, for a sring of mid- 
western one-niters. 


Herd For Kids 


Hollywood — When Woody Herman 
opens the new Hollywood Empire room 
here December 7, an hour each Satur- 
day will be set aside for the kids under 
18 years of age. There will be no 
admission charge and no hard liquor 
or beer. 














| Todd Rhodes band down from Detroit 
for an appearance at the Pershing ball- 
|}room November 26. Benson’s Civic 
|Opera House concert November 21, 


| featuring Billie Holiday, Miles Davis, | 


Doc's ‘Formula’ Puts 
Emphasis On Ensemble 
Value, Subordination 


Chicago—There are, in this day of bop and progressive jazz, of 
flatted fifths and tortured themes, still a great many persons who 
are concerned about Dixieland music. For them, if they are sen- 
sitive listeners, unhampered by discographical idol-worship, these 


are rather hard times. Doc Evans’ © 
band, which made its debut at the | 





Tailspin here last week, has brought 
traditional jazz to what may be its 
most satisfactory present-day status. 

For those who like Dixie as living 
music rather than a reincarnation of 
sounds long dead, Doc has the pre- 
scription. 

His formula, which really isn’t that 
because he is as adaptable as an in- 
tegrious musician can be, is based on 
the value of the ensemble, and the 
subordination of the individual musi- 
cian, when necessary, to the group. 


Give Other Guy a Chance 


but leaving holes for the other fellow 
to fill,” Evans says. “And not playing 
as loud or as fast as you can, just for 
the sake of technical display,” he adds. 

Simplicity is the keynote, with a solid 
beat and the kind of over-all sound 
that leaves the listener, after hours of 
toe-tapping participation, relaxed and 
ready to hear more. 

The Bob Cats, Bob Crosby’s small 
jazz group, are what Evans considers 
|as typifying the kind of music he would 
like to have his band play. 

It would not verge on either of the 
| two pitfalls ready for present-day Dixie 
|musicians, which Doc describes as 
“young kids, and the young in mind 
or immature, who get the acoustical 
feel—complete with the brassy, tinny 
| sound they find on their collectors’ 
|items,” or the Condon type “where mu- 
| sic is so stereotyped there is no feeling 
| left.” 











Feeling Important 


| groups had a battle of bands, refereed Allen Eager, Howard McGhee, Slam| ‘That business about feeling is impor- 


|by Beat columnist George Hoefer, at 


| Stewart, Dexter Gordon, Gene Ammons, 
| 


tant to Doc, and the emotional quality 


|the Hive the Sunday before the new | 2nd others, was followed by a date with |he puts into his music is apparent at 


band went in. Bop Mondays started 
at the Bee Hive November 21. 

Jazz Ltd., brought in Sidney Bechet 
again, with new drummer Johnny Vine 
from Middletown, Conn., via Condon’s, 


replacing Doc Cenardo, who joined | 


Evans. 
Nick Esposito into the Rag Doll, fol- 
lowing Anita, so things must be picking 
up a bit out there. Esposito has a bop- 
|tet which boasts harmony singing and 
Cole-type vocals by the bassist, Donald 
(Skin) Zimmer. 

Others in unit, besides guitarist Espo- 
are Russ Smith, tenor, clarinet, 
}and alto; Buddy Motsinger, piano; Joe 


| sito, 


Dodge, drums, and Joey Sano, blues 
| vocals. 

First Time in Windy City 
| This is Esposito’s first venture into 
the Chicago area, having been long a 
strictly west coast unit. His two weeks 
at Billy Berg’s not long ago stretched 
into ten, and the same thing happened 
when he appeared at the Forest Park 
hotel in St. Louis. 
| Duke Ellington’s band is the latest 
| scheduled for the Blue Note. This hap- 
pens following Armstrong, Herman and 
| Cole, and leaves us speechless. Sarah 
Vaughan goes back into the Note Febru- 
| ary 14 for four weeks. 

Art Tatum went into Critelli’s in 
Des Moines, replacing Stuff Smith, who 
returns later this month. Tatum then 
| comes back to Chicago for a Silhouette 
ate. 

Cairo lounge had the Joe Franks trio 
to follow the Zany-Acks, with Denny 


| Miles staying as intermission pianist. | 


| Nino Nanni replaces Franks in the mid- 
| dle of December. 
Two Lost to Fina 

New Clay Harvey unit loses bassman 
Jim Mall and drummer Billy Kay to 
Jack Fina’s westward-headed crew. Kay 
worked with Jimmy Dale’s band for 
2% years. Dale, incidentally, plays a 
| dance at the Masonic temple here De- 
cember 3. 

Bill Bridgell, alto, has had a group 
| at the Evergreen Park cafe for the last 
16 months, Saturdays only. With him, 
| playing a “Lombardo-Kaye style” are 
| Johnny Denbesten, piano; Harold Giese, 
jdrums; Stanley Kilian, trumpet; Joe 
| Janus, trombone; George Levin, tenor, 
| and Robert DiSimone, alto. 
Al Benson, local jock, brought the 


much the same group at the Pabst thea- 
|}ter in Milwaukee the next day. 
| Larry Lester into the Graemere hotel 
| replacing Jack Ivett . . . Maurice Rocco 
at the westside Silver Frolics . . . Lord 
Essex Scott, once with Earl Hines, in 
the new Beige room show. 

Tenorist Freddie Holmes at the H& A 
on the south side, with Dave Harris, 
alto; John Bradshaw, bass; Lafayette 
Leake, piano, and — in all seriousness, 
| Little Miss Sharecropper doing the sing- 
ing. Which reminds us that Little Miss 
Cornshucks is almost a sure thing for 
the Silhouette after Satira. 


Hamp in Area 

Lionel Hampton has a week at the 
Wisconsin theater in Milwaukee start- 
ing December 24, and a number of one- 
niters in this area before and after that. 

The Ventura votaries follow their 
Blue Note engagement with a date De- 
cember 6 in Muskegon, Mich., and the 
7th at the Mirror ballroom in Detroit. 
They then go east to open at the Royal 
Roost with Billy Eckstine. 

Johnny Montella combo, plus George 
Sabo, vocals, at the Lake hotel in Gary 
on Wednesdays, Fridays, and Saturdays. 
. . » Honey Dreamers, vocal group in 
the show at the Sherman hotel, added 
Lew Anderson as both singer and ar- 
ranger. He replaces Paul Montan, who 
will go into business in Minnesota. Trio 
Clox, caught in the Argyle crush, have 
new job at Kilbourne hotel in Mil- 
waukee 

Frankie Masters at the Stevens hotel; 
Orrin Tucker at the Trianon ballroom 
‘til Christmas, when Lawrence Welk 
tinsels in. Orrin Tucker is the gift for 
Aragon kiddies, with Teddy Phillips’ 
band there until the 24th. Eddy Howard 
into the Aragon after Tucker’s Christ- 
mas week there. Three Suns at the 
Oriental theater until December 13. 

Chicago theater has the Pied Pipers 
and Jerry Colonna December 3 for two 
weeks; then Mel Torme and Billy De 
Wolfe on the 24th for another two. 


Van Damme Axed 

Art Van Damme, after more than 
four years on the NBC air here, was 
caught in a staff decimation and is 
thinking about going on the road with 
his very musical unit. 

Note that there is a Leon Berry 
playing the organ at the Trianon ball- 
room. 





all times. You share, too, or at least 
realize, the extreme seriousness with 
which he approaches what he and the 
men around him play. 

Evans’ cornet is a continually active, 
driving force in the band, though it’s 
the ensemble sound you experience and 
enjoy. His band consists of fellow Min- 
neapolitan Don Thompson on _ trom- 


“It’s not playing every note you can, | 


Kansas City Vocalist 
Killed By Gun Blast 


Kansas City—Terrence Griffin, vocal- 
| ist with the Five Scamps, local singing 
and instrumental group, was killed on a 
| hunting trip near Louisburg, Kan., when 
|a gun belonging to Rudolph Massin- 
gale, pianist and saxophonist, accident- 
ally was discharged. 

The Scamps have been playing at the 
Half-A-Hill club and formerly were at 
Leon and Eddie’s in Oakland, Calif, 
Griffin, a native of Kansas City, was 
25. 








bone; Doc Cenardo, drums; Joyce 
McDonald, piano, and Johnny McDon- 
ald, clarinet. 

It is the first band he’s had since he 
left Minneapolis that he really could 
call his own. Evans, Thompson, Cen- 
ardo, and Joyce (Johnny’s wife) worked 
at Jazz Ltd., this summer, and, without 
Cenardo, at the Bee Hive before open- 
ing at the Tailspin. 

They plan to vary the standard solo- 


ensemble division of tunes, and to 
concentrate on music their audience 
probably hasn’t heard beiore, with 


Dixie standbys only on request. 
May Go Back to Tenor 

Eventually, perhaps, Johnny will go 
back to his preferred instrument, the 
tenor, and the band will add another 
clarinet. This will make possible ar- 
|rangements utilizing two clarinets, which 
|Evans is anxious to try, as well as 
clarinet and tenor. 

The Evans label is, we think, on the 
pleasantest music in Chicago, if not in 
a much wider territory. That it hap- 
| pens to be Dixieland, or an adaptation 
| thereof, is coincidental to the fact, and 
|a refutation of the theory that the 
| appeal of “Dixieland” is to either a real 
}or vicarious nostalgia. It’s attractive, 
| beatful, happy music, and a group 
| effort. 
| —pat 
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Comments. 


New York—Frankie Laine burst onto 
the stage of the Paramount theater for 
his annual visit yelling about high tide 
on the River Ste. Marie and swept his 
audience off its feet through that and 
five equally effervescent renditions that 
followed in quick succession. 

The guy still did excellently despite 
the fact he hadn’t changed his routine 
one iota. 

Taking the spotlight at the halfway | 
mark was Connie Haines who also | 
stopped the show, those two Sy Oliver 
arrangements helping no end. Jerry 
Wald’s band does a fast opener and, as 
a feature, Clarinet High Jinx to show 
off the leader. ; 

—ijeg 


* * * 


San Francisco— Harry the Hipster 
Gibson, who’s been in more bad graces 
than you can shake a stick at, has been 
strictly a conscientious performer and 
a good showman in the several months 
he’s played this town. 

Harry, whom Frank Stacy used to 
call “The Preacher,” used Vernon Alley 
on bass during his first stint at the 





| Actor's club and then when he came 


Capsule | 


back again in November, added Bobby 
Ross on drums. That little trio got 
so good sometimes it scared you. Ross 
is one of our favorite drummers. And 
now Vernon becomes one of our favor- 
ite bass players. 

That, plus Harry, the one and only 
Hipster, has been adding up to some 
good things. The customers are strictly | 
for it, too. ' 

—I8 
* *” * 

New York—Two Norman Granz dis- 
coveries stole the thunder from the bet- 
ter-known and more experienced greats 
when the new tour of his Jazz at the 
Philharmonic was launched at Carne- 
gie hall. 

Tommy Turk, a trombonist recruited 
from the Carnival lounge, Pittsburgh, 
where he was a member of the Deuces | 
Wild, and Sonny Criss, a Los Angeles | 
altoist, crashed the big time in royal 
manner at the temple of music. 





Handicapped by the usual tempera- 


| ment of the Carnegie p. a. system, they | 


scored heavily, nevertheless, and in the 
second half, by which time the mike | 
and amplifiers had been adjusted, even | 
topped their earlier efforts. a 

lon | 


* x + | 

New York—The booming baritone, | 
Vaughn Monroe, returned to the Strand 
theater and, as was expected, the re- 


ception was tremendous. Vaughn shines | 


AD LIB—NEWS 





Sherry Britton Plans | 


To Form Vocal Group 


New York—Sherry Britton, who de- 
serted strip-teasing for a singing career 
on the Street, is planning to form her 
own vocal group. 

With four men, along the line of the 
Ben Yost groups, Sherry will do group 
work in clubs, theaters, and, possibly, 
radio. Since leaving Leon and Eddie’s 
she has been doing dramatic and mu- 
sical work in southern strawhat theaters. 








as usual, knocking out the first ten 
rows with such ditties as Just for Now, 
When Day Is Done, This Is the Mo- 
ment and, of course, Cool Water. 

Cece Blake, comparatively new fem 
vocalist, does nicely with Until and 
Buttons and Bows. The Moon Maids 
have been given four boy friends and 
go over well in musical comedy style. 
Results are solid in the applause de- 
partment. 








Houge Holds | 


Seattle—Part of the Nurm Houge 


sextet at the Magicians’ club. Big 
smile may be due to six-month pact 
nabbed by unit. 





Ziggy Talent gets the featured spot, 
next to closing. Earle Hummel of the 
violin section was the only musician | 
spotlighted, being brought down front | 
for a mild Flight of the Bumble Bee. 





‘Carle Follows TD 


New York—Frankie Carle, currently 


at the Strand theater, takes his orches- 


Vaughn, in football uniform, joined | tra into the Hotel Pennsylvania’s Cafe 


the vocal group, in cheerleaders’ out- 


fits, for a collegiate medley which | ber 27. 
long run. 


wasn’t worth that much trouble. 


Rouge for six weeks beginning Decem- 
Carle follows Tommy Dorsey’s 
Newcomer Bob Locken re- 


—jeg | places Billy Williams, male vocalist. 





The Boyd Raeburns (Ginnie Powell) 
became parents of a 5-pound, 13-ounce 
son on November 13 at the Presbyte- 
rian hospital in New York. It was a 
Caesarian birth. . . . Nat (King) Cole 
broke the house record, held by him- 
self, at the Tia Juana club in Cleveland. 
. . . Dorothy McPartland, daughter of 
Jimmy of trumpet fame, became the 
bride of commercial artist Don Kassel 
in Chicago on November 18. 

Ray McKinley follows Alvino Rey 
into the Meadowbrook in New Jer- 

sey, opening De- 
cember 10... . 
Hazel Scott, pi- 
anist, walked out 
on a concert at 
the University of 
Texas in Austin 
because it was jim 
crow. Money was 
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refunded to 7,000 
ticket holders. . . . 
The Bud Granoffs 
(Kitty Kallen) 
will call their new 
son Jonathan. 

Bob Chester's 
estranged wife, Edna Torrence, has gone 
back to the stage in a dance act with 
her brother, Johnny. . . . Joe Thomas, 
after cutting out as co-leader of the 
| Lunceford band, changed his mind about 
becoming a mortician in Kansas City 
and will build his own combo instead. 
. . . Betty Bennett, chirp with Alvino 
Rey, and Iggy Shevak, former Rey 
bassist, are no longer in harmony. 

LaVerne, last of the Andrews sis- 
ters to wed, became Mrs. Lou Rogers 
on November 12 in Hollywood. 
Meanwhile, friends are buzzing about 
| the plans of Maxene Andrews and 
|bubby Lou Levy, who has managed 
| the act since it started... . Two side- 
men for Vaughn Monroe, violinist 
Earl Hummel and viola player Sey- 
| mour Berman, are expectant papas. 

Singer Gloria Hart is vacationing in 

Florida over the holidays and will re- 
join the Art Kassel band when it opens 
at the Blackhawk in Chicago soon after 
|the first of the year. . . . Look for 
| Georgie Auld to replace either Zoot 
| Sims or Stan Getz in the Woody Her- 
|man herd, also for Pete and Conti Can- 
doli to return to the band... . J Ask 
Bobby Worth where he cut his last 
“preban” record session. 

Swing Lane still is chattering about 
the million dollar quartet formed 
when Herb Jeffries persuaded Billy 
| Eckstine, Sarah Vaughan, and Woody 
Herman to join him on the stand at 
the Three Deuces one evening. . . . 
Hollywood murmur is that J. K. 
(Spike) Wallace, prexy of Local 47 
since 1940, is too ill to tackle another 
term but will run anyhow and turn 
the job over to vice president John 
te Groen if elected. 

Leonard Feather will write a book, 
Inside Be-Bop, to be published by J. J. 
Robbins. . . . Helen Draper and Sonny 
Morgan are vocalists with the newly 
enlarged Frankie Schenk ork, now tour- 
ing the south. . . . Earl (Father) Hines 
feels that urge to conduct his own band 
coming on again and the current ambi- 
tion of Louis Armstrong is to own and 
operate his own club in San Francisco. 
. . . Kay Starr’s singing, even with the 
help of Buzz Adlam’s fine band, is carry- 
ing too great a load in her ABC radio 
show. Format needs doctoring. 





End To Strikes Seen; 
Could Hypo Business 


San Francisco—Press time reports of 
imminent settlement of both the long- 
shoremen’s strike, which has been tying 
up San Francisco harbor for almost 
three months, and the oil strike which 
threw several thousand Bay area oil 
company employes out of work, re- 
vived hopes of a boost in night club 
business here. 

This partially will offset the regular 
Christmas slump, it is hoped, and even 
may bring back the reasonably good 
times seen earlier this year. Night club 
operators and union leaders, however, 
were unanimous in condemning the 20 
per cent entertainment tax as stran- 
gling business. 
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SWINGIN’ THE GOLDEN GATE 


Long-Awaited Garner In 
S.F. Showing; Billie Due 


By RALPH J. GLEASON 


San Francisco—Erroll Garner, that wonderful pianist, opened a 
four-week run at the Say When November 17—his first appear- 
ance in these parts. Billie Holiday was reported signed, at press 
time, by Joe Tenner to open at his Cafe Society Uptown January 
“3 pws four. ~~ —_ one ent round of sf deejay appearances last month. 

Vv Ww 1 
a oe, presenting Lady BAY AREA FOG—Bob Wills and 


Day to the Bay area for the first bis Texas Playboys making Tuesday 
time in years. night appearances at Melody Lane in 


Kid Ory’s opening at the Venus club | Oakland. . . . Gene Norman rumored 
was crowded with his fans w>o braved | to be planning concerts up this way but 








the neighborhood | Nothing definite around here. . . . Fair- 
, to see him. There |™ont hotel and the Mark Hopkins 
] was a possibility | hotel in a big talent duel with the Mills | 
the group would Brothers (Fairmont) vs. Hildegarde 
shift to another (ark). The customers were about even. 


Bob Scobey’s weekend deal at the 
Melody ciub in Oakland going nicely. 
. Wally King emceed a Sunday after- 
noon session at the Richmond Club 
House recently with Jerome Richard- 


club after the first 
couple of weeks, 
J. B. Nathan, 
Ory’s sponsor, said. 


if the spot makes 
money, Nathan 
wants to cut the 
band in on it. 
Frank Paisley, ex-Liggins guitarist, re- 
placed the ailing Bud Scott, and Gideon 
Honore, a New Orleans lad, is on piano. 


Follows McShann 


ley, bass. There's a_ possibility 
there'll be more soon. 





Ralph 


Local Boys Draw Comment 
Group of local boys holding forth 
Sunday afternoon at the Paradise club 
on Broadway in Oakland and attracting 
quite a bit of comment consists of Dave 


Brubeck, piano; Paul Desmond, alto; 
Buddy Banks sextet followed Jay c, | ee ‘a 
—— 2 Sa age : ~ | Dave Kreidt, tenor; Bill Smith, clari- 
S ; \ ; > 
McShann into Cafe Society Uptown oat: Siemmen Maton best, oad fick 


along with Lillette 
dance permit 
John Bur-Ton’s two-niter at the Oak- 


S w has ajc - “ 
pot now h Saltzman, drums. . . . Bill Johnson off 


to New York following his Say When 


kc centitecions Geeember 25 end 26 date. . . . Bill says his guitarist, Clifton 
with Louis Jordan might come fairly wert, _- we —— 4 _ 
close to Hampton’s house record of Sty PD ee hase eabnag dice lle reer 

Best; Gus Gordon, drums and vocal; 


7,100 except for the fact that it’s for 
two nights. But Jordan will pack them 
in anyway. Bur-Ton is lining up an | 
ll-date swing through the northwest 
for Jordan this month 

Dewn in Vernon’s Alley, the Sunday 
afternoon KROW Vernon Alley show, 
luas added another half hour and now | 
runs noon to 3:30 p.m. 

Tommy Kahn had to abandon his 
projected Lonnie Johnson date here 
when Lonnie became ill following his 
Million Dollar theater appearance in | 
Los Angeles and had to return to Cin- 
cinnati. 


Jim Robinson, bass, and Smiley Trot- 
man, piano. . . . Vince Cosgrove and 
Frank Campbell's record collectors show 
on KVSM (San Mateo), Sunday after- 
noons 4-5, is getting lots of play from 
the college crowd in that area. 


Coin for Arrangements 

Steve Sacco, local trombonist, report- 
edly went into heavy dough for ar- 
jrangements for a 17-piece band when 
he came out of the army. . . . He's 
now added five strings and is playing 
local hotel dates. . . . Nick Delano did 
| two weeks at the Mardi Gras in Oak- 
land in November. . . . Peggy Lee’s pro- 
spective Fairmont hotel date queered 
on account of the radio show. 

Viviane Greene booked for the Col- 
ony club in Oakland following her 
Ciro’s date. . . . Connie Jordan held 
over at Ciro’s so long he’s beginning to 

The Burma club dropped entertain- | look like a permanent fixture. . . . The 
ment after Bill Samuels’ run was over.| Four Knights of Rhythm, 
Not his fault either. Just the strike | img there, get a nice boppish mood. 
and generally bad night club business SEN 


JATP Buildup 

Lots of spots on local stations build- | 

ing up Jazz at the Philharmonic for its 

two-nite stand (November 23, 24) had 

boosted advance sales at press time, and 

it looked as if they might pull a good 
house here. 


here. 
Eddie Condon and Bill Davison Y D 
brought a pickup band to Hambone | oung oes 


Kelly’s early last month for a Sunday | 
afternoon and packed the joint, wl St li J b 
almost 1,000 paying to get in. er ing ©] 
With the Dixieland kids were War- 
ren Smith, trombone; Al Clark, piano; ng ; 
Matty Matlock, clarinet, and Morey able band, whose original opening date | 
Feld, drums. Eddie picked up local | at Sherman's was moved back a week, 
bassman Pat Patton to fill out the date. | drew the largest Saturday night crowd 
There’s some talk of a repeat perform- |" its opening weekend that the spot | 
ance later on. ; has seen since Jimmy Zito played there | 
Joyce Bryant and the Sepeniares | almost a year ago. } 
opened a four-week run at the Combo|, After Dale Cross closed, Chuck Ca- 
club out in North Beach at Bay and bot’s ork from L. A. was obtained at 


San Diego—Sterling Young's dance- | 


Columbus November 15. last minute to fill the extra week. | 
; : . Young’s band has three saxes, three 
Tries to Bring Slim Back | brass, three rhythm, and vocalist Bob- | 


Bill Loeb working on a deal to bring | bie Ennis, wife of leader. 
Slim Gaillard back to Ciro’s November| Before coming here for six weeks with 
23 for a couple of weeks. Possibility | options, Young completed engagements 


that King Odum may come out this! at the El Patio in San Francisco and | winds, a s2d loss for all jazz fans in 
way, too, Bill says. | the Last Frontier in Las Vegas. He | this area. Ray Norris is, by this time, 


hasn’t made a change in band personnel 
for 1% years. 

Frankie Laine’s recent one-niter at | 
Pacific Square drew 3,500 at $1.75 a 
head. Ike Carpenter’s 14-piece band | 
backed Laine although the band was 
credited as, “Frankie Laine and His | 
| Band.” Frankie’s part consisted of two | 
25-minute shows, both well-received. 

That is, if you can guess all Skinnay Ennis played a recent date 
the gimmicks on the next Stop || at the Square to a Saturday night 
the Music series. Along with other || crowd of 1,200. Band will spend the 
prizes, Stop the Music is giving || next 30 days on the road, touring the 
away the Page Cavanaugh trio— || northwest after playing weekend dates 
for one day. |}at the Trianon in South Gate and the 

Page and the boys will be || Casino Gardens in Ocean Park. 
flown to whoever stops the music Pianist Earl Sturgis left the band to 
on’ the ‘next sefies and will be at || return home to Missouri. Skinnay was 
his or her ‘service for an entire { auditioning three men at press time. 
day: . | Freddy Lewis is in on trombone. 

—Jack Bahl 


Sy Heller brought up his new girl 
vocalist, Lesly Grey, from L. A., for a 


Only 3 Men? 


Hollywood—You can have the 
Page Cavanaugh trio! 




















from 
Jimmy Martin are being billed along | Backing them up are, left to right, Abby Brunies, Phil Ducros, Arthur Pons, 
with Jimmy Tyler’s combo at Wally’s |and Roy Zimmerman. 
Paradise. 


arranger Joey Masters is being promoted 
| ters with a large band and heavy pub- 


licity. 
the Masters band doing ballroom dates 


Ory went into ay, n c a 7 lon Fe 
the club on a/ 5° alto; Eric Miller, guitar; Allen | throughout New England. 
straight salary, but | S™ith, trumpet; Cal Tjader, drums; | | Leader Masters has arranged for Stan 
Se gaping gg fe Richard Wyans, piano, and Vernon Al- | Kenton, Kate Smith’s Star quintet, 


played piano in the pit orchestra with 
Oklahoma! and been featured as pianist- 
| vocalist at the China Doll in New York | 
for a year. 


ballads by Masters taking up most of 
the book. 


Gay Nineties. . 
ny Domenico has changed his name to 
Johnny 
combo continues at the Red Shutter. 


Meade’s Log Cabin... . 
combo has Buddy 


bury room... 
reorganized his large band... . 
White back at Wally’s Paradise... . 
Rhythm vocalist Roy Brown expected 
|to return there. 


at Nuttings. . 
room operating one night only for the | Jimmy Higgins for one night Novem- | 
winter. 
enlarging his drum shop. 


Bar. . . . Don Alessi, 
roe guitarist, 
“fixed asset” 
: Tenorist Frankie 
also appear- | job since the Frolics burned down... . 
Don Rogers band is the latest 
in the ballroom circuit. 


records at the Oceanview as the only 


Sarah-Jacquet 


Leader Loses Coin, Breaks Up Band 





Boston—The Carl Barri band 
finally broke up when Barri 
ound himself losing money by 
backinz dances at the Winthrop 
Elk’s ballroom. All members of the 
band have been given notice, and 
sidemen Johnny Sunday, Mike 


| Tromm, and Jack Chapman already 


are busy developing their own 


combos. 
Vocalist Guy Connie expects to do 


singles before joining any other band. 


Hall at Savoy 


At the Savoy cafe, the Edmund Hall 
combo is being featured along with Bob | 


Wilber’s Dixielanders. A few doors away 
Jimmy Woode and | 


the Savoy, 
The former Four Chicks and Chuck 


by Gene Dennis who has outfitted Mas- 


Dennis is now planning to have 





Jazz Club Bash... Guess Where | 








New Orleans—It was Panama, as played by Prima and company at the 


fourth New Orleans jazz club concert held here recently. Leon Prima, of 
| course, on trumpet; Charley Miller, trombone, and Sid Davilla, clarinet. 


Arrangements 


Memphis Gets 1-2 Spark New Unit 
Mesa, Ariz—One of the newest and 


Martin Alum Sock , 
| best combos to hit the stands around 


Memphis—Jack Fina and orchestra | here is the Four Deals group. Working 
will open in the Hotel Peabody Sky-| as a co-op outfit, they attract custom- 
way Monday (6) for three weeks to| ers from miles around at the Baseline 
run through New Year's eve. Freddy | tavern. 








The band will be commercial, with | 


AROUND TOWN: Vocalist Vic 


Fleming is preparing for a trip to the | 
west coast. ... 
been playing at 
with no additional bookings in sight. 


Fred Guerra band has 
Symphony ballroom 


. Pianist Al Vega is playing at the | 
. Bop trumpeter John- 


Sunday. . . . Ralph Gentile | 


Chip at Cabin 


The Chip Decker trio featured at | 
Bill Gunning 
Martin as vocalist. 
. Gene Rosati remains at the Dar- 
. Johnny McAteer has 
Evelyn 


Pat Sands band doing a fine job 


backing large shows at the Rio Casino. 


. Gene Jones orchestra still playing | 
. The King Phillip ball- | 


Drummer Jackie Adams is 
Frank Petty trio remains at the Show | 
ex-Vaughn Mon- | 
has been tagged as a 
at the Elliot lounge... . 
Mayo still without a 


addition 


Breaks Records 


Ed Andrews continues to break all | 





JATP Replaces 


Vancouver, B. C.—Jazz at the Phil- 
harmonic with Coleman Hawkins, Flip 
Phillips, Howard McGhee, J. C. Heard, 
and Tommy Turk, to name a few, 
played at the Denman auditorium re- 
placing the expected Illinois Jacquet- 
Sarah Vaughan concert. 

The “no doubt world famous” Ray 
Norris quintet is scattered to the four 


in Toronto. Fans fond of King Cole- 
influenced quintet which spotted Bud 
Henderson, piano; Phil Nimmons, clar- 
inet, and Norris, guitar, never missed 
the Saturday sessions of Serenade in 
Rhythm. 

Things aren’t too bad though when 
you are in the mood for some pleasant 
bop—call at the Cave supper club and 
hear the fine stuff done by the Chuck 
Barber crew. Chuck writes arrange- 
ments which showcase a clean-cut sax 
section. A look at the line-up shows 
leader Chuck Barber, trumpet; Vern 
Gish, Hank Morrison, tenors; Lance 
Harrison, Pete Harris, altos; Doug 
Parker, piano; Mac Galinet, guitar; 
Chuck Knott, bass, and Bert Joyal, 
drums. Juliette capably handles the 
vocals. 


| names throughout the winter. 


hall on New Year's eve. . . . The Bar- 

tholmew band playing for capacity 

| crowds at the Bradford. A MUST For Arrangers! 
Pianist Johnny DeMasi and saxist Otto Cesana's 


Martin alumnus Fina moves into the} Guitarman Lloyd Ellis does the ar- 
Memphis night spot replacing another | rangements, and Benny Wilson is on 
ex-Martin pianoman, Barclay Allen, who | trumpet, Glenn Brewton, piano, and 
has held sway for the past three weeks. | Travis Anderson, bass. 

The Fina ork, like the Allen aggre- 
gation, will be featured over CBS- 
WREC two nights weekly. 

Meanwhile, the Hotel Claridge is fea- 
turing the music of George Olsen, to 
remain until the middle of the month 
when Shep Fields takes over. 

The W. C. Handy theater will pre- 
sent Dizzy Gillespie and ork in a one- : 
niter set for Saturday (4). Theater | lly on lyrics. 
owner Nate Evans plans to bring in big} Even the overdone pop tunes sound 

good after Ellis gets done arranging 
them, but bop numbers are especially 
good. 


Teamwork Amazing 

The trumpet-guitar teamwork is 
amazing. This is backed well by piano 
and bass rhythm. Ellis’ work is reminis- 
cent of Les Paul’s, yet different enough 
not to be a carbon copy. 

Brewton handles single vocals, and 
the whole group gets together occasion- 


Harry James’ orchestra played a one- 
niter concert in Ellis auditorium. . . .| a a 
Utley Spencer and his society music ‘is | 
featured at the Silver Slipper with vo-| Charles Victor and his ork play at 
calist Polly Freeman. Colie Stoltz,| the Sundown club and will be enjoyed 
another local favorite, reopened the Ca- | by those who like the Lombardo-Mar- 
sino ballroom recently and will continue | tin style. There's a rhumba band as an 
there indefinitely, playing Wednesdays | alternate. 
| and Saturdays. 

Matty King currently playing the = ; 
|Town House and is set to remain for For a Dixieland combo, it’s Ralph 
the remainder of the month at least....| Roth and band at Lei Lani. Rolph is 
| Lionel Hampton brought his band to| 0" drums; Bob Askew, trumpet; Frank 
the Handy theater for a two-niter No-| Rooney, sax and clarinet, and Johnny 
vember 20-21. He was followed by | Farrah, piano, : : F 
The Zanzibar trio at the Club Zanzi- 
| bar, featuring Sonny “shouting dem 

blues,” is another combo worth hear- 
ing. Roy Hayes and Elijah Tony make 
up the other two-thirds, and the boys 
specialize in blues and boogie. Sunday 
afternoon jam_ sessions are another 
drawing card. 


Dixie at Lei 


ber 25. 
—tLeon Davis 








band to play the same spot every week. 
. Bruce Stevens will not organize 
his own band until next spring. 


Vaughn Monroe will play at Mechanics —Jackie Stewart 








VOICING THE MODERN DANCE 
ESTRA 
150 Examples covering Reeds, 
Brass and Strings. $4.00 Postpaid. 
MODERN MUSIC PUBLICATIONS 
29 W. 57th St., New York 19, N. Y. 


Dike Siprian are preparing a book for 
a quintet. Frankie Gentile dropped 
his large band to combo size... . Tony 
Pastor band is working the New weed 
land area. 











—Ray Barron 








Teacher of America's Finest Drummers 





SCHOOL OF PERCUSSION 
“The Cradie of Celebrated Drummers" 
Kimball Hall ¢ Wabash at Jackson ¢ Chicago, Ill. «© HA 7-4207 


Modern methods of instruction for school, symphony and 
concert band playing on all percussion instruments. Tym- 
pani, vibraharp, marimba, xylophone, bell and chimes. 
Modern harmony, arranging, ear training, improvising and 
all branches of theory. 
Modern dance drumming, Latin American drumming, bon- 
goes, etc. 
Only Percussion (Drum) School approved for 
acceptance of Veterans under G. I. Bill of Rights 
Enroll Now for New Semester Beginning Jan. 29th, 1949 


I am interested and please send me information: 

(C0 Private Lessons for school students ([) Veterans Training under GI 
O Training for Teachers Bill of Rights 

Name 
Address. 
State 








Phone = 





—Marke Paise 
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Dodds And Bolden Were Smiling 
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Hollywood—Words fail us when it comes to the Dixieland orgy held | more easily identified are Jack Teagarden, on the far right; Kid Ory in the 
here last month at the Pan-Pacific auditorium. You ge | can spot} center; Louis Armstrong, left of centerish, and Barney Bigard, shining 
several dozens of your favorite musicians in the melee a 


ve. Among the | brightly to the left. Story in adjoining columns. 7 
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| By Eddie Ronan 

| Hollywood—lIf Dixieland nev- 
er blows another Muskrat Ram- 
ble, it mever can say it didn’t 
have its day. More than 8,000 
frenzied fans stomped and cheered 
in a packed Pan-Pacific auditorium 
here October 30 to the Dixie beat of 
some 50 jazz greats. 

The session ran past closing time and 
into the following morning. Working 
in about a dozen different combina- 
tions, the Dixiecats featured everyone 
from Kid Ory to Jess Stacy and played 

| all the standards (South Rampart Street 
Parade, High Society, etc.) 

They topped it off with a grand 
march that ended on stage with a full 
ensemble finale which, to top a super- 
lative, ended all finales. 

To mention individual groups and 
numbers would fill nearly this entire 
issue, but among the better-known jazz 
names present were Louis Armstrong, 
Pete Daily, Red Nichols, Wild Bill Da- 
vison, Wingy Manone, Mannie Klein, 
Bob Higgins, Andrew Blakeny, trum- 
pets. 

Kid Ory, Jack Teagarden, Vic Dick- 
enson, Lou McGarity, Warren Smith, 
Joe Yukl, Ted Vesely, Irvin Verret, 
trombones. 

Barney Bigard, Matty Matlock, Rosy 
McHargue, Doc Rando, Eddie Miller 
(tenor), Stan Storey, Joe Darensbourg, 
clarinets. 

Sid Catlett, Zutty Singleton, Nick 
Fatool, Minor Hall, Morey Feld, Rolly 
Culver, George Defebaugh, Smokey Sto- 
ver, drums. 

Earl Hines, Jess Stacy, Buster Wil- 
son, Marvin Ash, Skippy Anderson, 
Bobby Hammack, Lee Countryman, 
Stan Wrightsman, pianos 

Eddie Condon, Nappy Lamare, George 
Van Eps, Ralph Peters, Bud Scott, 
guitars 

Arvell Shaw, Artie Shapiro, Ed Gar- 
land, bass. 

Country Washburn, tuba; Velma Mid- 
dleton, vocals. 

The concert grossed some $19,000 
after taxes but, although a sellout, 
brought just nominal returns to pro- 
moters Gene Norman and Frank Bull, 
both local disc jockeys. 

Salaries, rental, and advertising ate 
up most of the profits, but Norman 
and Bull promise to toss another next 
year if only for kicks 

As one patron was heard to say as 
he walked out into the cool morning: 
“T’ll bet Johnny Dodds and Buddy 


Bolden are smiling tonight.” 


S.F. Bop Altoist 
Joins McVea Group 


San Francisco—Norwood (Pony) Poin- 
dexter, local bop altoist, left here last 
month to join Jack McVea in Seattle 
where the latter was playing the Wash- 
ington Social club. This will give Mc- 
Vea three horns and add a little more 
bop to his combo 

McVea was held over for a second 
week at the Dixieland inn in Salt Lake 
City and is reported to be packing 
them in at Seattle with a third week 
already booked there. Reg Marshall is 
lining up a one-niter tour for McVea 
through the south starting in December. 





‘Washington Votes 
Wet; Biz Hike Seen 


Portland, Ore-—Oregon voters sound- 
ly defeated a liquor-by-the-glass meas- 
ure in the election. State liquor con- 
trol still holds here, while next door 
|in Washington, a similar measure was 
passed. 

Passage of the Washington measure 
| is expected to give considerable boost 
to live music in that state now that 
cocktail lounges will be permitted to 
operate. 


‘Hunt To Return 
‘East With Combo 


New York—For the first time since 
he left the original Casa Loma orches- 
tra almost ten years ago, Pee Wee 
Hunt will return east to play a series 
of cafe dates with his combo. 

He’ll play the week of December 13 
at the Town Casino, Buffalo, jumping 
from there to the Click in Philadelphia 
December 20. Hunt currently is at the 








Deshler-Wallick hotel, Columbus, Ohio. 
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MOVIE MUSIC 





‘Song Muddles Through- 
With Recording Troubles 


By CHARLES EMGE 


Hollywood—Your movie music reporter finally has caught up 


with A Song Is Born, another a 


capitalize commercially and possibly artistically on the value of 
such performers as Benny Goodman, Louis Armstrong, Charlie 


Barnet, Tommy Dorsey, Lionel Hamp- 
ton, and other musicians, some not 
so well-known to the public but of 
equal interest. 

Maybe this picture is to be called a 
“jazz picture."* We don't know. If, 


however, this is the case, the term is 
no more objectionable here than it was 
in other pictures. 

The movie business is a tough place 
Nothing in it, 


for creative musicians. 
the y say, but 
money — although 
the only one we 
know personally 
who walked out 
on it and took his 
musical integrity 
with him was Bil- 
ly Still. 

He is the man 
who has the dis- 
tinction of having 
one of his compo- § 
Sitions selected for EY 
the season’s open- . 
ing program 4 Charlie 
the L. A. Philharmonic orchestra and 
who also did arrangements for some of 
Artie Shaw’s most successful records, 
such as Frenesi and Gloomy Sunday. 

But back to A Song Is Born. As a 
movie, it will not satisfy Danny Kaye 
fans, though Kaye gives a good per- 
formance in a story that has not been 
altered greatly since it was made as 
Ball of Fire, with Gary Cooper and 
Barbara Stanwyck and featuring Gene 
Krupa and band. 

Hunts “Jazz” Roots 

In A Song Is Born the professor is 
concerned with native American music, 
and/or “jazz.” 

That practically tells the story and 
accounts for the presence of the band 
leaders mentioned above and such oth- 
ers, audible and visible (though you'll 
have to watch sharply for some of 
them), as Mel Powell, the Page Cava- 
naugh trio (Al Viola, guitar; Lloyd 
Pratt, bass), Russo’s Samba Kings (an 
extraordinary group of Latin American 
musicians containing guitarist Nestor 
Amaral), the Golden Gate quartet, Vic 
Dickenson, Benny Carter, Barney Big- 
ard, Harry Babasin, Louis Bellson, 
Zutty Singleton, Al Hendrickson, plus 
some we may have failed to spot. 





Recording Problem 


One of the problems in connection 
with getting good performances by 
such musicians into a sound picture lies 
in the fact that it is almost impossible 
(completely impossible in Technicolor) 
to record and photograph simultane- 
ously. 

The soloist puts an improvised chorus 
on a sound track; weeks, or maybe 
months later, he is expected to work 
before the camera and match his re- 
corded solo from a play-back so that 
the visual track can be synchronized 
with the sound. 

Or, as was the case in some spots 
here, the original sound track (the solo 
is usually on a separate channel) may 
be scrapped, and the soloist is expected 
to produce an “improvised” solo that 
will match the picture. 

Considering that problem, we believe 
the musical results attained in Song 
were much better than one might ex- 

ct. 

If it fails as a picture, it will be be- 
cause it is a poor vehicle for Kaye and 
because of the wrong kind of exploita- 
tion. After all that money was spent 
on the music names in the picture, no 
real attempt was made to “sell” the 
picture to their huge following. 


Practically No ‘Ghosts’ 

Thanks to music director Emil New- 
man, who has an understanding of the 
kind of music heard in this picture, 
there were few, if any, featured instru- 
mental solos in the picture performed 
by uncredited ghost musicians. 

There is, however, some “faking” by 
actors in the ensembles (such as the 
chamber music sequence in which “Pro- 
fessor” Goodman appears.) And that’s 
a prop French horn in the hands of 
guitarist Amaral in the “jam session” 
sequence. ‘ 








ttempt by our film fabricators to 


¥ 


It was discovered at the last minute 
that there was a horn on the sound 
track and no horn player in the scene 
to account for it. 

Jeri Sullivan’s voice was supplied for 
Virginia Mayo in her night club se- 
quence with the Cavanaugh trio sing- 
ing Daddy-O. 

*The word “jazz oviginally was never a 
musician's term. In the early days when the 
music was played and appreciated only by 
| “jazz"' or 
| bands that featured funny hats, wah-wah 
Bock and flutter tongue effects 


ities on the idiom referred to this as “jazz.” 


Hollywood — This is _ ph : b 
| dance musicians, professionals used the word | didn’t mug into, and the ranking jazzmen in the movie 
jazy'" to express derision for! 4 Som J; Born have the scene all to themselves. 
They were | From left to right they are Charlie Barnet, Tommy 
shocked when “‘critics" and so-called author-| Dorsey, Benny Goodman (still with his makeup on), 


| Movies Hit Jazz Jackpot With Starry ‘Song’ | 





Louis Armstrong, and Lionel Hampton. What we 
would like to know is where are the rhythm men in 
this all-star band, or does drummer-pianist-vibist Hamp 
handle it all himself? He did write some of the music 
for the film. 


photo Virginia Mayo 





| Today, the word, which does not mean the 


same thing to any two persons, is more | is no terminohogy for this musical form that 


meaningless than ever. But, admittedly, there is satisfactory to everyone. 


| also one of the best in that line on 
| music matters). 











HOLLYWOOD TELE-SCOPE 





LA. Union To OK Video 


Good or Bad? 


| The question, often argued as to 
| whether background scores add to or 
| detract from realism in film dramas, 
|may be settled with the release in a 
short while of The Set-Up, RKOpus 
starring Robert Ryan and dealing with 
| the seamy side of the boxing business. 

Present plans are to eliminate all 


EA 
On THE B 








\ I 
Of Rose Parade Ba nds Hollywood — Jack Daily, recently at | underscoring, even main title music. 
| the Columbia picture pluggery and one | The only music to be used in the pic- 


By HAL HOLLY 


| of the best for catching the news value | ture will be introduced as a logical part 
in music slants, has joined Capitol rec- | of the story action—from a band in a 


Hollywood—Local 47 officials in L. A., it is reported, will make | 0'ds' able staff of platter pluggers (no | dancehall sequence, a juke box in a bar, 


no objection to televising bands composed of union musicians 
appearing in the Tournament of Roses parade, Pasadena’s annual 
The union reportedly will permit unpaid 


New Year’s day event. 
amateur bands to march in the 


parade on the condition that a speci- hoisted from her chair in the MGM 
fied number of Local 47 members be staff ork to featured film roles, will be 


employed at regulation rate—$20 a seen as co-star with singe Bg A BY CHARLES COLIN ADVANCED DANCE STUDIES 
man. aes a 2 : i um, or trom 

General policy of union here has been 16 mm. television featurets. Miss Gil- (Famous teacher and authority) Pea studies in modern 
to insist upon payment of established bert will appear solely as an actress. & LIP FLEXIBILITIES rhythms from Boogie to Waltz. 


video scale ($9.20 a half hour) even on 
so-called “remote” or sustaining broad- 


Public Interest Exceptions 


However, exceptions have been made jer 1 
in cases of symphony concerts and sim- Forbes’ first video pix. 
ilar events as a matter of public interest. 


during the marines’ recent Birthday ball | mm. telemovies. 
held there. 


* = * 
Helen Gilbert, the girl cellist who was symphony toppers. 


Lou Forbes Signed 
Lou Forbes, one of Hollywood’s top 
casts. motion picture composer-conductors, has 
been signed by Finley as a combination 
producer and music director. 
was set as Starting date for 


Decem- E 


Soulima Stravinsky, son of composer 

Same attitude evidently prevailed in| Igor and prominent in his own right as 
granting KTLA a free telecast of Law- a concert pianist, has been signed by 
rence Welk ork from the Palladium Hermes films to star in a series of 16 
Shorts _ will 
grafilms based on life stories of Tschai- 
kowsky, Beethoven, Schubert, and other 


be_bio- 


relation to RCA-Victor’s Jack Daly, | a singer in a nitery scene. 
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ADVANCED DAILY STUDIES 

For Trumpet For Trombone 

For lip muscles, transposition, 

range, tonguing, fingering, etc. 





PRACTICAL BOOKS 
FOR TRUMPET 


AND TROMBONE 


For Trumpet For Trombone 
‘ Exercises for the embouchure and 
developing strength and facility. 


MELODIOUS 
FUNDAMENTALS 
i For Trumpet For Trombone 


A basic beginner's book; also for 
training in transposition. 
eh EH OE ee 
i A NEW BOOK FOR BRASSMEN BY CHARLES COLIN! 
“"VITAL BRASS NOTES (A TEXT) | 
ower, 
32 chapters of cotpartig wachatonh Sete, se: Endurance, P 1 50 . 


5 CHARLES COLIN ¢ 111-C West 48th St., New York 19, N. Y. 
cx DN A 


100 ORIGINAL WARMUPS 
For Trumpet and Cornet 
Excellent warmups for developing 
facility, extending range. 
CHARLES COLIN 
111-C West 48th St 
New York 19, N. Y 
Private Trumpet Instructio 

Write for details! 


pepenenenenenenenanill 















NEW CYMBALS FOR THE PROGRESSIVE DRUMMER... 


The new Avedis ZILDJIAN 


BE-BOP 


Here's a pinging, high-pitched 
cymbal with an entirely different 
sound the ideal cymbal for a 
wonderful new beat. You need this 
fy ol allo] ammo [aeleltlol t-te ME ie] ol-1amme ats) ole] 
to round out your set-up. Try the 
Avedis ZILDJIAN Be-Bop at your 
dealer's. Available in 18 to 26- 
inch sizes 


mi ,MoUS DRUMMERS 
TF 
of 


The new FLANGE 


HI-HATS 


The, flanged edges on these new 
sock cymbals produce an unusual 
type of sizzling hi-hat tone. 


V 


Cs 


ZILDJIAN co A 


~~ 


The new 


FREE BOOKLET! 


The World's finest cymbals since 1623 Avedis ZILDJIAN Company 
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Mike, Mid Daughters, Doughnuts | 


} 


Hollywood—Michael Douglas, former Kay Kyser vocalist, lunches with 
his twin daughters at Coffee Dan’s. Babies, handling their doughnuts with 
aplomb, are Michele and Chris. Douglas is now appearing at the Bar of 
Music here. 











MANY NEW TITLES! 


DIZZY GILLESPIE’S SMALL ORCH. SERIES 
Arranged by “Gil” Fuller for any combination of: 
3 SAX — 1 TRUMPET — 1 TROMBONE — PIANO 
BASS (or Guitor) — DRUMS 


——ANTHROPOLOGY —EVERYTHING'S COOL 
—MAN TECA —FOR HECKLERS ONLY 
— 52ND STREET THEME ——ONE BASS HIT 
—OOL YA KOO ——OOP BOP SH-BAM 
——OOP-POP-A-DA —RAY'S IDEA 
—THAT'S EARL, BROTHER — THINGS TO COME 
—ROYAL ROOST ——EPISTROPHY 
—TWO BASS HIT Ea. 60¢ 


DIZZY GILLESPIE’S TRUMPET SOLO SERIES 


(With Piano Accompaniment) 
Transcribed by FRANK PAPARELLI 


— ANTHROPOLOGY ——52ND STREET THEME 
—SHAWNUFF ——FOR HECKLERS ONLY 
— GOOD DUES BLUES ——RAY'S IDEA 
— ONE BASS HIT —OOP BOP SH-BAM 
——OOP-POP-A-DA ——THAT'S EARL, BROTHER 
— THINGS TO COME —TWO BASS HIT 

Ea, 60¢ 


DIZZY GILLESPIE’S PIANO SOLO SERIES 


Transcribed by FRANK PAPARELLI 


— 52ND STREET THEME —RAY’S IDEA 
—OOP BOP SH-BAM —lLOW-POW 
— THAT'S EARL, BROTHER Ea. 50¢ 





Just off the Press! 
DIZZY GILLESPIE LARGE ORCH. SERIES 





Arranged by “GIL FULLER Yorrnn , OM, y 
___ ANTHROPOLOGY ___ONE BASS HIT Z BF _~ , 72% LY 
CUBANO BE CUBANO BOP 998.. Liy 
__THINGS TO COME __RAY'S IDEA 
___MINOR WALK __TWO BASS HIT 
TEMPUS FUGIT __THAT'S EARL, BROTHER 








Ea $1.00 
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1 sQuAREM™ TIMES SQUARE MUSIC COMPANY 1 
i 117 West 48th Street i 
i New York 19, N. Y. t 
1 Enclosed find $. for which please send the DIZZY GILLESPIE Arrange- 
ments checked above. i 
1 NAME j 
_ 1 














r--- 


——— ee ee ee ee ee ee ee ol 


TIMES SQUARE IS AS NEAR AS YOUR MAIL BOX! 


ON THE SUNSET VINE 





an amendment to regulation 46, 


regulation 46 had set September, ; 
1947, as the date from which the 
leaders would be held accountable. 

Previously, since nullification of the 
AFM form B contract last year by the 
supreme court, the 
state was holding 
responsible as em- 











ployers all leaders, | 
including combo} 
frontmen, for state | 
unemployment 
taxes on their side- 
men. 

This new move 
puts a different 
light on the re- 
funds the state has 
: paid various ball- 

° room _ operators 

Eddie who had filed 
claims following the outlawing of the 
form B contract. 

Some leaders have paid back state 
unemployment taxes and, according to 
interpretation of the law, it is doubted 
if they will be allowed refunds. Never- 
theless, Paul has asked all who have 
done this to get in touch with him so 
that a claim for refund can be filed. 

Leadership Question 

Paul told Down Beat that the ques- 
tion of leadership still is unsettled. Es- 
pecially, he said, in the matter of small 
jobbing and house bands where music 
policy and number of men is decided 
| by the operator. 

Two test cases are now before the 
appeals board, Paul explained, and the 
union contends that the supreme court 
in its decision did not consider them 
|as employers. The cases up are those 
of Dick Stabile and Al Gayle, house 
bands at Slapsy Maxie’s and the Bilt- 
more, respectively. 

Modern records soon will release in 
| album form portions of local jazz con- 
| certs presented over a period of years 
by Gene Norman. Norman will get a 
| percentage from which he will pay the 
| musicians’ royalties. . . . Mel Torme is 
expected to become regular featured 
singer on Mutual’s Saturday morning 
Teen-timers show. 

Spade to Record 

Spade Cooley has been given an okay 
to record Piggy Bank Polka by the 
AFM as an official song of the March 
| of Dimes campaign. . . . Freddie Fisher 
is adding a sixth man to his group be- 
fore invading San Diego. The 
| Jubalaires have been signed for 13 weeks 
with option on the Amos and Andy 
airer starting January 2. 

Woody Herman has challenged Stan 
Kenton to a battle of bands! Former 
Kenton mentor and now pilot of the 
Herd, Carlos Gastel, instigated the skir- 
mish “to be held as a concert, any time, 
| any place with all proceeds going to 
| charity.” 

Tex Beneke opens at the Palladium 
here December 21. . . . After Hadda 
Brooks winds up her stint here with 
Phil Moore at Felix Young’s Le Papil- 
lon, she’ll spin eastward for her date 
at NYC’s Blue Angel. . . . Pianist Wal- 
ter Gross currently is at the Haig... . 
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SAX-SLING 


AT ALL GOOD DEALERS 
OR ORDER DIRECT 
FIN-DERS 1249 4th AVENUE 
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California Leaders Get 
Tax Liability Wiped Out 


By EDDIE RONAN 


Hollywood—Through the efforts of Maury Paul, a director of 
Local 47, the California employment stabilization commission, by 





has wiped out all tax liability of 





Jazz Concerts 


Thrive In N.O. 


New Orleans—The jazz concert field 
gets more crowded each week. Latest 
spot to enter is Lenfant’s lounge, which 
joined the Parisian room, the N. O. Jazz 
club, and the Mancuso brothers in the 
presentation of jazz. 

Only big operators in the group are 
the Mancuso boys who have presented | 
concerts with Lionel Hampton and | 
Louis Jordan. The others feature | 
local Dixieland talent on Sunday after- 
noons. | 

For How Long? 

Lenfant’s jamborees, which has John- | 
ny Reininger’s band on the stand, in- | 
troduced something new in that there | 
is no admission charge. The owners feel | 
that the loot from the sale of food and 
drink during the show is sufficient. 

The N. O. Jazz club, which started 
it all, came on with its -fourth Dixie | 
concert several Sundays ago at the | 
Monteleone hotel auditorium. Leon} 
Prima, Louis’ brother, headed the band 
which spotted Sid Davilla and Charley 
Miller on clarinet and trombone. 

Backing the hornmen were Abby | 
Brunies, drums; Phil Ducros, bass; Ar- 
thur Pons, guitar, and Roy Zimmer- | 
man, piano. First part of the show 
was recorded and broadcast later over 
WDSU. 





Courtesy Move | 

The Parisian room canceled its con- | 
cert, scheduled for the same time, out | 
of courtesy to the Jazz club. The next | 
NOJC feature probably will be a large | 
dance with Papa Celestin’s jazz band 
holding the inside track. Nothing yet | 
definite, however. } 

JAZZ ON RADIO— Most popular | 
daytimer seems to be an hour shot | 
called Jam, Jive, and ‘Gumbo over | 
WJMR. Emcee is a jock who calls 
himself Poppa Stoppa. A healthy por- | 
tion of the latest blues, boogie, and bop 
is the daily fare. 

A sustaining jazz program called Jazz 
Unlimited has taken over the Sunday | 
afternoon spot formerly held by the | 
N. O. Jazz club on WTPS. Show uses | 
the Duke’s Creole Love Call as theme 
and background music for the deejay’s 
patter. Music presented so far has been 
predominantly modern. The jazz club- 
bers are still hoping to get their time 
back. i 


—Nick Gagliano 








After a year in the east, MCA is nail- 
ing coast dates for the Al Donahue | 


and. 

Looks like the deal for either Par- | 
amount or MGM to buy the Burke- 
Van Heusen-Crosby interests from the 
Morris group went flat... . Mae Wil- 
liams again has been renewed at the 
Band Box, marking her third straight 
year with only a two-week break... . 
Singer Dick Haymes will be back in 
town next week after his theater date 
at the Albee, Cincinnati, to work on 
a radio package with wife Joanne Dru. 

The Andy Kirk band came into the 
Club Congo downtown last month... . 
A profit-sharing organization similar to 
that of ASCAP, Songwriters’ Co-opera- 
tive, Inc., has opened offices here. Tune- 
smith members will split the take on 
everything published. . . . The late 
band leader Jan Savitt left an estate 
valued at $4,500. 

Tenderly and I’m So Lonesome I 
Could Cry are the latest Clark Dennis 
sides to be issued by Capitol. Vocals 
are backed by the Walter Gross trio. 
Dennis is heard weekly on the ABC 
Revere camera show with Jo Stafford. 
. . . Hal Derwin is back on the coast 
after some bad breaks with his band in 
the east. 








A MUST For Arrangers! 
Otto Cesana's 
VOICING THE MODERN DANCE 
ORCHESTRA 
150 Examples covering Reeds, 
Brass and Strings. $4.00 Postpaid. 
MODERN MUSIC PUBLICATIONS 
29 W. 57th St., New York 19, N. Y. 














Louis, College 
In Detroit Aid 


RaceHarmony 


Detroit—A jammed house was ex- 
pected at the State fair grounds Col- 
iseum to attend a jazz concert featuring 
Louis Armstrong’s All-Stars and the 
Ethel Waters—Fletcher Henderson show. 

Lawrence Institute of Technology 
will sponsor the affair. Such programs 
previously have been well-attended, 
with outsiders, who foot the fees, in 


state band leaders as employers prior to July 1, 1948. The original | ~ majority, and students admitted 


ree. 


Colored talent at college affairs usu- 
ally being shunned, the school is show- 
ing fine taste in inviting the Armstrong 
crew, thus helping racial harmony in 
this city. 

Satire and Jazz 
Bobby Stevenson is back at the Wy- 


| oming Show bar nightly with his co- 


horts Bob Mitchell, guitar, and Bob 
Foster, bass. Bobby wows the crowds 
with satires plus his good jazz piano. 
He will return to the Syracuse hotel in 
Syracuse, N. Y., for 14 weeks begin- 
ning January 1, where he will draw 
down the largest salary ever paid any 
talent in the history of the spot. 
Stevenson has part interest in the 
Trophy Record company for which he 
has waxed a few sad platters. The sides 


| offer little for the discerning listener, 


but good news on the record ban may 
let non-Detroiters share our enthu- 
slasm. 

Trombonist Clyde Smith, who once 
blew second chair to George Brunis in 
the Ted Lewis band, has replaced Al 
Jenkins in that slot in the Dixie Five, 
local back-to-the-real-jazz unit. Jenkins 
joined Sammy Mandel, show band at 
the Famous Door. Edwin (Young- 
blood) Davis, trumpet, has been creat- 
ing excitement in the bop field at the 
Center ballroom every Saturday night. 
Featured are Tommy Flanagan, piano; 
Leon Rice, drums, and James Richard- 
son, bass. Group also presented a bop 
program at the Club Sudan. 

Ex-Bird Pianist 

El-Sino has Duke Jordan, former 
Charlie Parker pianist. . . . The Bow- 
ery still featuring names, with Bob Eb- 
erly and Henry Busse booked in for 
two weeks to spark lagging biz. 

Henry Reichhold, millionaire industri- 
alist and president of the Detroit sym- 
phony, says either beer stays at the 
ultramodern Symphony Gardens at the 
fairgrounds or he’ll tear down the $10,- 
000 structure and cart it away piece by 
piece. The state agricultural commis- 


| sion refused his request for a permit to 
| sell beer during the concert season. 


—Ruth Gillis 


Ebony Club, Another 
Roost, Will Reopen 


New York—The Ebony club, Broad- 
way nitery located at the north end 
of Times Square, is slated to reopen 
early this month with a policy similar 
to that which the Royal Roost man- 
agement has found so successful. 

Disc jockey Fred Robbins will han- 
dle and present the talent, similar to 
the manner in which jock Symphony 
Sid operates at the Roost. The talent 
at press time wasn’t set. 


Ventura, Eckstine To 
Follow Ella, Lester 


New York—The current two-week 
engagement of Ella Fitzgerald and Les- 
ter Young and his orchestra ends at the 
Royal Roost December 8, with Billy 
Eckstine and Charlie Ventura’s combo 
replacing them the following night. 

This is a fast return date for Eck- 
stine and Ventura, who joined hands to 
hang up a few records there four 
months ago. 


Drop Lunceford Title 


New York—The Jimmie Lunceford 
band, -which has been using that title 
since the death of the leader more than 
a year ago, will go along on its own 
merits with present leader, Eddie Wil- 
cox, getting the billing. 


Stella Returns 

New York—Stella Brooks, recovered 
from an attack of influenza, returned to 
Le Perroquet, swank eastside nitery, to 
continue her interrupted run. During 
her absence, Stella was replaced by 
Martha Short, who is slated to return 
later in the season. 
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To the Editors: 

. .. . It irks unknown song writers 
like me (probably irks the big boys, 
too) ... [to hear of] . . . Lou Levy’s 
trip to the old country to secure 1,000 
songs composed of what he calls “spe- 
cial material” [Down Beat, October 6]. | 

I have been through most of the 

| countries mentioned and have heard 
everything from folk songs to classical | 

music, and it all sounded like music. 
| What I would like to know is, what is | 
this special material? Is it something | 
you play on a washing machine or vac- | 
uum cleaner? 
Furthermore, the publisher Levy rep- 
| resents will no more look at an un- | 





| 


thousands of songs in this country (or 
should I say compositions) that never 
will be heard. And still, some persons 
have to go to Europe and bring back a 
few hundred more! 

. .. Down Beat, I realize, is for mu- 


sicians and not particularly for song 
writers. But here is my deepest sym- | 


pathy if Petrillo should cross the wa- 
ters and bring back 1,000 musicians 
considered as “special material.” 

Harold B. Lambert 


* * * 


+ J 
Fair Bait 
Toronto, Canada 
To the Editors: 
When are you Yanks going to stop 
war-baiting? When one cannot read a 
record review without bumping into 


some anti-Russian prowar propaganda, | 


it is going too far. 

I refer to your review (Down Beat, 
October 20) of Russian folk music as 
played by Marek Weber. You state: 
“Over in Russia this wouldn’t be exact- 
ly the time to release an album of 


| American folk music, but over here we 


never let a little thing like a potential 
war interfere with our enjoyment of 


| known song writer’s songs than he | things artistic.” 


| would consider eating arsenic for break- 





Biz May Be Off 
But Not This Much 


- . . | 
There are several nationally syndicated columnists who seem to | 





delight in throwing rocks at the music business. Some smear |the rule, rather than the exception, except where the band has | 


musicians by painting all of them up as marijuana smokers. | 
One, jealous no doubt, has gone overboard to cry about musi- | 


have been thriving on items about how bad the band business is. 

They don’t take into consideration the fact that all luxury and | 
entertainment business is “off but concentrate on blasting the | 
mame orchestras. 

A typical example of this is the recent Dorothy Kilgallen item | 
which read, “ . . . Even the top orchestra draw in the country, | 
so-called, drew fewer persons on his last few dates than a Cem- | 
munist rally in Scarsdale.” 

Just who ¢he top orchestra draw, so-called or otherwise, might | 
be is debatable. However, a consensus certainly would rate one | 
ef the following as such: | 

Vaughn Monroe, Sammy Kaye, Guy Lombardo, Tommy Dor- | 
sey, Stan Kenton, or Spike Jones. | 

This, mind you, refers to box office draw, not poll popularity. | 
A checkup on the “last few dates” of these leaders, prior to the 
appearance of the item in Miss Kilgallen’s column, reveals that 
there were one or two bad marks against two of the bands men- 
tioned. 

However, they were not there without justification. And sur- | 
rounding dates, record breakers, more than overshadowed these | 
few other dates. Miss Kilgallen’s claim that the “top orchestra | 
draw” is laying a string of eggs implies that probably other big | 
“name” bands are even worse off. 

Vaughn Monroe, who seems to be the popular choice of ball- 
room operators as the top draw, hit a few bad dates in New Eng- | 
land. This was natural inasmuch as he was repeating in the same | 
towns and within a few miles of previously played towns only 
two weeks after making stands there. 

He had to remain in New England to straighten out some of 
his business affairs following the death of his manager-partner, 
Jack Marshard. 

Aside from the few towns where he was repeating—and draw- 
ing many more persons than there are Commies in Scarsdale, mak- 
ing money for the promoters, though not breaking all records—he 





Leave such trash to Life, Time, and 
fast. | Newsweek; let this be a magazine of 
It seems odd that there are so many | music, not red-baiting. It will be time 





hung up a few new top attendance marks and continued his regu- 
lar smash business. 

Two days at the State theater in Hartford drew 18,000 for a 
two-day record there. 
couple of nights, he jammed 9,400 into the Forum in Montreal, 
and attracted 5,400 to his dance in Ogdensburg, N. Y. 


In Manchester, N. H., he drew 5,100. These figures represent | vember, 7 in New York. 


been repeating dates. 


Or could Miss K. be referring to Sammy Kaye, also rated in| 
cians stealing the affections of all chorus girls. Several, of late, | Many circles as the top orchestra draw? Sammy’s “last few” dates | 


fore this writing were a fair in Texas, where, in a week, he 
drew 350,000 paid admissions, a highly successful week at a the- 
ater in Milwaukee, and a week at the Philadelphia Click which 
owner Frank Palumbo called “sensational.” 

Palumbo said the same of Stan Kenton’s run there. However, 
Stan, definitely a top draw among jazz bands, had a few “off” 
dates among the “last few.” 

Pointing out that a Kenton “off” date is the exception, his “last 
few” dates (with grosses) were Hartford, Conn., $3,421.50; New- 
ark, $4,146.50; Bridgeport, Conn., $2,507.50; White Plains, N. Y., 
$2,150.50; Brooklyn, $1,658.40; Norfolk, Va., $3,386; Richmond, 
$2,028.50; Baltimore, $4,144.72; Harrisburg, $1,579; Pittsburgh, 
$8,956.90; Columbus, $4,495.20; Flint, $2,371.40; Ann Arbor, 
$2,991.10; South Bend, $3,184.80; Detroit, $6,808.50; Minneapolis, 
$5,349.40 Chicago, $5,640.50 and $7,468.50 (two days); Ames, 
Iowa, $3,654.00; Peoria, $3,068.40; Springfield, Ill., $1,539.60; 
St. Louis, $6,256.14; Cincinnati, $5,479.20; Indianapolis, $3,902.40; 
Grand Rapids, $2,822.02; Dayton, $2,356.50; Louisville, $3,013.25; 
Toledo, $1,441; Cleveland, $6,869.30; Buffalo, $5,201; Rochester, 
$3,452; Syracuse, $2,936.40. 

It takes a lot of paying customers to hang up a string of figures 
like that. 

Guy Lombardo and Tommy Dorsey had been playing the Roose- 
velt and Pennsylvania hotels, respectively, for quite some time 
and doing quite good business. 

Spike Jones, now more of a theatrical than a band attraction, 


| was doing only his commercial radio shows in Hollywood prior to 
| going into Slapsy Maxie’s, but previous to that, his grosses were 


something out of this world. 

Or could it be that the “top orchestra draw” to whom Miss Kil- 
gallen refers isn’t the top orchestra at all? 

Such misleading or at best half-truth items do nobody any 
good. They give the public the wrong impression, and they cer- 
tainly don’t help the music business. 


iid to attack others when you stop 

| persecuting the American Negro creat- 

| ors of your folk music. 

| Bob Lowry 
* * 


e e 

Cramping Christy 
| Stockton, Calif. 
| To the Editors: 
| Why doesn’t Stan Kenton let June 
| Christy sing straight? In a recent con- 
| cert here they threw out the window 
| one of their best arrangements, All the 
| Things You Are, by adding a bop vocal 
| ending. 
| That tune was the best I ever have 
heard from Christy until she sang sense- 
| lessly at the end. She has a fine voice 
| with plenty of appeal when normal 

(Modulate to Page 11) 








NEW NUMBERS 


APRIL—A son (5 lbs., 8 oz.) to Mr. and 
Mrs. Johnny April, November 7 in Pasa- 


dena. Dad is singer with Ike Carpenter. 





Jumping away from New England for a} , 


COHEN—A son to Mr. and Mrs. Her- 
shey Cohen, October 25 in Pittsburgh. Dad 
is with Maurice Spitalny’s ork. 
GOODALL—A daughter to Mr. and Mrs. 
ill Goodall, November 2 in New York. 


| Dad_is with Gene Williams’ ork. 


GRANOFF—A son, Jonathan Glenn (10 
Ibs.), to Mr. and Mrs, Bud Granoff, No- 
om is singer 
Kitty Kallen; dad is press agent. 

HERRICK—A daughter, Nancy Allan (6 
Ibs., 8 oz.), to Mr. and Mrs, Tom Herrick, 
November 3 in Evanston, Ill. Dad is rec- 
ord reviewer for the Beat. 

TIN—A son to Mr. and Mrs, Ken 
Martin, October 31 in Pittsburgh. Dad 
plays with Piccolo Pete’s ork. 


TIED NOTES 
COOK-HURLEY — Vernon Francis Cook, 
WGY disc jockey, and Mary Veronica Hur- 
ley, recently in Schenectady, N. 
COPELAND-BARTY— Allen Copeland, mem- 
ber of the Modernaires, and Dolores Barty, 
November 7 in Santa Barbara, Calif. 
DINARDO-DINENO—Tony DiNardo, trum- 
peter with Charlie Barnet, and Olga _Di- 
Neno, October 4 in Hartford, Conn. 
JENSEN-SILVERNAIL — Jens D. Jensen, 
ork leader, and Frances Silvernail, book- 
ing agent, October 24 in Easton, Pa. 
KASSEL-McPARTLAND—Don Kassel, com- 
mercial artist, and Dorothy McPartland, 
trumpeter Jimmy's daughter, November 
18 in Lombard, Ill. 
ROGERS-ANDREWS— Lou Rogers, Master- 
tone records exec, and LaVerne Andrews 
of the singing sisters, November 12 in 


Hollywood. 

ULLMAN-PULVERS—Dr. Sanford Uliman 
and Estelle Pulvers, Patmar pubbery sec- 
retary, November 14 in Hollywood, 


FINAL BAR 
GRIFFIN — Torrence Griffin, 25, singer 
with the Five Scamps unit, after a hunt- 
ing accident October 28 near Louisburg, 


an. 
GORRELL—Charles Ray Gorrell, 61, pi- 
anist, October 29 in Toledo. 
MULLEN—Joseph F. Mullen, 66, theater 
and night club musician, recently in Hous- 


ton. 

RICORD—Thomas H. Ricord, Detroit mu- 
sician, in an auto accident October 28 near 
Livonia, Mich, 

RINEHART—Cowboy Slim Rinehart, De- 
troit musician, in an auto accident Octo- 
ber 28 near Livonia, Mich. 

ROWE — Henry Norton Rowe, former 
symphony violinist, October 25 in Detroit. 

SCHOOLS—Victoria Schools, 25, singer, 
November 6 in New York. 

STEADY—Mrs. Belle Ward Steady, 87, 
orchestra pianist, October 22 in Berlin, 


WEINGERT —- George W. Weingert Sr., 
77, violinist, November 3 in New Orleans. 

WHITE — Graham McNamee White, 18, 
son of the Silver Masked Tenor, November 
1 in an army plane crash at Muldrow, 
Okla. 
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ie Playing His New Cornet ... e222!" » 

con- ; | and not sounding strained. 

yo .. . And let the band blow lightly so 

we can hear her. 

ean By GEORGE HOEFER | J. McGuire 

= Chicago—The famous names among the New Orleans cornetists | ie: 2 

aa are passing away one by one. Within a couple of weeks follow- | Just One ‘Jezebel’ 

yoice ing the death of Mutt Carey, Kid Shots Madison died in New | Washi D 

rmal Orleans. Madison was one of the lesser-known hornmen as far | 7, the Editors: seneaaenadnadins 
as on ae wow 3 public is con- | As a jazz lover from way back, I 

—- cerned, but according to reports . | have, scasions, : 
from such critics as William Russell, Connecticut Jazz patie Mel ape —— = anal 
the Kid played a powerful cornet. ° | I am pleased with a few but disgusted 
His recording career was very lim-| Sessions Return | with the majority. Of all the things 
ited but embraced a good portion of | that gripe me about present day female 


‘the history of jazz. Hartford, Conn. — Throughout Con- 


necticut, the fall and winter months | Singers is the daring they have to try 





Ya 














| In 1924 he made three sides with 
| Papa Celestin’s Original Tuxedo orches- 
tra in New Or- 














have brought resumed stress on jazz ses- 
sions in big and little night clubs and 














| to imitate Anita O’Day and the futility 
| with which they do it. 


| As Anita was, and still is, the great- 


































































leans for on or dstrom, managing editor of | est female singer ever created, I shiver 
P , a roving recorders. m, | F 
“,.. and he’d just stuck in his nickel to play You Call Every- They waxed| the Hartford Times, spoke recently on | pecs og to eae: Pa bd — 
- , i : -- Black Rag, Care-| Music in the Home, before a West|™Y. Pe oe Sexiness 
body Darlin’ fer the ninth time when it happened. a &, e . Doris adopts is extremely distasteful. 
l Love, and| Hartford church group. Lindstrom | , 2 p 
Original ts ae writes a weekly music column in the She = a — voice, I'll oy But 
. | why doesn’t she leave good old Anita 
Rag. Inasmuch as | 7#mes. ie 
wae Celestin also WTIC is featuring organist Joe | “ : ith h 5 
ter. played trumpet, it | Strong from Heublein hotel, Monday | ve never met either of the two girls, 
3 7 tas - : but I am sure that if Anita were act- 
Her- is hard to distin- | at 11:30 p. m. ; a ohadine: tine deal 4 Dori 
Dad guish Madison’s —I. Milton Widem | ig and singing like Anita and Doris 
Sack, “Tint annie | were acting and singing like Anita, I 
Hire in 1944 the Kid - | think Doris would make a lousy im- 
A Tristano Quartet In | pression on me. But if Anita were act- 
{10 George ware pole > R Twi kl |ing like Anita and Doris were acting 
o- W . . ’ 
inger | Bunk Johnson’s Brass band in New Or- oost wice . ee y like Doris, I'd call a draw. Ed Lillard 
“" /leans by Russell for the American] New York—Lennie Tristano brought a iversit 
abet h Music label. a quartet into the Royal Roost to play orgetown university 
: Mondays and Tuesdays, as reiief combo 
Fics Beat correspondent for New Orleans y : YS, ’ 
ee : ; | for an indefinite run. Tadd Dameron Poll Protest 
K | Nick Gagliano, forwards a tragic story ; : A 
Dad | of Madison’s circumstances for the last remained on with his group for the New York 
lyear. Last year Madison was playing other nights, though he has been con- To the Edi . 
Eiger , : “templating leaving and possibly form- | 4° the Editors: 
jat the Cadillac cafe about three nights | . 1 ead I don’t see why we are not allowed 
Cook, |a week. During the day he worked as | '"8 # — cng , - | to vote for band leaders as our favor- 
_ handy man at the New Orleans board| The Tristano unit features Lennie, ite instrumentalists in your all-star band 
iii of health. piano; Lee Konitz, alto sax; Billy | jon. Does becoming a band leader make 
arty, In January of this year, three days on Vo lige nn Fishkind, bass, | @ musician less of a star? Or more of 
wares after he had bought a new horn, he | ae ee | a star, for that matter? Does it make 
a _Di- had a serious stroke that caused him | Willi 3 ° k him less of a musician? 
; to stop playing as well as give up his B f b of leaders, f 
Ns TONE-GROOVE daytime job. He finally died of a com- Gens, CeCe oii Van Bape pre A Gann ie 
_ — of stomach ulcers and heart Hurt In Car Crash | stellar musicians as Dizzy oo 
f ouble. . _ a 
tland, , New York—Gene Williams and three | Benny Carter, Charlie Ventura, Benny 
mber : Funeral Simp le members of his orchestra suffered minor | Goodman, Duke Ellington, Lennie Tris- 
sakes His funeral was simple because he | injuries when the station wagon in| tano, and Gene Krupa will not receive 
drews a) didn’t belong to one or another of the | which they were returning from an en- | any votes as instrumentalists. 
12 in ae ee ae gagement in Bridgeport, Conn., crashed| In a poll for favorite musicians, the 
| New Orleans funera ; : : as 
man _ into a truck. only qualification a musician should 
y sec- afforded. Hubie Wheeler, road manager and | need, to be voted for, is that he be a 
. “* * arranger, suffered a sprained kneecap; | Musician. 

Trumpeter Willie (Bunk) John- | Bill Rule, drummer, a sprained foot, | Likewise, in the voting for singers 
singer son has been ill at his home, 638 | and Wally Bettman, baritone sax, a/ why break it up into two categories? 
hunt Franklin street, New Iberia, La. Re- | sprained Y th : have it 

- : » La. - | sprained arm. .. + The way you have it now, no one 
— cently he collapsed and was uncon- - - | can tell who the favorite singers of the 
L pie |scious for two hours as a —_ of | all together into a comprehensible film. | po.” Beat readers are! For instance, 

|high blood pressure. His wife re- i : ; 
— be he is sleesion but, neverthe- Secks agony venyed ‘ = 5 ey “y = - rong age 
Hous- if at seme: Ride teen = of th Cenardo’s main aim now is to obtain lan any other female singer, 
' ess, Cou frie 4 P y some movies of the late Bix Beider- | without a band. 
pene or and cme field for j ~ becke or the late Bunny Berigan. If But that’s _ —— ~ has “9 
new collecting he or jazz enthu- anyone knows where any such film can competition in her he and singers). 
t, De- siasts—Doc Cenardo, drummer recently | be obtained, write Doc Cenardo, c/o | It would be very interesting to see how 
Octo- - Jazz Ltd., ~ 3 hobby of ao Down Beat. —— she . do if = ae - = against 
home movies of figures prominent in OLLECTOR’S CATALOGUE: Wil- | Such singles as Billie, Ella, etc. — 
etroit. jazz. He already has acquired movies .. —— Cameron, $340 Byram aon ; ; Alan Schneidmill 
inger f Fats Wall W Manone, Gene (Ed. Note: The Beat's theory has been that 
é + Mba mg mg Meer oy ed we nue, Indianapolis, Ind. Prof. Cameron | jeaders are so much more well-known than 
K A O'D: L ford 
4 =. prea alt poo Fo cgi ape eng is transferring his entire collection to a 9 wr the a mambers of te bend. 
rlin, e ’ ’ . ; s i A are at a disadvantage in competition w 
t Sr Here’s what makes the difference. He eventually intends to splice them an yang pn —— thom. Leaders maz receive, velet te 
se. The very finest French cane is care- aie cee a sociology teacher met x Cond Gagan, desks compete for 
. . ™ * * * 
idrow, fully selected by Martin Freres GET Yeu “Jane Effects Maurice Victor, 53, Hamilton park, 
: : Highbury, London, N. 5. Up until the 
experts. Thischoice with De »¥amond announcement that, Decea was going t0 Mark, Stan Thanked 
a : : * release the Capitol Kenton, Cole, Lutch- Wainfleet, England 
material is then fash UT er sides in England, he was interested : , > aie 
ioned into the reed in trading English HMVs and Parlo Te Se Beem: d Se ber 8 
10n in e ree 1 BUS : “| [ve just received m tember 
an | ‘ a phones for same. Now he wants Jewish | ; hal fens 
hich will k * GUITAR . issue of Down Beat and was pleased to 
which will make your F-Hole & Round Hole $2750 —— — such p Benge: Bape |see Stuart S. Allen union i 
: : ithout volume control $22.00) nd the sam Levenson Apollo | White’s M: ade ’Til Midni in 
playing hours a delight. sia i iver ates will trade English jazz releases for them. Mage ong: ot article. ’ 
@ MANDOLIN Syd Jones, 28 Powell street, Killara, | r ular listener to this AFN 
Model 500 $2750 New South Wales, Australia. Desires to | onan which I consider to be the best 
it! INSIST ON THE REED e VIOLIN — jazz — and magazines with | disc jockey show in Europe. Mark 
WITH THE TONE-GROOVE an American collector. White presents a well-blended program 
pot Model 700 $2750 B. West, 57 Commercial road, Bed- | and is a Kenton fan, so he plays a 
° ford, England. Would hike to exchange | Kenton record nearly every night. 
To satisfy yourself, e BASS VIOL British records for a subscription to | is pro- 
On September 17 he called his pro 
TRY a‘ Martin Fréres Reed. Model 900 $3750 Down Beat or Kenton records. gram °K day” and played an hour (or 
Lanson Hall, Cranleigh House, Ver- | to be exact, 58 minutes) of progressive 
. eeoeereeeeereereeeeeesrereeee ACCESSORIES _— ay ee ues a jazz by Stan Kenton. They were pene 
* BUEGELEISEN & JACOBSON, Inc. Dept DB113 @ TREMOLO CONTROL who would be willing to exchange views tically oll the newer S. Ki. aes, oe y 
: played some taken from Stan’s Holly 
your : 5-7-9 Union Square, New York 3, N. Y. Model 60 $3975 and opinions on modern dance music | wood Bowl concert. 
gor . Also Toronto, Canada. @ PEDAL CONTROL ond jum. Kenton’s discs aren’t obtainable yet 
anit e Send me a Martin Fréres Tone-Groove Reed. Model 600 $2250 over here through the usual channels, so 
on™ e I enclose 10¢ for cost of handling & mailing. a program such as this gives Stan fans 
ort e quite a kick . . . Between playing the 
a | ED Se AMI iai kins anseniicneectiserreta niin eeaecconieranneieed Ask Your Dealer Today!!! = discs, White gave interesting chatter on 
RE ° Y fe] o ACCORDION MICROPHONE | the Kenton sidemen which I’m sure the 
{ it) SUAS cedscdickasstniatsasstiives iicdacncecauei case puasstaensceseen ) a / / S broad pra. parents 3780 |S. K. fans over here appreciated. Yd 
oda e . ¥ d ( / | © AMPLIFIERS for guitar, ac- | like to say thank you, Mark White and 
i LO ee Manne FICUS/VIES cordion, 6 models 59.95 to 199.00 | Stan Kenton, for a wonderful 58 min- 
\ ° ina WAtweee ee J VIBRAVOX models from 139.00 | ba, 
{ ® Dealer's Name Sap <> tac DANELECTRO conn, sco saan, 0.2 John M. Jacklin 
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| Tommy Dorsey 





(Jumped from Page 1) 
tors at work, with the band business | Charlie | + Mibeeesmasees 
being in the state that it is, that any | Les Brown 
certain predictions well might turn out | Ray McKinley 


} fiti Claude Thornhill 
to be quite futile. i theaiaen 


Lionel Hampton base 
Elliot Lawrence 
Harry James 






Favorite Band 


Stan Kenton 





Ww (None ager 10 o 
eody Herman .. 
oy Seen Combo—Instrumental 
Duke Ellington 
Charlie Ventura ....... 








King Cole . mane 
Page Cavanaugh | 
Johnny Raymond ................--- 
Les Paul 
Benny Goodman 
Joe Mooney ........-.---- 
Tadd Dameron 


VOTE 
HERE! 





(None under 10 votes listed). 
: F V ocal 
For your favorite musi- medics Combo— 
4 e 1 eed 
cian and band and send Mel Tones 
7 i Modernaires -.-- 
your election ts Con- Mills Brothers 





DeMarco Sisters - 


test Editor, Down Beat 
| Babs’ Three Bips & A Bop. ae , 
















































































—203 N. Wabash, Chi- a 16 
cago, 1, Ill. Semrlighters  ......-----.--.0----0--cseosne-oenoeee= — 16 
"iment enlaces SSS SPSS SSS SPS SSH See tl 
! 
: PICK YOUR ALL-STAR BAND 
: (Do Not Vote for Band Leaders Here) 
i 
1 
' wee we ween en ee eeeeee Tr bd t 
' 
n 
n 
Oa Nee ee Tromb 
n 
1 
; ” Alto Sax 
H 
: ee ne a er ene a ee eae RTE REE NSE TTT Tenor Sax 
‘ 
; a reo Baritone Sax 
{ 
{ 
; Se ee en eT eee eee Clarinet 
‘ 
1 
: PRR ae ee ae ee Piano 
i 
{ 
; ae Drums 
! 
i 
ae ener ee eran ee Bass 
1 
1 
: Guitar 
' 
H eee Arranger 
H 
: i Male Singer 
{ 
isi cll cae ii Girl Singer 
; (Vote Only for Singers Who Are Working With Bands as Vocalists) 
i 
i 
! 
‘ YOUR FAVORITES OF 1948 
1 
: (Leaders Are Eligible for Votes Here) 
: Best Band 
1 
; Second Choice inebeibaibd 
1 
1 
: I ES O00 OU INIT. it crepes nendlipnniaeenininnniabiinnanieneihiihiien 
\ (Instrumental) 
! 
1 
; ON 
4 (Trios & Quartets) 
; 
. Male Singer .. siaclabieteihieialapcli 
' (NOT working a: asa ry vocalist) 
1 
1 
: Girl Singer -....... 
i (NOT working a asa a hand: vocalist) 
: ARINC N EET 
{ 
: Favorite Soloist - ae situ lata Riaiala aaa 
i (Best dostrummennalien, header « or idee, regardless of what 
: instrument he plays) 
IT OI scale ladies diiialees Dclanieaiitideniaibbimiaeeiannisiabueiindas 
1 
1 ! 
: 
; Serect Address ........................ ' 
Beep aenennerneenecnenaenseenennennintnnenns i vcseciinsinstiiasis : 
1 
; 
! Professional Musician? Yes 1 No 0 w : 
i 
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leew eee eee ee eee ee ee SE Ee EE EO ROE OOOO Oe 





| Spike Jones 








| Harry James ... 











vee Macs 
(None under 10 votes listed). 


Male ~pontidliannt Band 


Frank Sinatra . . 
By Tee ORO ccececeecnccseeennveccsccassvcvsccosccees 
Frankie Laine 
Mel Torme 











Perry Como 
Vie D: 
Dick Haymes . 
Alan Dale 

(None under 10 votes listed). 


Girl opti Band 


Sarah Vaughan 
Doris Day .. 
Anita O'Day 
Pegey Lee ... 
Jo Stafford -. 
Ella Fitzgera! 
Billie Holiday 
Kay Starr 
Margaret Whiting 

(None under 10 votes listed). 


King of Corn 












Guy Lombardo .. 
Red Ingle ............. 
Vaughn Monroe ... 
Art Mooney 
Stan Kenton 

(None under 10 votes 


Favorite Soloist 


Dizzy Cillespic ensuapsnenabappeenintherangaeemabnent 
Benny 
Bill Harris .. 
Charlie Parker 
Charlie Ventura 
Gene Krupa 
























BIASTRE 


“Don’t waste your time, stupid! He’s one of the musicians.” 





Tommy Dorsey 
Boteemy Raeyemends q.........cccccecsssccssssccnssseee 
Illinois Jacquet - 11 






















Stan Kenton 10 
Lester Young 10 
(None under 10 votes 
ALL-STAR BAND 
Trumpet 
Tee 74 
Howard McGhee .. 54 
Pete Candoli 31 
Miles Davis ...... . 31 
Buddy Childers 29 
Fats Navarro . 25 
Chico Alvarez .... 24 
Conte Candoli 20 
BD TEN cctecnsesnessscenssessnstenencnseqssosonteee 19 | 
Red Rodney .. 18 | 
Bobby Hackett . 14 
Harold Baker . a | 
Ziggy Elman 10 
Al Killian ate 10 
(None under 10 votes listed). 


Trombone 


Bill Harris i 
TEE. EPIIRIININD . cancnsnsncstngsinvennvectesonnsonnmerensenet 
J. J. Johnson ..... 
Lawrence Brown . 
Milt Bernhart .... 
Jack Teagarden 
Verne Whitney 
Benny Green 
(None under 10 votes listed ). 


Alto Sax 
Charlie Parker 


SII: MIIINIIOD sicsicsssi i ssncntetaceinatiiintnisieeiinalilil 

George Weidler . 

Willie Smith -... 

Art Pepper 

Charlie Kennedy 

Sonny Stitt . 
(None ‘under 10 wotes listed). 


Tenor Sax 














Flip Phillips 






Bob Cooper ... . 47 
Video Musso 39 
Wardell Gray 26 
Stan Getz 20 
Ted Nash 15 
Allen Eager 14 
Ben Webster ... 14 
Lester Young ........ 13 
Coleman Hawkins 12 


(None under 10 « votes listed). 


Baritone Sax 

Serge Chaloff 
Harry Carney 
Bob Gioga . 
Leo Parker .. 
| Ernie Caceres 
Johnny Dee .. = 
(None under 10 votes listed). 


Glevinet 


en 
ne nin 2 











CONTEST RULES 


Send only ONE ballot. All du- 
plicate votes will be eliminated. 


In selecting your all-star band, 
do NOT vote for musicians who 
were recognized band leaders 
during the year, and vote ONLY 
for girl and male singers actually 
working with a band as vocalists. 

DO vote for band leaders in 
the “favorite band” positions, and 
as King of Corn or as favorite 
soloist (if you wish). 

Under the heading, “Favorites 
of 1948,” vote ONLY for male 
and girl singers who are NOT 
identified with a dance band now, 
but who are working as singles. 

Every living musician is eligible. 

Mail your ballot to Contest Edi- 
tor, Down Beat, 203 N. Wabash, 
Chicago, 1, Ill., to be postmarked 
before midnight, December 8. 











Bill Lawrence, Former 
JD Vocalist, Singles 


New York—Bill Lawrence, former 
Jimmy Dorsey vocalist, made his night 
|club debut as a single recently, open- 
|ing at the east side Blue Angel. The 





| youngster has been hereabouts breaking 
the ice with radio shots and talent dis- 
covery shows. 

Ritchie Lisella, onetime Tommy Dor- 
sey bandboy, makes his debut as a per- 
|sonal manager, handling Lawrence, 
whom he discovered ushering in an up- 

state theater. 








H 1 


Jimmy 

















Barney Bigard  ..................0--cc.s--essseeseceesees 29 
Hank D'Amico 1s 
Johnny Mince .. peeen 14 
Abe Most .......... a 11 
Fare Webware  .ccecccceccecccccncccccserscveeseccees BB 
John Gentile 10 
(None under 10 votes listed). 
Piano 
Mel Powell ........ 63 





Dodo Marmarosa 
Johnny Guarnieri - 






Ralph Burne ..... . 25 
Lee Beale ...........cccccccccccercccescocecoecssecsecsose 24 
Lennie Tristano 24 








Art Tatum 





Teddy Wilson 22 
Erroll Garner 5 
Al Haig ....... 11 
Jess Stacy ... » oe 


Arnold Ross 
(None under 10 votes listed). 


Drums 


Shelly Manne 
Don Lamond 
Max Roach 
Irv Kluger .... 
Louis Bellson 
Dave Tough .. 
Sonny Greer .. 
Dick Shanahan 
Jo Jones ........ 
Roy Harte 
(None under 10 votes 


Bass 
Eddie Safranski ... 
Chubby Jackson 
Oscar Pettiford 
Ray Brown ........ 
Whitey Strangis. cuneosetnnte 
Bob Haggart 
(None under 10 ‘votes 


Guitar 











50 


Billy Bauer 
Barney Kessel 
Irving Ashby .... 
Oscar Moore .... 
Laurindo Almeid 
Johnny Robbins 
Chuck Wayne .... 
Remo Palmieri 
Freddie Guy 
(None under 10 ‘votes 


Arranger 

Pete Rugolo ................ 
Ralph Burns 
Sy Oliver ... 
Eddie Sauter 
Tadd Dameron 
Billy Strayhorn 
Neal Hefti 
(None under 10 ‘votes. listed ). 


Male Singer—with Band 
Buddy Stewart ...... 


Al Hibbler 
Denny Dennis 


pacers 
44 
43 










listed). 


AR a . 68 
40 | 






= 








ID TID - sassnccensheussecsunsnassecttnnsess + | 
Jack Hunter .. | 
| Garry Stevens -_ 

| Stuart Foster : is 
Bill Block 


Gordon Polk ...... 
| Kenny Hagood 
(None under 10 votes ‘listed ). 


Girl Singer—with Bend | 
June Christy .... 
| Fran Warren ...... 
| Mary Ann McCall 
Jackie Cain . 
Kay Davis .... i 
Christine Seott .... 
Lucy Ann Polk 
Kathy Norman ..... . 
Jean Louise ...............- 
Rosalind Patton 

(None under 10 votes listed). 














| tian’s ork. ... 
3 | Dick Averre after months... . 








ae ae ON RARE” 
a i 


| Neil 
| Johnny Kopecky bass. 


Cincy Pulls Out 
Winter Stops 


Cincinnati—The lid finally has blown 
off Cincy’s winter music season, and all 
spots are going full force after the first 
two weeks. 

Henry Busse and band are going 
strong at the Lookout house, with Bob 
Snyder’s ork due in next. Wally John- 
son, after months and months, still 
stays at the Glenn Rendezvous. 

Johnny Long, like one of the home- 
town boys after several engagements in 
the area, comes in and out, with the 
Castle Farm being a regular stop. Verne 
Vorwerch’s band at the Latin Quarter. 

Screwball Changes 

The city’s ex-No. 1 screwball, Deke 
Moffitt, after a couple of years, now is 
leading one of the better groups around 
here. When a band is needed to do a 
good job on both dance and show mu- 
sic, Moffitt gets the call. 

At present he’s holding down two of 
the best jobs in the Queen city. He has 
one band at the Beverly Hills Country 
club, Newport, Ky., 10 minutes from 
downtown Cincinnati, and another at 
the Albee theater here. Moffitt himself 
alternates between each spot. 

Band No. 1 will hold at the country 
club until New Year’s eve, when spot 
closes for eight weeks. Band No. 2 good 


| at the Albee for rest of winter. 


Basil Fomeen, holding at the Nether- 
land Plaza hotel, says, “Give me two 
more years of this, and I’ll throw my 
accordion away and call it quits.” Says 
orchestra life is the tough way to make 
money. Too many aches and pains. 
Wants to live “like other persons.” 

At the Plantation, it’s Dick Chris- 
Gibson hotel still with 
Carl 
| Cunningham leads a small group at the 
| Rainbow club. Shuller’s Wigwam 
has the excellent Bobby Key trio. 

Judy Helps 

Jimmy Bowman’s string music at the 
| Terrace Plaza hotel is good. . Judy 
Starr helps pull crowds at the Dog 
Patch club along with Jack Jackson's 
| band and Ramona. . . . Gene Wagner's 


~ ¥7/| group enters its fourth year at the 
10 i Woodlawn nitery, with Joe Binder sing- 
. 10 


| blues. 


ing sweet and Slim Branch doing the 


The egg Skitch Henderson laid was a 


--186 | dandy, but it wasn’t all his fault. He 


| played the out-of-the-way Taft theater, 


’ 27| which needs good publicity to put 
- 26| across any attraction, even one as good 


as Henderson. 


—Bud Ebel 


: 24 S| Granning Foursome 


;|Moves To Sioux City 


Sioux City, Iowa—The Ken Gran- 
| ning quartet has moved from the Lake 
| Shore inn, Stevens, S. D., to the New 
Turin inn here. Granning has added 
Lambert, trumpet, vocals, and 


Original personnel has Willie Gaul, 
tenor; Dale Ausman, piano; Hubert 
Polly, trumpet, and Granning, drums. 


Their stay here is indefinite. 


Jimmy Dorsey and ork will be next 
at the Tomba ballroom on Sunday (5). 
Bob Ha 
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COMBO JAZZ 











J. C. Heard 

IS Ollope 
fi This Is lt 

Apparently Apollo picked up this 
master from some other firm, then re- 
named the first side in the manner of 
today’s backward spelling fad. It's 
Heard’s first appearance on the label 
as a leader and he fronts up a tight 
little group of boppers that includes 
such as Al McKibbon, bass; Tate Hus- 
ton, baritone; Benny Green, trombone; 
Wardell Gray, tenor, and Joe Newman, 
trumpet. 

Ollopa takes the bop blues at a faster 


an moderate clip and spots some of | 


the kind of Wardell’s tenor that ap- 
|peals to Benny so much, plus interest- 
|ing trumpet and baritone and some 


pretty fair. 

This is in a slower vein with good 
|tram, fair tenor, and trumpet and too 
much ensemble. Ollopa, at least, might 
aye ated higher with a better record- 
ng cb. It’s punk. (Apollo 783). 





Turk Murphy’s Bay City 
Stompers 

t Shake That Thing 

Kansas City Man Blues 

t Yellow Dog Blues 
22 Brother Lowdown 

The Stompers, as might be expected, 
are a two-plus beat, Dixie, New Or- 





AN 
denen 





/ 


j/ 


PERFECTION, /~ 
ff 





response backed by 
durability. The orange 
and black string box 
contains Gibson quality 





“7 ~for quality performance. 






5 


MALAMAZOO 


YIVSOY 


MICHIGAN 


| hass-piano interplay that comes off | 








Boston's Savoy Succors Dixie | 





Wilber, looking 


| of excellent alto followed by heavy en- 


semble. It, more than Minor, requires 
a number of listenings due to its super- 
complex content. (Victor 20-3186). 


DANCE 


Tex Beneke 

I Blue Champagne 
II] East of the Sun 

Grady Watts’ fine old Champagne 
gets a well-deserved, purely instrumen- 
tal revival by the heavily staffed Beneke 
organization, and though the arrange- 
ment is pleasantly grandiose with the 
lead changing hands regularly every 
four bars or less, nothing happens that 
couldn’t and doesn’t with good studio 
bands. 
| East, on the other hand, sounds more 

















| Boston—There’s a Savoy in this town, too, and Bob Wilber’s Dixie band | like a stylized dance band with a good 
| has been there half a year and may stay six months more. 


opener, brass kicking lightly, and the 


a little older, thank goodness, is at the left on clarinet; Dick Wellstood is | kick continuing through the vocal which 
the pianist; Pops Foster, bass; Henry Goodwin, trumpet; Jimmy Archey, | is handled by Garry Stevens who seems 
trombone, and Tommy Benford, drums. 





| leans, riverboat-styled combination all 
| wrapped up in one hunk. The rhythm | 
| section is composed of piano and banjo, 
land the total absence of any kind of | 
| beat can be blamed partly on that and | 
| partly on the shallow recording. | 

Turk’s blatting tram riding high on 
an authentic: 1927 Charleston eyed 
is the high spot on Thing. Piano en- 
semble and clary are profuse on the | 
flip. Handy’s Yellow bounces along | 


best side is probably Lowdown by Turk 
himself which sports slightly more than 
a modicum of enthusiasm. For the| 
purist of the pure only. (Jazz Man | 
1031, 1037). } 


Benny Goodman Sextet 

IJ The Maids of Cadiz 
II iThe Varsity Drag 

More of the precise, cleanly woven 
sextetting of Benny’s Capitol group 
which includes the King, Mel, Red, and 
the rest of a very light, tasty rhythm 
section. Cadiz is a sleepy adaptation 
of the old semiclassic by Delibes which 
proves what practically everyone knows 
—namely that Benny has a fine, legit 
tone that he can turn on and off be- 
tween more exciting performances. 

With most of the record occupied by 
his almost straight phrasing it’s not 
overly interesting. Varsity, that old 
hackeroo, happily loses its identity after 
the first chorus and what they do to it 
at an up tempo almost borders on the 
peachy-keen. 

The vibe chorus is fluent, and Mel’s 
piano is impeccable in styling and taste 
until the last eight when he lands on 
a riff and won’t let it go. 

Then comes Benny as you like him 
and another of those clary-vibe-piano 
ensembles which swipes the actual fig- 
ure from his World Is Waiting for the 
Sunrise (Capitol) in the first four and 
the pattern thereafter. A good sextet 
side, nonetheless. (Capitol 15286). 


Freddie Slack 
if Be-Bop Boogie 
I I Mister Freddie's Boogie 

There’s no denying that Slack has a 
blazing left hand, and if playing boogie 
cleaner than almost anyone else puts it 
in the synthetic class for you, this type 
| of eight-to-the-bar is only novelty jazz | 
in your book. 

Nevertheless, in its own quietly bour- 
geois format, Freddie’s rambling fin 
gers develop a rhythm that may be 
polite but has the character to go with 
it. Be-Bop isn’t much bop, but it util 
izes some of the style’s characteristic 
figures on top of an interesting eight- 
note pattern with trumpet and guitar | 
solos after the 88ing. Freddie’s is a fast 
boogie, and he doesn’t miss. (Capitol 
15289). 











faster than he had in mind, and the |* 


Symbol Key 


IIIT Tops 
iif Tasty 
Is Tepid 

f Tedious 











Crown Prince Waterford 

2 Leaping Boogie 
I2P.I. Blues 

The Prince’s brand of gin mill music 
is as rough as Slack’s is smooth and 
will please some boogie fans more, some 
less, depending on how polished or how 
au naturel they like it. His majesty 
is also a shouter of the blues, and he 
speaks his mind early in Leaping and 





most of the way in the slower PJ. | 


(Capitol 40137). 





BAND JAZZ 











Dizzy Gillespie 
III Minor Walk 
iif Algo Bueno 

If Victor has a sizable stockpile of 
Dizzy’s big band wax of the quality of 
the last two releases, it should be prose- 
cuted for discrimination against bop- 
pers for ladling it out in such picay- 
unish doses. 

As a matter of fact, Victor execs 
should be censored anyhow for not hav- 
ing devoted at least as much engineer- 
ing talent to recording this great band 
as they lavish on, say, a Tony Martin. 
Admittedly, with all that goes on in 
the Gillespie band, it takes a lot of 
doing to get it down properly, but the 
casual manner in which the band now is 
waxed makes for a loss of effect that 
could be sensational in some _ spots 
where all that comes out now is a vague 
roar as section against section clamors 
for attention. 

Technically, Victor is one of the best 
in getting the right sound from almost 
any group of instruments, but it drops 
the ball when it comes to getting the 
most from big band progressive jazz of 
the style of this band. Minor is a 
screamer but not without change of 
pace as in the switch from ensemble 
o piano after the opener. Diz’ full 
chorus is wonderful, and the following 
alto chorus on top of the same back- 
ground is well worth attention, too. 

Algo was penned by Dizzy and, along 
with its running mate, utilizes the tre- 
mendously rhythmic Afro-Cuban beat 
that is used on most of his current bop. 


Here, also, is more fine trumpet, a flash | 
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Harmony? 


|| HARMONY AND OTHER AD- 
|| VANCED MUSICAL TECHNIQUES 
|| ARE USED BY TODAY’S MUSIC 
|| LEADERS. 





Dept. E-70, 28 E. Jackson 


Piano, Teacher’s Normal Course 
Piano, Student's Course 

Public School Mus.— Beginner's 

| Public School Mus.—Supervisor’s 
Advanced Composition 

| Ear Training & Sight Singing 





Give music experience 





UNIVERSITY EXTENSION CONSERVATORY 


©) Choral Conducting DC Voice 

C) Dance Band Arranging () Guitar 
History & Analysis of Music () Mandolin 
Cornet-Trumpet ([) Harmony [] Violin 
Professional Cornet-Trumpet Clarinet 
Double Counterpoint Saxophone 






Would you like to earn the Bachelor of Music Degree?...... catptaiaala 


Become a MUSIC LEADER 
Earn Good Money 


A mastery of our HOME STUDY 
COURSE—in the field of your 
choice—will put you in position 
to obtain the outstanding posi- 
tions in orchestras, bands, 
schools, churches, on radio pro- 
grams—wherever music is used 
at incomes that attract. Step into 
the place of leadership. 

Check and mail coupon below 
for descriptive catalog and sam- 
ple lesson. 


Bivd., Chicago 4, Illinois 








to enjoy singing over rhythm ensemble 
figures as much or more as strings. 
(Victor 10-3131). 

Eddy Howard 

i Dainty Brenda Lee 

t Bella Bella Marie 

t On a Slow Boat to China 

I I’d Love to Live in Loveland 
I I When the Red, Red Robin 

t Just Because 

Mercury, which recently bought out 
| Majestic, came heir to, among other 
things, 106 Eddy Howard masters. They 
| probably will make a lot of money for 
| Mercury, and it couldn’t happen to a 
| nicer company—but, oh, brother, how 
would you like to have to listen to 106 
records on the order of For Sentimental 
Reasons? 

Eddy and his vocal group swoop and 
dip through Brenda and Bella; Eddy 
takes most of Boat at a draggy tempo 
for a tune that should have been writ- 
ten up; Loveland is pure schmaltz, and 
|no self-respecting third grade music 
teacher would stoop to using Because 
for anything but a bad example. 

The one danceable and passable side 
is Robin where Eddy’s band, which can 
be a good dance band when it’s used 
| for that purpose, is. (Mercury 5208, 
5210, 5212). 





Hal Derwin 
I} Louise 
I 1 Go in When the Moon Comes 
Out 


Call it mickey if you like, but the 
Derwin band dispenses a wholesome 
| brand of dining room-style dance music 
in good taste and without bending 
| notes, molasses-like vocals, or any of 
the other tricks of the trade that are 
supposed to be identifying. 
| Louise is a straight dance side, and 

Moon, an awfully clanky tune, gets bet- 
|ter treatment than it deserves from 
| Derwin and his vocal Hi-Liters. (Capi- 
| tol 15282). 

Alan Logan 

|i J Piano Fantasy 

|) II Love You Much Too Much 

| The light fingered Logan probably 
| has learned to hate Jan August in a 
| quiet, deadly sort of way for the myr- 
| iads of persons who doubtless have told 
| him that, “You play just like...” 
etc. 

Nevertheless, they do have much in 
common—in the selection of material 
(both these are moderate rhumbas) and 
in their brittle touch, crystal-like tech- 
nique, and use of end-to-end runs start- 
ing at the bottom and taking in most 
of the available 88 notes en route. 
These are piano and rhythm sides. ( Na- 
tional 7021). 

Freddy Martin 
Sis It’s Whatcha Do with Whatcha 
Got 

iI So Dear to My Heart 

You'll find no Freddy Martin records 
in our collection, but we have a lot of 
respect for the clean, unpretentious style 
lof this first-rate dance band. Whatcha 
| with its perfect dance tempo, absence 
| of the muddy bottom that characterizes 
|}many tenor bands, and chromium 
| bright performance is typical of what 
we're talking about. 

Heart is a shade less entertaining but 
| principally because of the tune. Glenn 
Hughes and Stuart Wade share the 
coupling vocally. (Victor 20-3130). 
Xavier Cugat 








| J El Lobo 
tS Sunday in Old Santa Fe 

Xavier Cugat, his marimbas, his fid- 
| dies, his flutes, and his Cuban Dredge 
(Modulate to Page 14) 








\} A MUST For Arrangers! 
Otto Cesana's 
VOICING THE MODERN DANCE 
CHEST 


150 Examples covering 
Brass and Strings. $4.00 
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|{ 29 W. 67th St. New York 19, N. ¥. 


Reeds, 
Postpaid. 

















14 DOWN BE 


AT 


RECORD 


REVIEWS 


Chicago, December 1, 1948 








(Jumped from Page 13) 
and Dock orchestra grind out two more 


characterless Latin American tunes. 
Lobo, a guaracha, is sung by Del Cam- 
po and Santa by Bob Graham. (Co- 
lumbia 38327). 


Jose Morand 


2 Sunday in Old Santa Fe 
Con Maracas 

Jose who is the Koogat of RCA- 
Victor also sounds like the Victor Salon 
orchestra wrestling with Latin Ameri- 
cana, and we defy you to tell which 
record of Santa Fe is Cugat’s and which 
iS Jose’s. Maracas is a guaracha. 
(Victor 20-3101). 


Vin Roddie 
I By the Waters of the Minnetonka 
I Temptation 

Pianist Roddie is so enamored of that 
ponderous, corny bass figure that made 
last year’s Near You such an imme- 
diate and thoroughly revolting success 
that he uses it all the way through 
Waters and about two-thirds of the 
way through Temptation. 

If there is a better way of ruining a 
piano solo—or any other solo—it has 
yet to come to our attention. The 
rhythm accompaniment makes these 
dance sides. (Apollo 1130). 


Sammy Kaye— 
Dusty Manuscripts 


I Want 2 Girl 

Cuddle Up a Little Closer 

The World Is Waiting for the Sun- 

rese 

We Just Couldn't Say Goodbye 

There But for You Gol 

My Son 

I Still Love You 

Down Among the Sheltering Palms 
Album rating—/ 

This is Sammy all right. The band 
goes Do-WAT-ta-do every other meas- 
ure, the Kaydets and the Kaye choir 
vocalize in their staccato get-the-words- 
out-fellas style, and the whole thing is 
exceptionally well-recorded. 

Someone at Victor, incidentally, has 
released Sheltering on a separate record 
(20-3100) in addition to its appear- 
ance in this album which means, bi- 
gosh, that somebody thinks that this 

is going to be big. Maybe even 
terrific. (Victor album P-228). 


VOCAL 


Lee Richardson 


I Lonesome Morning Blues 

f It’s Too Soon to Know 

Richardson has some of the desirable 
elements of a Billy Eckstine which are 
much in evidence on Blues and en- 
hanced by an excellent Benny Carter 
Score and accompanying all-star band. 

But the James Melton in him gets 
the upper hand in Know which has 
dull backing and the contrast is that of 














two different singers. That Carter—he | 


plays a little alto towards the end 


of Blues, and it’s beautiful. He does | 
everything in music well. (DeLuxe) 
3196). 


Lil Green 


iJ Rock Me, Baby . 
If Daddy, Daddy Blues 

Unlike a scad of other blues singers, 
Miss Green usually gets fairly respect- 
able backing from a more-or-less full 
band. Rock gets a vigorous shouting, 
but Daddy comes in for more respect- 
ful treatment. (Victor 20-3153). 


Dan Grissom 


2 J Recess in Heaven 
2 Why Must I Adore You? 


Jimmie Lunceford’s former vocalist | 


does well with two trite tunes, and 
they gave him a noodling tenor to fill 
in a la Hawkins which helped, too. 
With good material to work with, these 


would have been highly satisfactory | 


(Columbia 38351). 


T-Bone Walker 


2 I'm Still in Love with You 
I i Inspiration Blues 
T-Bone’s tendency to overdramatize 


sides. 


a slow ballad makes Love a soggy side. | 


A Bumps Myers tenor chorus sets 
Blues off with a good beat, and T-Bone 


semishouts it inthe style that fits him | 


so much more admirably. (Comet 


T51). 








er; 


New York—Fran Warren, who sang with the bands 
of Randy Brooks, Charlie Barnet, and most recently, 
Claude Thornhill, receives congratulations on her new 
From left to right around 


Victor recording contract. 





| Table Shot Season Opens Again, With Splash | 






Taken at the Pennsylvania 





Kay Starr 


i 22 Please Love Me 
I] 2 There Ain’t No Sweet Man That's 
Worth the Salt of My Tears 
It’s a subdued, decidedly unboisterous 
Miss Starr who sings Love, and if there 
must be a comparison, she sounds a 
little like her Capitol mate, Peggy Lee, 
in spots. Kay wrote the tune herself, 
incidentally, and unlike many of our 
female singers, her sotto tone doesn’t 
stop down to minus zero decibels when 
she brings it down to a pianissimo. 
Tears is more on the order of the 
Kay Starr you’ve been hearing. It’s a 
bounce blues, and she milks it every 
step of the way. (Capitol 15288). 


Patti Page 


i222 Goodie Goodbye 
| [2S What's Wrong with Me? 

Patti, who works frequently and for 
the most part well with guitarist 
George Barnes and his trio, sounds fine 
on the bouncy Goodbye, and the brief 
guitar and piano solos between choruses 
are creditable. Wrong is a trite tune 


and though she sings it okay, the whole | 
thing adds up to very little in the way | 


of entertainment. (Mercury 5199). 


Page Cavanaugh 


Where'd Dat Money Go? 
2S Back in Your Own Back Yard 
Money is one of the prolific Willard 
Robison’s less impressive novelty tune 
efforts, and it makes for only a luke- 
warm showing of the capable Cava- 
naughs though their instrumental work 
in between whispers is brisk and musi- 
cal. You can say the same for Vard 
|in all departments—same kind of tune, 
same kind of arrangement, and, same 
net result. (Victor 20-3149). 


Terry Allen 


\f } Jade Green 
if Another Memory 

Terry’s control isn’t up to his phras- 
}ing, at least on these sides, but he has 
| good conception in his throaty style of 
vocaling, and the control should come. 
| The orientalish Jade has a_back- 
|ground that sounds like three minutes 
|from the sound track of a movie cast 
}in the tropics, but because it’s out of 
the ordinary, it may do well—and from 
|the barrage of publicity, that’s evi- 
dently what Atlantic has in mind. 
Memory is a listenable slow ballad. 
(Atlantic 863) 


Nellie Lutcher 

Wish I Was in Walla Walla 
? A Maid’s Prayer 

The versatile, long-time Beat col- 
umnist Sharon Pease who knows what’s 
musically good on one hand as an 
| authoritative piano style analyst and 
can write what sells on the other hand 
has followed his Snatch and Grab It 
success with another light novelty. 

It’s perfect for Nellie’s scattery de- 
livery, and we shudder to think that 
another national anthem may be on 
the way after the jocks and jukes get 
hold of it. The absence of a rating is 
intentional since Sharon is strictly a 
|family man at Down Beat, and how 
biased can you get? Nellie’s half-sing- 
ing, half-narrative of the old Maid’s 
poem which she has set to music doesn’t 
appeal to these ears. (Capitol 15279). 





Johnny Mercer with 
| Wingy Manone, the Pied Pipers 


Tuscaloosa Bus 
2 The Tailgate Ramble 

The raspy gravel of Wingy’s vocal- 
ing plus the ditto of John Mercer make 
|an odd and not too effective combina- 
tion with the slick Pipers and Weston’s 
band. Wingy wrote Tuscaloosa, inci- 
dentally, and may make some money 
on it. 
| You never can tell about a side like 


this. The reverse sets Wingy in front 
| of a more apropos Dixieland band, and 
| he plays some lead and sings some more 
| with Mercer about the glory of the 
|New Orleans way. Ramble is reissue 
| of one side from Cap’s History of Jazz, 
| Vol. I album. (Capitol 15285). 


Jack Smith and the Clark Sisters | 


22 Cuanto Le Gusta 
? The Cornbelt Symphony 
Happy Jack and the Clarks warble 


the fast moving Latin American nov- | 


|elty with enthusiasm that doubtless will 

sell a flock of records. They don’t do 
Cornbelt any differently from the others 
that preceded it. (Capitol 15280). 


King Cole Trio 
2S Straighten Up and Fly Right 


| Gee, Baby, Ain’t I Good to You? | 


| Coupla the King’s more successful 
| discs backing each other up in a re- 
|issue. Like many such re-releases from 
| tired masters, the reproduction is faulty 
or at best not up to the originals. 
(Capitol 15284). 


Perry Como 

| JJFor You 

fff By the Way 
| Perry sounds more like someone else 
mimicking him on the drooly You 
|which is taken at a dirge tempo and 
| tries much too hard for moonlight and 
magnolias. Way, a new (?) Gordon- 
Myrow tune, gets treated more sensibly 
|and emerges as a good ballad side. 
| (Victor 20-3099). 


Pearl Bailey 

\S2Say It Simple 

iS I'm Lazy, That’s All 

Pearl can take even an ordinary lyric 
and, through her fine sense of timing, 
make it sound plausible and entertain- 
ing as she has to do with Lazy which 
doesn’t have much inherently. Simple 
is more clever, and Pearl sings and 
talks it in her tried and true formula. 
(Columbia 38328). 


Jo Stafford and 
Gordon MacRae 
¢ My Darling, My Darling 
Ii Girls Were Made to Take Care 
of Boys 
Darling is the big song from Where’s 
Charley? and is a typical Frank Loesser 
supersimple melody. Stafford and Mac- 
Rae sing it in thirds to open the ar- 
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| rangement, then share the lead, and 
eventually yield it to the Starlighters, 
| but absolutely nothing transpires. Girls 
|is a slow ballad on about the same 
|level. As a duo Stafford and MacRae 
| are something less than warm. 
| tol 15270). 


Doris Day and Buddy Clark 

My Darling, My Darling 
22 That Certain Party 

Doris and Buddy mush it up, too, on 
Darling, and Miss Day gets careless 
| with her diction. Party is in an inten- 
tionally corny vaudeville style but has 
some life and appeal. And it probably 
| will add considerably to the Columbia 
| gold reserves. (Columbia 38353). 


Buddy Clark and the 
Modernaires | 
| Gloria | 


| The Money Song 

Gloria is practically a cappella though 
you can hear a good imitation of a| 
| string bass in the background. Money | 
| has an assortment of what are, in this 
instance, laughingly referred to as 
rhythm instruments including the afore- | 
mentioned bass, a set of bongos, claves, | 
maracas which are presumably played | 
by the Skylarks who are also on the | 
date—only in smaller type. These might 





t | the “A” side. 


| be fair sides with an orchestra in sup- 
port, but you can have these musician- 
less sides. Ugh. (Columbia 38352). 


Margaret Whiting 

f Far Away Places 
I My Own True Love 

Maggie got the well-known end of 
the stick when they tossed her these 
two. Places in three-four time is a hor- 
rible banality. Love is a little happier 
but principally by comparison. DeVol 
accompanies on the latter side, and the 
| Crew Chiefs have a brief go at it on 
(Capitol 15278). 


Bob Hope 

f Buttons and Bows 

if That's Not the Knot 

Bob’s very unfunny western twang- 
ing in his straight vocals on both But- 
tons and Knot is little short of pa- 
| thetic. The Clark Sisters support him— 





Fran are band leaders Gene Williams, Ray Anthony, and does he need it! (Capitol 15292). 
Buddy Rich, Gene Krupa, Woody Herman, Dean Hud- 
son, and Tommy Dorsey. 
hotel, where Dorsey was playing. 


Gershwin Kin In 


New York—Judy Gershwin, sister-in- 
law of the late George, moved into a 
featured supper club spot when she 
opened at the Warwick hotel’s Raleigh 
room. Judy took over the spot occu- 


(Capi | pied by Carol Ames. 
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Graeme Bell Band Plans! Bell's Clarion Summons Sydney | 


Aussie Student Jazz Club 


Sydney—A jazz band for technical, art, and university students 
which will provide Dixieland rhythm from 5 to 7 p.m. every day 
is planned for Sydney by Graeme Bell, whose all-Australian jazz 
band just has returned from a successful 12-month tour of England 
and several European countries. The nn 
club will be held in a basement of 
a home in the city. sal 

At the club, students, for a nominal 
price, will be able to relax and enjoy 
themselves listening or dancing to} 
Dixieland jazz and still have the eve- 
ning free for study or classes. Food and 


Another Spot; 
soft brag =» big og yl | Seek Com bo 


from 9 p.m. until midnight. | 


30,000 Potential New York—The Dailey brothers, 

Sydney has nearly 30,000 persons | headed by Frank, expanded their New | 
(including many  government-subsi- Jersey interests with purchase of a road- 
dized former servicemen and women) | house, three miles west of the George 
studying for trades, arts, and profes- Washington bridge, which has been re- 
sions. christened Sherbrook. 

The club will be established as soon| Spot previously was known as Char- 
as the band completes its present con- lie’s grill, a popular place of long stand- 
cert tour of Australian capital cities for ing. 
the Australian Broadcasting commis-| The roadhouse has not had a name 
sion. band policy, and it is doubtful if the 

Thirty-year-old band leader Bell was | Daileys will change. For his opening 
inspired by a similar enterprise, Club attraction, Frank is shopping for a 
L’Orientais, which he visited in Paris combo, capable of dispensing good dance 
recently. music and commercial entertainment, 

At Club L’Orientais, near the Sor- | with Sonny Miller, a New Jersey com- 
bonne, students listened or danced to bo of sevenmen and a girl vocalist, | 
Claude Luter’s jazz band for a couple riding the rail. ’ 
of hours and bought food and drink in An instrumental soloist will be fea- 
an adjoining room. tured behind the circular bar in the 

While overseas, Bell’s band played cocktail lounge. _ , 
throughout Britain, Holland, France,| The Daileys continue to operate their 
and Czechoslovakia. On three occasions mainstay, the Meadowbrook. Alvino 
it played in concerts for the Hot Club Rey and his band are the current attrac- 
of France. While in London, it played tions. Rey cuts out December 9, with 
a week at the Hammersmith Palais and | 2 possible return for the Christmas holi- | 
four times over BBC. days. 

Formed in 1939 Frank had not selected a successor for 

Bell began his band in Melbourne in | A!vino’s crew at press time, though it 
1939, but it was not until after the | quite evident he shelved his original | 
war that the band settled down into | Policy of the season pony ver: Se oo 
the brilliant team of seven musicians band for a long run and buildup. 


that it is today. . ca 
They specialize in standards, ever Vaughn Gets Armed 
Forces Morale Award 


popular with followers. But they also | 
New York—Vaughn Monroe and his 


play little-known jazz tunes and num- 

bers of their own composition and/or | 
orchestra have been honored with the 
First Annual Kilroy award by the men 


interpretation such as Matilda Rag and 

their version of the traditional Aus- 
of the European command of the Unit- 
ed States armed forces. The award is 

















tralian Waltzing Matilda. 
—Leo Kelly 


given for “the band that contributed | 


Thornhill Manager 


New York—Jimmy Lamarre has re- 
joined Claude Thornhill as band man- 
ager, having left the Gene Williams 
and. 


forces.” 

A hand carved wooden plaque, the 
Kilroy figure was sent to Monroe’s CBS | 
Caravan program from Hochst, Ger- | 
many. 
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Daileys Buy 
| 
| 


| ning and listen to this band play every- 


| is the star of the band. 
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Sydney—Rather passive and curious, but certainly jam-packed, was the 
group listening to the Graeme Bell band at the Trocadero here recently. 
Bell’s Australian Dixielanders plan to open a students’ jazz club soon, as 
a story in an adjoining column reports. 











Happy McVea Unit Even 
Enjoys Playing Richard 


Jazz With A 
Classical Tint 
Rules Japan 


Tokyo—Jazz and swing music have 


>Sivept over this country like wildfire 


since the end of the war. Swing bands, 
trios, and even symphonic jazz orches- 
tras have sprung up in Japan. Today, 
jazz is the most popular form of music 
}on the radio, in dance halls, on the 
| street—everywhere. 

Nippon Hoso Kyokai, the Japanese 
broadcasting company, has organized 
|the symphonic jazz orchestra and has 
| inserted a program called Music of the 


| World. 
Music of World 
The idea behind this program is to 
| give the Japanese music familiar in all 
| countries of the world and have it ar- 
ranged by Japan’s top arrangers. The 
melodies selected contain many excerpts 
from symphonies by Mozart and Bee- 
thoven, plus popular and Japanese folk 
songs in sweet or swing styles. 
* x * 





Since the end of the war, production 
of phonographic records has increased 
remarkably in Japan. Best sellers are 
those of popular songs, which have a 
folk song or hot jazz style and have 
been texted, versed, or composed by 
Japanese. 

Most of these records released every 
month, are of popular songs, and those 


San Francisco—Jack McVea isn’t going to win any polls for the | of original Japanese music are scarce. 


own with anyone. 


| best band in the land, but for top night in, night out, small band | 
performance in a club or at a dance, his little unit will hold its | 
There must be hundreds of these small club 





bands working throughout the coun- 
try, but we've never run into one 
before that had the class McVea’s 
has. 

It is possible to sit for an entire eve- 


thing from Lover through Good Bait 
to Flyin’ Home and enjoy every min- 
ute of it. 
All Good Men 

That’s because the men are all good, 
they enjoy working together, and they 
put a lot into everything they do. They 
can even make you like Open the Door, 
Richard after all this time, and they 
seem to enjoy playing it. Lord knows 
how many times THEY’VE heard it. 

McVea’s band works well with any 
kind of an audience and, even though | 
| you might say it’s partially a funny-hat | 
band, it puts on such an engaging show 
| with its screwy numbers like the Pea- | 





| nut Vendor and Richard that it is sure 


most to the morale of the European | fire for television if it gets a shot at it. | 


Aside from McVea, who blows an ex- | 
cellent tenor and alto, Rabon Tarrant | 
i He’s one of | 
the best drummers you can find and 
sings such ballads as This Is Always, 
I Want to Walk with You, Gee, Baby, 
Ain’t I Good to You? and many others | 
in a pleasing style. 

Blues Singer, Too 


As a blues singer (Walkin’ and Talk- | fe 
| in’, Walls Come Tumblin’ Down, and | 
countless others), he’s as good as they | 
| come. 


Harry Clarke, Kenny Clarke’s | 
younger brether, plays a fine bass; 
Sammy Yates now fits into the band a} 
lot better than he did a while back | 


| and does a specialty Ain’t No Use in | 
| Everybody 
| crowd pleaser, and Jack Larue, a fine 
| pianist, plays pretty on his featured 


Worryin’ that’s a regular 


numbers like Lover. 
All in all, it’s a solid little unit, sort 





| Hot, In Tokyo 


Tokyo— This is Shizuko Kasagi, 
called the “Queen of Boogie Woogie,” 
and the most popular hot jazz singer 
on the stages of Tokyo, Osako, and 
other cities. She is also popular on 


the radio, on records, and in the 








3 * — Bago: A ee Hy Ba movies. One of her favorite songs 
| ey re always working. nd thats aj. the Hey-Hey Boogie Woogie by 
| good recommendation. —rig 7 = : 





= Ryoichi Hattori, “the most famous 
jazz music composer.” 


New Tex Vocalist 


New York—Kirk Wood, former pro- 
| duction singer in the floor shows at the 
| Copacabana, has joined Tex Beneke’s 
| band as the new male vocalist, filling 
| the spot once held by Garry Stevens. 
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Top Disceries 

The foremost record makers in Japan 
are Nippon Columbia, Nippon Victor, 
| King, Teichiku, and Nippon Polydor. 

Nippon Columbia went through the 
war unscathed by air raids and bomb- 
ings. Therefore, at present its activity 
| is remarkable, and it manufactures from 


g | 350,000 to 400,000 records a month. 


This company has the most famous 
musicians, singers, composers, and verse 
writers in Japan as exclusive artists. 
The Columbia Jazz orchestra is also one 
of the most excellent in Japan. 

Home Office Connection 

Until the outbreak of the war, it had 
an intimate connection with the British 
Columbia Record Co. and American 
Columbia Record Co. and imported 
shellacs from these companies. 

Nippon Victor’s plant in Shinkoyasu, 
a suburb of Tokyo, and its studio in 
Tokyo, were damaged badly by air 
raids. However, reconstruction has built 
the plant back up to normal production 
—about 100,000 to 150,000 a month. 

Similar to Columbia, it has first-class 
musicians, singers, and composers in 
the popular field. Before the war, it im- 
ported from RCA Victor in America 
and released them after pressing here. 

Missed Being Bombed 

King records in Tokyo also missed 
being bombed and now manufactures 
about the same number of records as 
Victor. At present it has many singers 
ot popular songs as exclusive artists. 

Before the war, the company import- 
ed from Telefunken Records Co. in 
Germany. 

Teichiku records, near Osaka, has 
several name singers contracted as exclu- 
sive artists. At present it releases from 
150,000 to 200,000 records monthly. 

Polydor in Tokyo was hit the worst 
by air raids during the war. It is con- 
structing a new plant in Fukushima in 
northeastern part of Japan. Monthly 
disc production is from 20,000 to 30,- 
020, and it imported from German Po- 
lydor before the war. 

—Takatoshi Kyogoku 


Clooney Sisters To 
Go On Own As Act 


New - York—The Clooney Sisters, 
long-time featured singers with, Tony 
Pastor, left the band following its Para- 
mount theater engagement here. Dotty 
Evans, one of the Murphy Sisters, re- 
placed the pair. 

The Clooneys, vacationing with their 
family in Cincinnati through Thanks- 
giving, plan to go on their own as an 
act. Joe Schribman, Pastor’s personal 
manager, probably will handle the duet 
also. “ 





Down Beat covers t..e music news 
from coast to coast ad is read around 
the world. 
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BEATS AND OFFBEATS 


By ALAN ABEL 


Columbus—Whether you idolize Buddy Rich, Jo Jones, Gene 
Krupa, Dave Tough, Don Lamond, or any of the many top-notch 
drummers today, his style must not detract from your learning the 


basic fundamentals that add up to drumming security—that point |. . . 





at which you can sit down at your 
set perfectly relaxed and capable of 
maintaining any tempo, rhythm, or 
solo passage. Whether one drummer 
is better than another is a matter of 
personal taste. 

That Buddy Rich displays a more 


|than average amount of ambidexterity, 
| stamina, speed, and clean drumming can 


be seen by watching him work. 
Can You Do These? 


But take an inventory of yourself 
can you play accents with your 
































J ARRANGERS’ CORNER 


By SY OLIVER and DICK JACOBS 


New York—This column will deal further with our discussion 
of dissonances. Dissonance is used quite often in modern dance 
band arranging. However, it is imperative to know how to modify 
a dissonance—in other words, take some of the harshness out of 
it and make it sound softer. The? 





best way to do this is to use an open 

position chord. Its use is t ex- 
ined by studying the examples 
low. 

Examples 1 and 2 show a harsh dis- 
sonance. Examples 3 and 4 illustrate | 
an open chord with resultant modified 
dissonance. 


Ex.1 
A Cmaj7? A 











Next issue we will take up a discus- 
sion of “piled-up chords.” 

Now to the question box: 

R. G. of Vallejo, Calif., wants to | 
know how to achieve a Dixieland voic- 
ing. The best way is to voice the clar- | 
inet on top of the melody. Example 5 
shows this. 


Ex. 5 


CLARA 








“@ 
TRPT. (Melody) 


P. G. of Elkton, Md., wants to know 
how Dave Rose achieves his string | 
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(TIME Magazine: “Phil Saltman . . . || 
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sound. Dave’s big trick is to use the 
cello on the melody two octaves below 
the A violins. Example 6 shows how 
this looks. 


Ex. 6 


A VIOLINS 
B VIOLINS 


“2 ¢ VIOLINS 


VIOLA 
CELLO 





P. J. of Canton, Ohio, doesn’t know 
what we mean by strict open harmony. 
Here’s the answer. . . . To form strict 
open harmony, merely take the har- 
mony note which lies under the melody 
and lower it one octave. Example 7 


shows this. 


Ex.7 


CLOSE HARMONY OPEN HARMONY 





4 tT ¥ 








- Ll 
e = 
Our parting thought: In writing a 
four or five-way sax chorus, make cer- 
tain that all the parts move in parallel 
voicing. 

Send your questions to Sy Oliver and Dick 
Jacobs, 1619 Broadway, New York City, 19. 
Include self-addressed, stamped envelope for 
Personal reply. 


Clinton Holds 


Band Classes 


New York — Having acquired seven 
potential and ambitious arrangers from 
Schillinger House, Boston, when re- 
building his band recently, Larry Clin- 
ton has devised a system whereby they 
may continue their writing pursuits. 

Himself an accomplished and talent- 
ed arranger, Larry conducts discussions 
on arranging problems each morning 
until 5 a.m. 

Personnel of the new Clinton orches- 
tra consists of Sebastian Giaco, alto 
sax; Jerry Winner, clarinet; Larry 
Farand, trumpet; Joe Laconi, Mort 
Goodspeed, and Bill Anderson, trom- 
bones; Nat Pierce, piano; Joe McDon- 
ald, drums; Frank Vaccaro, bass; Steve 
Hester, guitar, and Patti Dugan, vo- 
calist. 


Medicos Try Hand 
AtWhat Ails Music 


New York—So many persons have 
been beefing about what ails music that 
somebody finally did something about it. 
Ignace Strasvogel, former conductor of 
the New York Philharmonic symphony, 
assembled 50 doctors of various special- 
ties and had them take up various mu- 
sical instruments. 

The result was a complete concert 
at the Metropolitan Opera House be- 
fore a jammed house of volunteer work- 
ers for the United Hospital fund. 

Their offerings were pretty much on 
the long-hair side, but a choir of 250 
nurses came through with some pop 
stuff, such as Now Is the Hour and 
If I Loved You. 


Damone At Copa 


New York—Vic Damone opens at the 
Copacabana tomorrow night (2), sup- 
porting Joe E. Lewis, who remains as 





headliner in the floor show there. 





“Chicago's First Modern School of Percussion" 


BOBBY CHRISTIAN School of Percussion 


Kimball Bldg., Suite 1413 
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Chicago, Ill. 
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by the greatest drummers and musicians alike. 
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left as easily as with your right? Can 
you sustain a ten-minute drum solo? 
Have you the speed to move quickly 
from snare to tom-tom, cymbal, and 
back to snare without disrupting the 
rhythm? And finally do you do all 
these things cleanly? 

If you can’t, then you better start 
working towards your goal: control. 
Drumming is an involved process that 
demands good instruction, good teach- 
ing materials, practical experience, and 
plenty of correct practice. 

Control the Ultimate 
Ultimate satisfaction lies in controlled 
drumming, the secret behind name band 
drumming. Being able to drum as you 
feel, backed with a warehouse of ambi- 
dexterity, stamina, speed, and cleanli- 
ness are “musts” in order to get the 
most out of your drumming. 

* * * 


C. D. says that whenever he plays a 
parade, the drummers never can agree 
on a beat that is both “marchable” and 
contains a little swing. 

Example I offers a beat that he may 
like. Be certain to observe the accents. 
S. asks how he can develop a fast 
foot. 

By practicing daily with bass drum 
and metronome at various tempos. You 
need not only a fast foot, but also a 
steady one. Never let the beater remain 
on the head. After striking drum, bring 
it back with your foot. This way, your 
foot muscles always will be in “train- 





Makes NYC Debut 


New York — Gardner Benedict, Cin- 
cinnati maestro, makes his Gotham de- 
but when his orchestra opens at the 
Terrace room of the Hotel New Yorker 
tomorrow night (2). Benedict succeeds 
the Ray McKinley ork. 


Costa Trio Opens 


New York—The deal to put clarinet- 
ist Stan Hasselgard in the Hickory 
House with his own combo didn’t ma- 
terialize, and the Bill Costa trio went 
in instead. Novelty pianist Vin Roddie 
continues as the alternating attraction. 








ing’ for the control you need for a 
fast, steady foot. 

Send questions to Alan Abel, 32 I5th ave- 
nue, Columbus, Ohio. 
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EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; 


a t—theater; cc—country club; 
York ys "Hwd. —Hollywood; L.A.—Los 


Moe G 48 West 48th St., 
pe Tg Music Corp., 1619 "Broadway 
NYC; WMA—William Morris Agency, 


A 
Abbey, Ray (Bowl) Cleveland, b 
—. Mel (Club Massillon) Canton, O., 


Allen, Barclay (Peabody) Out 
12/5, h > 


Anderson, Cat (On Tour) MG 

Anthony, Ray (On Tour) GAC 

Argueso (Roseland) NYC, b 

Arnaz, Desi (On Tour) GAC 

Athans, Paul (Berghoff) Ft. Wayne, Ind., 
Out 1/8, ne 


B 
Back, Will (Pla-Mor) Kansas City, 12/3-9, 
b; (Casa Loma) St. Louis, 12/17-23, b 
Bardo, Bill (Royale) Savannah, Ga., ne 
——, eee (Carnival) NYC, Out 
12/1 
— Count (Click) Philadelphia, 12/13- 


19, 
Beckner, Denny (Rocket Club) Ft. Worth, 
(New Yorker) NYC, 


Beneke, Tex (Fair Park) Dallas, 12/4-12 

Berkey, Bob (On Tour) ABC 

Bishop, Billy (Muehlebach) Kansas City, 
12/1-26, h 

Bolton, Vaughn (N.C.O.) Fort Riley, Kans., 
Out 12/31 


Bothie, Russ (Lions-Milford) Chicago, b 

Brandwynne, Nat Beverly) New Or- 
leans, 12/9-1/5, ec 

Busse, Henry (Bowery) Detroit, Out 12/5, 


ne 
Byers, Verne (Lakewood) Denver, 12/1- 
1/13, ec; (Rainbow) Denver, 1/14-5/15, 


Byrne, Bobby (Avalon) NYC, Out 12/2, b 


Memphis, 


Gardner 


Caiveny, Cab (Palomar) Vancouver, B.C., 
(Tiajuana) Cleveland, 12/10- Ras nec; 
(Click) Philadelphia, 12/20-1/2, 
Carle, Frankie (Strand) NYC, Out 12/23, 
t; (Pennsylvania) NYC, 12/27-2/6, h 
Clancy, Lou (Plaza Terrace) Montgomery, 


Ala., ne 
Claridge, Gay (On Tour) GAC 
Clarke, Buddy (Mount Royale) Montreal, h 
Clinton, Larry (On Tour) GAC 
Coleman, T (Beverly) New Orleans, 
Out 12/8, 
Comfort, Earl. (Ritz-Carlton) NYC, h 
Conn, Irving (Savoy Plaza) NYC, 
Correa, Eric (Capital City) Atlanta, Ga., 


ne 

ay ge Be Del (Edgewater Beach) Chicago, 
ut 

Cotter, nd (Hi-Hat) Lowell, Mass., ne 

Crawford, Harvey (Melody Mill) Chicago, 
Out 12/2, b 

Cross, Bob ‘(On Tour) GAC 

Cummins, Bernie (Bismarck) Chicago, Out 
12/16 

= Hal (Carlton Club) Ambridge, Pa., 


D 

Dacey, Sherrell (On Tour) MCA 
Davis, Eddie (Larue) NYC, ne 
DeCarl, George (Sky Club) Chicago, ne 
Denison, Lou (Auditorium) Stratford, Pa. 
DiVito, Buddy (Martinique) Chicago, r 
Dildine, Dick (Thunderbird) Las Vegas, 

In 12/2, 
Dolen, Bernie (Larue) NYC, ne 
Donahue, Sam (On Tour) GAC 
Dorsey, Jimmy (On Tour) GAC 
Dorsey, Tommy (Pennsylvania) NYC, h 
Drake, Charles (Oaks) Winona, Minn., ne 
Duchin, Eddy (Waldorf-Astoria) NYC, 


Dunham, Sonny (Blue Moon) Wichita, 
oe ne; (Roseland) NYC, 12/23- 
1/19 


Dunn, Michael (Commodore Perry) Tole- 
do, Out 12/5, h 


E 
Elgart, Les (On Tour) WMA 
Ellington, Duke (Apollo) NYC, 12/24-30,t 
Ellyn, Jimmy (Paramount) Centralia, IIl., 


ne 
Ennio’s (Ambassador) NYC, h 


F 

Featherstone, Jimmy (Melody Mill) Chi- 
cago, In 12/15, b 

Ferguson, Danny (Washington-Youree) 
Shreveport, Out 1/1, 

Fields, Shep (Capitol) NYC, Out 12/9, t 

Fina, Jack (Casa Loma) St. Louis, Out 
12/2, b; (Peabody) Memphis, In 12/6,h 

Fomeen, Basil (Netherland Plaza) Cincin- 
nati, 

Foster, 


h 

ro (Roosevelt) New Orleans, 
Out 12/14, h 
Fulton, Jack (Chicago) Chicago, t 


Garber, Jan (Biltmore) L.A., 

Gasparre, Dick (Monte iA. b NYC, ne 

Gillespie, Dizzy (On Tour) MG 

Gomez, Albert (Benjamin Franklin) Phil- 
adelphia, h 

Gonzmart, Cesar (Park Plaza) St. Louis, h 

Gray, Chauncey (El Morocco) NYC, ne 

Gregg, Wayne (Bill Green’s) Pittsburgh, 
In 12/3, ne 


H 
Hampton, Lionel (Howard) astineten, 
12/3-9, t; (Apollo) NYC, 12/10-16, 
Harold, Lou (Bal Tabarin) NYC, A, 
Harpa, L Daryl (Carnival) Minneapolis, Out 


Miewts, hie (Heidelberg) Jackson, Miss., 
Harrison, Cass (Larry Lord’s) Tampa, 
Fla., ne 


Hawkins, Erskine (On Tour) MG 
Hayes, Carlton (El Rancho) Las Vegas, 


Out 12/7, 
~ ~y Sherman (Blackhawk) 
yu Ff 
Haynes, Eric (Calpete Auditorium) Jer- 
sey City, Out 6/27, 
Henderson, Skitch \ ae Chicago, h 
— Woody (Empire) Hwd., 12/7- 
— Buddy (Commodore Perry) Toledo, 
12/6-1/2, h 


Holmes, Alan (Astor) NYC, h 

Holt, Eddy (Red Feather) i A , ne 
—— Eddy (Chase) St. Louis, Out 
Bill (Rotisserie) Jackson, Miss., 


(Last Frontier) Las 


Chicago, 


Hummel, 
Ou 


Hutton, Ina Ray 
Vegas, In 12/21, h 


J 
Jahns, Al (Dragon Grill) Corpus Christi, 
Tex., n 
(Palladium) Hwd., Out 


c 

James, Harry 
12/30, b 

Jones, Spike (Slapsy Maxie’s) Hwd., Out 
12/5, ne 


rh—roadhouse; 
Angeles; 
Fifth Ave., NYC: FB—Frederick Bros. Corp., 75 €. Wacker oo Chicago; MG— 
NYC; GAC—General Artists Corp., RKO B 
NYC; en Corp. of America, "745 Fifth Ave., 
RKO Bid 
son Ave., NYC; RMA—Reg Marshall Agency, 6 71 Sunset Bivd., 


nc—night club; cl—cocktail lounge; 
pc—private club; NY ew 
ABC—Associated Bookin Corp. (Joe 
Idg., NYC; McC— 
NYC; UA—Universal Attractions, 347 Madi- 
Hwd. 








Jurgens, Dick (Claremont) Berkeley, Calif., 
Out 1/30, h 


Kaye, Sammy (On Tour) GAC 

Kaye, Syd (Track) Brooklyn, ne 

ent, Peter (New Yorker) NYC, h 
Kenton, Stan (Paramount) NY rol t 
Kerns, Jack (Green Triangle) Pocatello, 
Idaho, ne 

ye aed (Ansley) Atlanta, Ga., 11/29- 

2/ 


King, Rickey (Red Fox) Lynn, Mass., ne 
Kirk, Andy (Congo) L.A., Out 12/1, ne 
Knight, Norval (Palace) San Francisco, h 
Krupa, Gene (On Tour) 


L 
Lande, Jules (Ambassador) NYC, h 
ee Bob (Teen Town) Rochester, N.Y., 


iegninn, _ (Sunset) Mt, Vernon, IIL, 
t 


Ou 

LaSalle, Dick (Blackstone) Chicago, h 

Lasater, Fon (El Morocco) Cairo, Ill, ne 

Lawrence, Elliot (Roosevelt) New Orleans, 
12/15-1/15, h 

Lewis, Sabby (On Tour) ABC 

canes, Guy (Roosevelt) NYC, Out 12/ 


ota Victor (On Tour) GAC 
iaeepeeey, Al (Park Club) Hempstead, 
-L., ne 
Long, Johnny (Click) Philadelphia, 11/29- 
12/15, r 
Lopez, Jack (Martinique) NYC, ne 
Lopez, Vincent (Taft) NYC, h 


M 

Martin, Dave (Cafe Society) NYC, ne 

Martin, Freddy (Ambassador) L, 

Martin, Johnny (East Lake) Atlanta, Ga., 
Out 12/1, cc 

Masters, Frankie (Stevens) Chicago, h 

McCarthy, Fran (Silver Moon) Alexan- 
dria, La, 

McCune, Bill (Astor) NYC, h 

McIntire, Lani (Lexington) NYC, h 

McIntyre, Hal (On Tour) WMA 

McKinley, Ray (On Tour) GAC 

McShane, Jimmy (Viking) Chicago, Fri. 


& Sun., b 
MecVea, Jack (Swing Club) San Francis- 
co, ne 
Merman, Joe (Blackstone) Chicago, h 
Millar, Bob (Statler) Boston, h 
Millinder, Lucky (On Tour) MG 
Monte, Mark (St. Moritz) NYC, h 
Montella, Johnny (Lake) Gary, Ind., h 
Mooney, Art (On Tour) ABC 
Morales, Esy (Ebony) NYC, ne 
Morales, Noro (China Doll) NYC, ne 
Morton, Ray (St. Anthony) San Antonio, 


Tex., h 
Mullan, Bill (Belvedere) San Diego, Calif., 
ne 


N 
_vretty (Oh Henry) Willow Springs, 


Nall RI (Statler) Detroit, h 
Niosi, Bert (Palais Royale) Toronto, b 


Magel, 


Noble, Leighton (Biltmore) NYC, Out 
12/13, h; —_—— Beach) Chicago, 
12/17-1/13, 


° 
Oliver, Eddie (Mark Hopkins) San Fran- 
cisco, Out 12/5, h 
on. George (Claridge) Out 


12/16, 
Overend, Al ane Billings, Mont., ne 


Memphis, 


Pablo, Don (Palm Beach) Detroit, r 
Palmer, Jimmy (On Tour) GAC 

Pannell, Bill (Californian) Fresno, h 
Pastor, Tony (On Tour) GA 

Paxton, George (Capitol) NYC, 12/9- 29, t 
— Emile (Bellerive) Kansas City, 12/3- 


h 
Phillips, Teddy Out 
12/24, b 


a "Al (Lyons) Seattle, 
Prima, Louis (Royal) Favicon, 11/26- 


12/2, t 
nen Hal (Olympic) Seattle, Out 12/13, 


(Trianon) Chicago, 


R 
Reed, Tommy (On Tour) GAC 
Reichman, Joe (Baker) Dallas, Out 12/5, 
h; (Balinese Room) Galveston, 12/7-1/4, 


ne 

Reisman, Leo (Plaza) NYC, h 

Reseter, Eddie (Ivanhoe) Newark, N. J., b 

Rey, Alvino (Meadowbrook) Cedar Grove, 
N. J., Out 12/9, b 

Rich, Buddy (On Tour) WMA 


x Gene (Blue Room) Balboa, 
ali 

Rogers, Eddie (Last Frontier) Las Vegas, 
Rotgers, Ralph (Tavern-on-the-Green) 


Fr 
Ruhl, Warney (Jefferson) St. Louis, Out 
12/17, h; (Cleveland) Cleveland, 12/23- 


5/4, h 
Russo, Bill (Via Lago) Chicago, Fridays, 
Ryan, Tommy (Commodore) NYC, h 


s 
Saccasas (Embassy) NYC, ne 
Sanders, Joe (Trocadero) Henderson, Ky., 
Out 12/9, ne 
om. Carl (Oriental) Chicago, Out 12/ 
t 
Saunders, Red (DeLisa) Chicago, ne 
Scotti, William (Ambassador) NYC, h 
Sherwood, Bobby (Tivoli) San Francisco, t 
Simms, Jimmy (Latin Quarter) Akron, 
Out 12/15, ne 
Spivak, Charlie (On Tour) WMA 
Stokes, Hal (Mayflower) Houma, La., ne 
Stone, Eddie (Belmont-Plaza) NYC, h 
as on Benny (Chase) St. Louis, 12/3-23, 


Strong, Bob (On Tour) MCA 
Struttin’ Sam (19th Hole) NYC, ne 
— ne (Schroeder) Milwaukee, Out 


Sues, Leonard (Cal-Neva) Reno, ne 
Sullivan, John (Oasis) New Orleans, ne 
T 
eee Tappy (It Club) El Cerrito, 
Thornhill, Claude Sate Flamingo) Syra- 

cuse, +, 12/9-15, 

Towne, George (Balinese Room) Galves- 
ton, Tex., Out 12/9, ne; (Deshler-Wal- 
lick) Columbus, O., 12/18-1/9, h 

eS Orrin (Aragon) Chicago, Out 12/ 


v ; 
Vans Garwood (St. Anthony) San Antonfo, 
ex., ’ 


—, bes oe (Turn Hall) Mt, Vernon, 


— Jerry (Click) “oniladelphia, 12/6-12, 


Waldman, Herman (Adolphus) Dallas, h 
Wall, Mickey (Brownsburg) Montreal, h 
Waner, Art (Leon & Eddie’s) NYC, nc 
Waples, Buddy (Peacock) Jacksonville, 


Fla., ne 

Warren, Bill (Continental) Kansas City, h 

Wasson, Hal (Riviera) Corpus Christi, 
Tex., ne 

Welk, Lawrence (Schroeder) Milwaukee, 

(Robert Driscoll) 
Christi, Out 12/26, 

Williams, Griff daw House) Chicago, 
Out 12/8, h 


it 
Williams, Paul (On Tour) MG 
Wilson, Dick (Coq Rouge) NYC, ne 
Wolever, Dick (Phillips) Hot Springs, 


Ark., r 
Worth, Whitey (Post Lodge) Larchmont, 
N. Y., ne 


Corpus 


Y 
Yankovic, Frank (Village Barn) NYC, ne 
Young, Miles (New Orleans Swing Club) 
San Francisco, ne 
York, Frank (Le Directoire) NYC, ne 


Zarnow, Ralph (KCBC) Des Moines, Ia. 


Combos 

















A 
Abbey Trio, Leon (Harry’s) Chicago, a. 
ames, Tony (Norm’s) Buffalo, N. Y., 
Aristocrats (Danny’s) Cincinnati, Out 
,¢ 
Armstrong, Louis (Blue Note) 
12/6-1/10, ne 
Arturos, Arturo (Crest) NYC, ne 
a Pepito (St. Regis) NYC 
Arvin Trio, _ (Forest Park) "St. Louis, 
11/29-1/23, 


Barbosa, Ricki (Blinkin’ Pup) Chicago, el 
Bal-Blue Three (Union House) Tacoma, 


Wash, 
Bechet, Sidney (Jazz Ltd.) Chicago, ne 
Borr, Mischa (Waldorf-Astoria) NYC, h 
Boyd, Don (Holiday Inn) Flushing, L. L, 


Chicago, 


ne 

Brenner Trio, Flip (Casa Madrid) Hyan- 
nis, Mass., ne 

Broome, Drex 
Springs, Colo., 

Burns, Larry (iMete’s Gardens) Croton-on- 
Hudson, a 

Burton Trio, Joe Royal Room) Hwd., ne 

Butterfield, Billy (Nick's) NYC, ne 


Calvet Trio, Osear (Coq Rouge) NYC, ne 

Carroll, Bob (Crossroads) Miles City, 
Mont., Out 1/15, ne 

Carter & Bowie (Cerutti’s) NYC, ne 

Castellancs, Al (Belmont Plaza) NYC, h 

Charioteers (Flamingo) Las Vegas, 12/9- 
4, 

Christensen ag Chris (Beverly Hills) 
Newport, 

Coco And tombe “(Rameh) Chicago, cl 

Cody-Deems-Schum (Crown Propellor) 
Chicago, ne 

Cola, Johnny (Sky-Vu) Dallas, ne 

Cole Trio, King (Show Boat) Milwaukee, 
12/2-8, ne; (Oriental) Chicago, 12/9-22, 
t; (Rajah) Reading, Pa., 12/30-1/2, t 

Corber, Gene (Don’s) Danville, Ill., r 

Core Trio, Doe (College Inn) Dayton, 0O., 


ne 

Cortez, Jose (Bradley’s) NYC, r 

Daffy-Dills (Uptown) Kankakee, IIl., 
12/19, ne 


“ Blue Spruce) Colorado 


Out 


Daily, Pete (Eddie Spivak’s) Hollywood, ne 

Dameron, Tadd (Royal Roost) NYC, - 

Dante Trio (Club 86) Geneva, N. Y., 

Davis, Tiny (Blue Heaven) A 1 Bday ‘Out 
12/8, el 

Debutones (Ring) Missoula, Mont., ne 

DeCarlo Trio, Jimmy (Granada) Miami, 
ne 

Dee Trio, Johnny (Oval Bar) Hoboken, 
N. J., Ow 1 

Deep River Boys (Bagatelle) NYC, nc 

Dell Trio (Piccadilly) NYC, h 

Delta Rhythm Boys (Blue Angel) NYC, ne 

Dengler, John (Stroudsmoor) Stroudsburg, 


Pa. h 
DeParis, Wilbur (Child’s) NYC, 
Do-Re-Mi Trio (Club 13) Philadelphia, Pa., 


ne 

Down Trio, Evelyn (Ringside) NYC, ne 

Duin Trio, Constance (Continental) Kan- 
sas City, h 

Dunn, Miche (Commodore Perry) Toledo, 
Out 12/5 

Durso, Michael (Copacabana) NYC, ne 


E 
Esposito, Nick (Rag Doll) Chicago, ne 
F 


Ferrante & Teicher (Madison) NYC, cl 
Filane’s Chordtones (Cavendish) Montreal, 


ne 

Fleming, Bill (Eddie’s) Rock Island, IIl., ¢ 

Foster, Len (Strata) Martin, Tenn., ne 

Four Blazes (Capitol) Chicago, cl 

Four Coasters (Town House) Reno, ne 

7 — (Tally-Ho) Avalon, Catalina 

Four Music Makers (Chelsea) Atlantic 
it; 

Four "Notes of Rhythm (Duffy’s) Nantas- 


ket Beach, Mass., ne 
Four Shades of Rhythm (Woody’s) Cleve- 


and, cl 
vor Sharps (Bambu Hut) Ontario, Calif., 
ne 
Four Steps of Jive (Nob Hill) Chicago, cl 
Four Tons of Rhythm (Sansones) St. 
Louis, Out 12/22, el 
Four Top Hatters (Park Central) NYC, h 
ro b einen (Frenchy’s) Okauchee, 
Franks, 7. (Cairo) Chicago, el 
Funsters Quartet (Augie’s) Minneapolis, 
ne 
G 
a - Jerry (Elms) Excelsior Springs, 
0., 
Golden Gate Quartet (Cafe Society) NYC, 


ne 
Gonzales, Leon (Ralph’s) Chicago, cl 
Grant Trio, Jack (Town House) Utica, 


oe A 

Gray, Phil (Turnpike) Hempstead, L. L, 
ne 

Gray, Thelma (Frolics) Minneapolis, Out 


12/19, el 

Gree. Buddy (Hamilton) Hagerstown, 

Groner Trio, Duke (Music Box) Chicago, 
ce 

Grover, ale (Jimmy’s) Wilkes-Barre, 
a., 


H 

Hardiman, Baggie (Click) Philadelphia, r 
Harold, Lou (Bal Tabarin) NYC, ne 
Herron, Joel (Plaza) NYC, h 

Herth, Milt (Syracuse) Syrenee. a ¥ & 
Hodges, Earl (Brevoort) NYC, 

— Eddie (Fireside pa Muncie, 

nd. 





Hunt, Pee Wee (Deshler-Wallick) Colum- 
us, O., 11/29-12/12, h 
Hyams Trio, Margie (Hofbrau) NYC, ne 
1 


Ingle, Red (Zamboanga) L. A., ne 
Ink Spots (State) Hartford, 12/3-5, t; 
(Rajah) Reading, Pa., 12/9-11, t 


Jackson, Bull Moose (On Tour) MG 

Jacquet, Illinois (On Tour) MG 

Jordan, — (Million Dollar) L. A., 
31- 1/10 

Johnson, "Buddy (On Tour) MG 


12/ 


Kendis, Sonny (Little Club) NYC, ne 
L 


Larkin Trio, Ellis (Blue Angel) NYC, ne 
—, - f (Cozy Corner) Staten Island, 
N 


- ¥., € 
Lewis, Ann (Ann’s Red Wagon) NYC, ne 
M 


Malkin, Norm (Club House) L, A., ne 
Martin, Dave (Cafe Society) NYC, ne 
Meci, Chic (Latin Casino) Philadelphia, ne 
Melodairs (Marina) Miami, r 
Melo-Queens (Casablanca) Akron, O., cl 
Metronomes (Kentucky) Chicago, Out 12/ 


8, cl 
Miles Trio, Wilma (Gus Stevens’) Biloxi, 


Miss 

Miller ‘Quintet, Sonny (Traymore) Atlan- 
tie Cit 

_ Brothers (Casbah) L. A., Out 12/20, 


Minneviteh Rascals (Roxy) NYC, Out 12/ 


7, t 

Mole, Miff (Bee Hive) Chicago, ne 

Moller, Arnie (Flame) Vancouver, B. C., 
ne 

Moore Trio, Larry (San Juan) Miami, r 

Moore’s Three Blazers, Johnny (On Tour) 
WMA 

Morgan, Loumel (Vanguard) NYC, ne 

Mueller, Dutch (Spaw) Nokomis, IIl., ne 

Music Makers ee keane Col- 
linsville, Ill., Out 12/23, 

Mus-I-Cats (Club 11) Wola, Il, 

oo Paes Teddy (Hickory Log) 
NYC, 

“a Pe (Windmill) 


Nichols, Red (Hangover) L. 
Noteables (Rocket Club) cnn “a 


° 
al — ing & Evans Duo (Woodruff) Joliet, 
Otis, Hal (Towne Room) Milwaukee, ne 


Natchez, Miss., 


Panchito (Versailles) NYC, ne 

a Clinton (Village Barn) Augusta, 
a., ne 

Paris, Norman (Ruban Bleu) NYC, ne 

Pecora, nto (Treagle’s Dreamland) New 
Orleans, ne 

Plaza Quintet (81 Club) Austin, Tex., ne 

Powell, dy (La Boheme) Hollywood, 
Fla., In 12/25, ne 


Ramirez, Ram (Maxime) Bronx, ne 
Ranch, Harry (Jack Dempsey’s) NYC, r 
Ray Quartet, Johnny (Dugout) Oak Tree, 


i da 

Reader, Charles (Pierre) NYC, h 

Red Caps (Larry Potter’s) Hwd., r 

Rhodes Trio, Benny (Beckers) Green Bay, 
Wis., ne 

Rhythm Rogues (Town Casino) Buffalo, ne 

Roble, Chet (Mickey’s Lounge) Chicago, cl 
occo Trio, _— (Cavalier) Virginia 
Beach, Va 

on "Lenny , Sa Hofbrau) NYC, 


me Trio, Don (Mermaid) L. A., el 

Rose, Hillary (Diamond Mirror) Law- 
rence, Mass., nce 

i Trio, Don (Continental) Kansas City, 


s 
Savage Quintet, Johnny (Barbizon) San 
Francisco, ne 


Scheider Trio, Jerry (Central) Alden, N. 


, oe 
Shaw, Milt (St. Regis) NYC, h 
Silhouettes (Duluth) Duluth, Minn., h 
Soft Winds Trio (St. Moritz) NYC, ne 
Sundy, Will (Summit) Erie, Pa., Out 12/ 
4, h; (Capitol City) Atlanta, In 12/12, 
ne 


T 
Three Brown Buddies (Sky Club) Chicago, 


ne 

Three Cats & A Kitten (Unique) Milwau- 
kee, c! 

Three Men of Note (Mayfair) Yatesville, 
Pa., ne 

Three Strings (Dome) Chicago, cl 

Three Suns (Lookout House) Covington, 
Ky., Out 12/5; (Borsellino’s) Cleveland, 


12/6-19, ne 
Fielding’s (Edward’s) 


Townsmen, 
Chicago, cl 

Townsmen Trio (Park) Missoula, Mont., h 

—— Al (Casa Loma) St. Louis, 12/3- 16, 


Trio-Clox (Kilbourne) Milwaukee, h 
Tristano, Lennie (Royal Roost) NYC, ne 


Tunemixers (Theater Club) Oakland, 
Calif., ne 

Turner Trio, Eddie (Lighthouse) New 
London, Conn., ce 

7. Morris (Bluebird) Youngstown, 
» ne 


v 
Vedal Quintet (Brass Rail) Chicago, Out 
12/26, el 
Ventura, ae (Royal Roost) NYC, 12/ 
9-1/9, 
Vera, deo “(Radisson) Minneapolis, h 
Versalaires (Grand) Chicago, cl 
w 


We Three Trio (Wisconsin) Milwaukee, h 
Wiggins, Eddie (Riviera) Chicago, cl 
hej Fs aeana (Village Vanguard? 


NYC, 
Wilson, Dick (Coq Rouge) NYC, 
Wiley Trio, Larry (Continental) 


City, h 

Wood Trio, Mary (Candlelight) Joliet, Ill., 
ne 

Wyatt & Taylor (Wells’) NYC, ne 

Yaged, Sol (Onyx) NYC, 

Young, a (Royal Roost) NYC, Out 
12/8, 


z 
Zany-Acks (Saratoga) Litchfield, Ill., Out 
12/6, ne; (Hub) Collinsville, Ill., 12/7- 


20, el 
Zarin, Michael (Waldorf-Astoria) NYC, h 


" Renees 





Singles 











A 
Ammons, Albert (Bee Hive) Chicago, ne 
Andrews, Nancy (One Fifth Ave.) NYC, 
ne 


8 
(Bali) Washington, D. C., 


Bailey, Pearl 
Out 12/9, ne; (Andre’s) Syracuse, 12/ 
10-16, ne 


Barnes, Mae (Little Casino) NYC, ne 
Boyd. Carroll (Encore}».N¥C, ne 
Brooks, Stella (Perroquet) NYC, ne 








Shanghai Serge | 





Shanghai—Band leader Serge Er- 
moll, the smiling gentleman above, 
is one of this city’s top musicians, as 
well as an official of the musicians 
union. 








c 
Dorothy (James) NYC, ne 


Carless, 

Carroll, Barbara (Lenox) NYC, cel 

bays sa (Tic Toc) Milwaukee, 
12/6-26 

Churchill, Savannah (On Tour) MG 


Coca, Imogene (Blue Angel) NYC, ne 
Cook, Harold (Drake) NYC, Sundays, h 
Cool, Harry (Town) Milwaukee, h; (Ca- 

sino) Chicago, 12/3-30, ne 
Craig, Tony (Spivy’s Roof) NYC, ne 
Crawford, Kitty (Blue Angel) NYC, ne 
Crosley, Les (Drake) NYC, h 

D 


Damone, Vie (Copacabana) NYC, ne 

Daniels, Jimmy (Little Casino) ye ne 

Davis, Charlie (Doll House) Hwd., 

“ey Dolly (Oasis) New Gama 412/13- 

ne 

Douglas, Michael (Bar of Music) Hwd., ne 

Drake, Biue (London Chop House) De- 
troit, ne 

Drew, Charley (Taft) NYC, h 

Duncan, Hank (Nick’s) NYC, ne 


Eckstine, Billy (Blue Note) Chicago, Out 
Hy eg ne; (Royal Roost) NYC, 12/9- 
9, ne 


F 
Fitzgerald, Ella (Royal Roost) NYC, Out 
2/8, ne 


Forrest, Helen (Rainbow Inn) New 
Brunswick, N, J., 12/13-19, ne 
bay Cecil (Manhattan) Newport, Ky., 


Guabiie. Judy (Warwick) NYC, h 
Guarnieri, Johnny (Three Deuces) NYC, 
ne 


H 
Haines, Connie (Hippodrome) Baltimore; 
Out 12/1, t; (Radisson) Minneapolis, 
12/31-1/13, h 
Hellman, Daphne (Brevoort) NYC, ne 
Hemings, Bob (Cafe James) NYC, ne 
Heywood, Eddie (Riviera) St. Louis, 12/ 
24-31, ne 
Hill, Chippie (Jimmy Ryan’s) NYC, ne 
Howard, Bart (Tony Soma’s) NYC, ne 


Jackson, Cliff (Cate Peatety) NYC, ne 


Kelley, John (Dorset) NYC, ne 
— Evelyn (Radisson) Minneapolis, 
/3-16, 


ee Frankie (Click) Philadelphia, 12/6- 


ne 

Leslie, Joan (Bradley’s) NYC, 

ae yr Nellie (Paramount) NYC, Out 
12/16, t 


MM 
Martis, Lucille (Fort Hayes) Columbus, 
., Out 1/30, h 
Miller, Olivette (Sherman) Chicago, h 
Miller, Eddie (Hour Glass) Newark, ne 
McNally, Mary (Cafe Trouville) NYC, cl 
McNulty, Hazel (James) NYC, ne 
Mercer, Mabel see: pena NYC, ne 


Osterwald, Bibi (Veguaerd NYC, ne 


Page, Patti (Triton) Rochester, 
Out 12/2, h; (Erie) Petndeokian we 
5, ne 


Pearce, Johnny (Henry Hudson) NYC, h 
— Margaret (Waldorf-Astoria) NYC, 


g 

Read, Kemp (Lindsey) Lincoln, R. IL. r 
Remaley, Sally (Cressmoor) Hobart, Ind., 

Out 12/1, ne 
Rickson, George (Gamecock) NYC, ne 
Robbins, June (Pierre) NYC, h 
Ross, Dorothy (Bagatelle) NYC, ne 
Stuart (Blue Angel) NYC, ne 
(El Rancho Vegas) Las 
/9, 


Ryall, George (Barbizon Plaza) NYC, h 


Sawyer, Connie (Ruban Bleu) NYC, ne 
Shannon, Hugh (Perroquet) NYC, ne 
Steele, Eddie (Cerutti) NYC, ne 
Strain, RaJph (Sazarac) NYC, ne 
Sutton, Ralph (Conte s) NYC, ne 


Tate, Norene (Little Casino) NYC 

Taylor, Harry (Cafe Trouville) NYC. "a 

Thaler, Jacques (Armando’s) NYC, ne 

Thompson, Johnny (Penthouse) NYC, ne 

Torme, Mel (Lake Club) Springfield, IIl., 
Out 12/2, ne; (Chase) St. Louis, 12/3- 


Alice (Chat Noir) NYC, ne 
Vaughan, Sarah (Agate) NYC, 12/8-9, t 


Walter, Cy (Drake).NYC, h 

Walzer, Oscar (Penthouse) NYC, 

Wilson, Garland (Little Casino) NYC, ne 
Winslow, Dick (Chat Noir) NYC, ne 
Wynn, Nat (St. Regis) NYC, h 


23, h 
Tyrrell, 
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CENSORSHIP 
All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers from the unworthy. 








FOR SALE 


HELP WANTED 








BANJO— Exceptionally fine Vega Vox ban- 
jo No. 1, genuine leather plush lined case, 
$125.00. Box A-556, Down Beat, Chi- 
OS ng te ER, SEE x 

CLARINET BUFFET, like new, $160. Can 
send express C.0.D.—5 day money back 
trial plan. Write Ed. Meekins, 3204 Ba- 
tavia Avenue, Baltimore, Maryland. : 

NEW GIBSON L-7 Guitar, hardshell plush 
lined case, $220. Box 251, St. Joseph, Mo. 

HUNDREDS OF MUSICAL INSTRUMENTS, 
rebuilt and new, including vibraphones, 
Zildjian Cymbals and accessories. 10 day 
trial. Free bargain list. MEYER’S, 454-R 
Michigan, Detroit 26, Michigan. 

MARTIN BB fiat Gold lacquered recording 
bass, Case, Stand, $485.00. Schneider, 905 

S. 10th, Burlington, Iowa. 

HOHNER BASS AND CHORD HARMONICAS 
—Limited quantity received from Ger- 
Harmonica, $90.00. Chord 

$ Act fast. 25% de- 
posit, balz BALTIMORE MU- 
SIC CENTER, 13 E. Cross Street, Balti- 
more 30, Maryland. a 

FOR SALE: Economical operating; com- 
pletely equipped; A-1 condition through- 
out; Dodge 2-ton all steel sleeper bus; 
12 full size single beds; running water— 
2 sinks; 3 clothes closets; spacious lug- 
gage and instrument compartment; only 
$5,000. VIC SCHROEDER AGENCY, 848 
Insurance Bidg., Omaha, Nebraska. 

ORCHESTRA COATS, white doublebreast, 
$4.00. Blue. shawl collar coats, $8.00. 



























Beige, blue, maroon, $6.00. Tuxedo trou- | 


sers, every size, cleaned, pressed, 
Tuxedo suits, latest, $30.00. 


2416 N. Halsted Street, Chicago. 


MISCELLANEOUS 


A COMPLETE COURSE in Modern Har- 
mony and Orchestral Arranging. 12 
Texts including Improvisation, Vocal 











Scoring and Composition. For a limited | 


time only $12.00. Never before offered at 
this low price. MIRACLE SERIES, Box 
431, Pasadena 18, California. 





72" ORGAN RECORDING of your song. | 


$6.00. Money-back guarantee. HANERT 
SERVICE, 11030 Hermosa, Chicago 43. 





USE WELCO DISCS for historical, study, | 


reference recordings. Send ten cents for 
sample disc showing results. Welco, 1203 
19th N.W., Washington 6, D.C. 

POPULAR PIANO, learn to play and chord 
popular songs. It’s quick and easy, $1.25. 
Hoffman, 332 Overlook Drive, Cleveland 
10, Ohio. : = 

&EARN PIANO TUNING at home. Write: 
Kari Bartenbach, 1001-B Wells, Lafay- 
ette, Indiana. 

POPULAR PIANO and “BOP’—Learn t& 
play SOONER by NEW direct method. 
VICTOR COOK STUDIOS—Room 409, 
Lyon & Healy Building, WEbster 9-2294, 
Chicago. 

SENSATIONAL SONG PARODIES by estab- 
lished writer. Different situations, orig- 
inal material, socko endings 1949 list on 




















request. MANNY GORDON, 819 W. 
North Ave., Milwaukee 5, Wisconsin. __ 
SPECIAL CATALOG — Bop Concerts — J. 


Rose, 211 East 15, NYC, 3. as 
10 HOT SOLOS—Star Dust, Margie, etc. 





Plus 32-page course, “Hot Solo Writ- 
ing.” Complete, $150. Mention Instru- 
ment. Limited supply. TREBB SALES 


Lorain 1, Ohio. , 

PARODIES! SONGS! Catalog Free. Klein- 
man, 1735-P No. Bronson, Hollywood 28, 
California. 








Meridian, Miss—Roy Milton, leader 
of the combo known as the Solid Send- 
ers, rejoined his touring band here fol- 
lowing hospitalization as the result of 
an automobile crash in Tennessee. 

The drummer-leader was shaken up 
but not seriously injured. The band, 
which recently played at the Apollo 
theater, New York City, is en route to 
the west coast. 


$6.00. | 
WALLACE, | 


GIRL TENOR PLAYER, also other instru- 
ments for location jobs 
Steady work. x -557, 
Chicago, Illinois. 


Down Beat, 


in midwest, | 





PHONOGRAPH RECORDS | 








OLD RECORDS, many bands, sweet, swing. 
Free list. R. Kinkle, 636 Rotherwood, 
ile, Indiana, 





FREE CATALOG. Hard-To-Get JAZZ Rec-! 


ords. J. Rose, 211 East 15th, NYC, 3. 





BLUE NOTE RECORDS—the finest in Hot | 


Jazz, Blues, Stomps, Piano, Guitar Solos. 
Dixieland-New Orleans, Swing and Be- 
bop combos. Books on jazz. Write for 
catalog! Blue Note Records, 767 Lexing- 
ton Avenue, New York 21, N. Y. 

FALKENER BROS. RECORDS, 383 Columbus 
Ave., Boston, Mass. 

THOSE RECORDS YOU WANT are listed 
in our Free Catalog. Send postcard to- 
day. THE RECORD CENTER, 2217 E. 
Mississippi, Denver, Colorado. 


AT LIBERTY 





perience. Range and Tone. Call Bob Oet- 





tinger, 1182-W 604, 9st, International 
Falls, Minn. 
ARRANGEMENTS 





SPECIALS. Instrumentation: Trumpet, 
tenor, alto, rhythm. Modern, voiced full. 
Free list. Also trombone, trumpet, tenor 
arrangements. ARRANGING SERVICE, 
344 Monroe Avenue, Rochester, New 
York. 

ANY SIZE, style arrangements. No mimeo- 
graphs, MP Arranging Service, Granby, 
Mo. 

MUSIC PRINTED, arranged, autographed 
300 copies, complete $30.00, Recordings, 
vocal, orchestra—$10.00. Catalog (stamp). 
URAB DB, 245 West 34th St., New 
York 1, 

SMALL COMBOS, play pop tunes, voiced 
for tpt., alto, tenor, rhythm. 3 for $2.00. 
VENETIAN SERVICE, 8 E. Fayette 
St., Uniontown, Penna. 

WRITE FOR FREE LIST of Specials. Charlie 


Price, Danville, Va. 


| DIXIELAND ARRANGEMENTS—Four to 


eight men. 75c per arrangement. Zep 
Meissner, 5015 Biloxi, North Hollywood, 
_ California. 
SPECIALS—-Modern oor Society Dance 
Bands. Ncething under 8 pieces. Box 481, 
_ Down Beat, Chicago 1. 
PIANO-VOCAL arranced from melody, 
$6.00. ““Approv * offered. Malcolm Lee, 
; oe 


$44 Primrose, Syracuse 5, N 











Kids Prove Good 
Music ‘Guinea Pigs’ 


Plainfield, N. H.—A unique musical 
project has been started at a local grade 





school. Pupils are being used as “guinea | 


pigs” in an effort to prove a theory 
that music can attract as many young- 


sters as athletics when it is carried on | 


in groups. 


In face of frowns from experts, Mrs. 
Anthony Dougal, music supervisor, or- 
ganized a dozen pupils with little or no 
knowledge of music and taught them to 
play violin. 
they gave a well-received concert, and 
almost every kid in town wanted to 
become a violinist. 


Pupils learn quickly by watching 


and listening to others,” the music tutor | 


explained. “They learn immediately to 
play before an audience, and they get 
a better foundation for playing in an 
orchestra.” 








| Skipping Cafe Society Switches | 








In less than two months, | 











San Antonio—Rio Grande valley 
singer Doris Anne Pierce of Harl- 
ingen, Texas, is a perfect example of 
what Texans keep saying about their 
women. Doris sang with the Mellow 
Moods band on a one-niter trek last 
summer, and was offered a scholar- 
ship to the Texas College of Arts 
and Industries at Kingsville, where 
she will sing with the school’s dance 
ork. That is, if some siarp “name” 
| leader doesn’t grab her first. 





To Set New 


Dixie To Try 


Eddie Durham 
Rehearsing 


All-Girl Crew 


Philadelphia — Eddie Durham, well- 
known band arranger who led an all- 
gal orchestra a few years back, is ready- 
ing a return to the baton whirl. He'll 
stick to the fem formula, rehearsing an 
all-girl sepia band here. 

Jimmie Gorham is back after an Oc- 
tober barnstorming tour of North Caro- 
lina and Virginia. Also took in some 
theater stands in Emporia and Clifton 
Forge, Va. 

Concert Jazz 

Jazz spotlight during October was 

cornered by the concert stage, with 


Norman Granz presenting Illinois Jac- | 


quet and Sarah Vaughan at the Acad- 
emy October 8. Libby Holman heard in 
a concert of American Earth Songs with 
Gerald Cook at the piano on October 
18 at the suburban Hedgerow theater. 
And for contrast, Carmen Cavallaro 
presented a concert and dance at the 
| Arena on October 14. 

| Hal Singer, who recorded tenor sax 
| with Bull Moose Jackson’s band at 
| Emerson’s last spring, returned to town 
October 15 with a band of his own 
| for a prom at the Elate ballroom. 

Base pay for the members of the 
Philadelphia orchestra stands third high- 
est among the country’s longhairs as a 
result of an upped minimum from $110 





From Maine to California they're using 
our trio arrangements for 


GUITAR—BASS—PIANO—$2.50 


Each one is a masterpiece of tone, color, 
voicing and chord progressions. 


—Write today for free list— 


“The House of Modern Music” 
15796 Snowden @ Detroit 27, Mich. 











ARRANGEMENTS 


For bands, singers, songwriters, etc. Piano 
—vocal or orchestration. Any combination, 





Lynn Mark 


Lynn, Mass.—Dixieland jazz again 
| has found its way into Lynn. Last sea- 
}son the Club Alibi brought in the 
| Dixieland Jazz band for an engagement, 

and it made history hereabouts before 
| capacity crowds. 


This year the Alibi has brought in 
George Poor and the Vinal Rhythm | 
Kings for the Sunday afternoon ses- 
sions. The band is expected to break 
last year’s record. Different local mu- 
sicians sit in with the band to make 
| things interesting. The Bobby Allen trio 
| continues to play nightly. 
| 


Snags Private Dates 
| The Jack Viles orchestra is playing 
the Saturday night dances at the ar- 
mory. Unit has 17 pieces, featuring | 
| Steve Harrington, former vocalist with 
| the Glen Gray aggregation. Band is im- 
proving and has several private dates | 
this month. 


Ork leader Lou Ames now has his | 
| studio and teaches trumpet and cornet, 
besides playing. Other clubs using live 
talent include Tony’s cafe, with Andy 
| DiCarlo’s orchestra for dancing and 
shows. Lynn Tap & Grille has Johnny | 
Lee’s band Thursday, Friday, and Sat- 
| urday. 

| 


Michaud’s cafe features Velma Cur- | 
rier on the piano and Solovox nitely. | 
Al McCoy’s has the Rickey King ork. 

Around Salem, ballroom managers | 
and private operators are getting ready 
for a big holiday business. Ted Cole, | 
Yankee network singing star, is featured 
Saturdays with his 10-piece band, at the | 
Hawthorne hotel. This is Ted’s second 
season here. He has a fine voice, espe- 
| cially on ballads. Ork has return dates 
at Sholes Riverview ballroom and the 
Commodore ballroom, Lowell, due this 
| month. 


Dancery Closes 


George Larkin has closed his Charles- 
hurst ballroom at Salem Willows and 
has the Now and Then ballroom in 
Salem, using Joe Mack’s old-timers for | 
Fridays, with traveling bands on Sat- 
urdays. The Falcon’s ballroom 
also is open Saturdays, using traveling 
groups specializing in polka and square 
dancing. . . . DeCoff’s restaurant is try- 
ing a band for the weekend. 





The Emil Cousins band plays Fridays 
at the Eagles ballroom, Beverly. . . .| 
Lakeside ballroom, Wakefield, has 
| signed the George Cawthorne ork, fea- | 
turing vocalist Ronny Allen, for the re- | 
| mainder of the winter. . . . Ben Babb | 
| has signed the-Al Gauthier group. for | 
| his old-time dances Tuesday nights at | 


New York—Dave Martin’s small ork continues to do its remarkable job | his Crystal ballroom, Andover. Uses | 
of backing the show at Cafe Society, following the summer-long date there | territorial favorites for the Friday and | 
that brought raves from jazz fans. Dave is at the piano; Mundell Lowe, | Saturday dances. 
guitar; George Duvivier, bass, and Bill Clarke, drums. 


| —Henry M. Cole | 


|] any style. Accurate, modern. Fast service. 
|| Moderate rates. 


STAR ARRANGERS 
6 BEACON ST. @ DEPT. D 
BOSTON, MASS. 











VOCALISTS 
SAVE on Arranging Bills. We carry 
complete VOCAL Orchestrations in 
your key at 85¢ and $1.00 each. 


BANDS 
All Popular & Standard Orchs and Orkets 
at LOWEST prices. Same day Service. 
$1.00 deposit on C.O.D. Send for Vocal 
or ‘Dance Ork Catalogs — they're nee! 


Sherwood Masic Service 
1585 BROADWAY NEW YORK, N.Y. 











PIANO SECRETS! 


52 SECRETS!—Runs, Fills, Breaks, 


Tricks, Chord Symbols, etc.......$1.00 
BE-BOP PIANO! (3 full solos)........ 1.00 
52 INTROS i | book—all styles)..$2.00 
36 MODULATIONS (New folio)...... .00 


All are authentic PROFESSIONAL styles 
Money Back Guarantee. No C.O.D. orders 
LEIGHTON GUPTILL (802) 
345 Hudson St., New York, N. Y. 











Exclusive Photos! 


BANDS IN ACTION! 


Action pictures of all 
musicians, vocalists. Exclusive candids! 
Glossy, 8x10. Unobtainable elsewhere. 
Guaranteed to please or money refund- 
ed. 25¢ each; 5 for $1. 

| ARSENE STUDIOS 

| 1585-D BROADWAY, N. Y., N. Y. 


name leaders, 

















LEARN HOT PLAYING 
Quick course to players of all instruments— 
make your own arrangements of **Hot" breaks, 
choruses, bli 








ig: embellish ete. 
Duets, trios, quartettes and ensembles — 
special choruses — modulating to other keys 
i icipati organ points— 


ether effects. 
ELMER B. FUCHS 


335 E. 19th St. Brooklyn 26, N. Y. 











FRANKEL’S 
ENTERTAINERS’ 
BULLETINS 
contain band novelties, 
parodies, monologues. 5 dif- 
ferent issues—$1.00. Add 
$1.00 for subscription to 
Emcee Magazine, the enter- 
tainers® handbook. Don 
Frankel, DB — 1508 S. Ho- 

man, Chicago-23. 


PIANO—BREAKS! 
Adaptable to Violin, Clarinet, Sax, ete. 
Our Monthly Break Bulletin is full of hot 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c for a copy or $2 for 12 
months. Mention if teacher. 


CHRISTENSEN SCHOOL OF POPULAR MUSIC 
Studie D, P.O. Box 185, Wheaten, IIL 




















to $115. New York Philharmonic rates 
first with $125 a week base pay, and the 
Chicago symphony is second with $120. 

Florence Kern, former fiddler with 
Phil Spitalny, is teamed with squeeze- 
boxer Eddie Weber at the Hotel Adel- 
phia cocktailerie. 

Bandstand Stints 

Among the bandstand shifts arouna 
town, Buddy Williams is back at Wag- 
ner’s ballroom, Billy Hayes has the 
New Look nitery call, and Charlie Mo- 
| hacey is at the Swan club. Williams 
has been selected by the students at La 
Salle college to play their junior prom 
January 21. 

Over in Camden, N. J., Ed Sliwow- 
ski sold his Embassy ballroom for $10,- 
| 000 to George Chipps, taproom owner 
there, who has ideas of putting it on a 
name band dance basis. 

Anthony Candelori, former maestro 

here, now is selling sheet music and 
| such at the Presser music shop. 





| ° 
‘TD Novelty Singer 
New York—Jack Duffy, one of the 
new Sentimentalists, vocal group Tom- 
| my Dorsey imported from Toronto, has 
| taken over the chores formerly han- 
| dled by novelty singer Gordon Polk. 


MAKE INSTRUMENTS 
LAST LONGER... with 


HOLTON 
ELECTRIC OIL 


Dependable lubricotion reduces 
weor . - prevents corrosion 
. » « keeps valves responsive. 
Use the Electric Oil thot motches 
the high stondords of the 





| 
| 


















HOLTON instrument line. Buy 
it from your music dealer — 
| sana Wa with with 

ae ae Plain Cap Drop Applicator 
S\N 25c 30c 
“FRANK HOLTON & CO 


ELKHORN, WISCONSIN 











When in DETROIT... 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 
Our Repair Department 
Can‘t Be Beat 


COMPLETE LINE OF REEDS 
AND ACCESSORIES 


Cherry 4288 - Detroit - 112 John R 


























AN IDEA FOR YOUR NEW CARD 
| 123 reproductions of billing created ue 


| for America's lesding bands, includin y 
Kyser, Wayne Eing, etc. --- MAILED _ 
| apd Proof — corye top-netehors. Get in 

is class by usin: art posters. 
Write NOW for date Pook. price list, samples. 
CENTRAL SHOW PRINTING COMPANY 
| MABON CITY. 1OWA 
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' 
1 ACCORDIONISTS 8 
|! The AUTOMATIC CHORD and SCALE 
lt finders now added to our ACCORDION 
lt CHORD and BASS INDEX make _ this 
1 AMAZING chord chart the finest BUY in 
all accordion literature. Now you have 
4 names, symbols, readings, notation, and 
i DIAGRAMS for ALL chords and scales. 
H At the original price of only $1.00. FREE 
H accordion catalog, Subscription to ‘AC- 
H CORDION WORLD,’ accordionists' mag. 
1 7732.00 yearly. Schillinger System $30. 
|, (with one year's FREE CONSULTATION 
4 on formulas). ‘MUSIC BOX,’ sensational 
i FACTS and IDEAS bulletin, $1.00 yearly. 


| CAROL FAMOUS 
|y Box 21, Lefferts Station, Brooklyn 25, N.Y. 
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MUSICIANS’ HANDBOOK 


STANDARD 


DANCE MUSIC GUIDE 


% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., wit 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
64 Pages. 
%* A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — e Song 
Histories of Favorite Composers’. 
%* “Song Hits through the Years"... The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 
SEND FOR YOUR 

cory topay 91.00 

50c Edition Also Available 


ne - ae ©) ee a 































f 


NTS 
with 


N 


IL 





educes 
rrosion 
onsive. 
otches 
of the 
Buy 
oler — 


th 
plicator 
bc 


co 
NSIN 





st BUY in 
you have 
stion, and 
nd scales. 
00. FRE 


em $30. 
ULTATION 
sensational 
00 yearly. 


Lp asasasaasaasaaseeseaeeaen 


1 list of the 


btes - Over 
. 300 Shows, 


s with their 
, Keys and 
“The Song 
ers’. 

rs’... The 
rt, from the 
day. 
.00 


jable 
“A 






Send D 


ADDRESS 
CITY 
NAME 


ADDRESS 


CITY 


NAME 
ADDRESS 


CITY 


S 
end a gift card with my name on it to each of the persons listec 


‘= ENTER MY OWN SUBSCRIPTION ALSO 


NAME 
ADDRESS 
CITY STATE 
[_} Remittance Enclosed [} Bill me 
] ONE YEAR SUBSCRIPTION $5 
2? ONE YEAR SUBSCRIPTIONS $8 
EACH ADDITIONAL ONE YEAR SUBSCRIPTION $3 


OWN BEAT For One Year To 


Postage 
Will be Paid 
by 


Down Beat 


BUSINESS REPLY ENVELOPE 


First Class Permit No, 15103 (Sec. 510 P.L. & R.) Chicago, ill 


DOWN BEAT 
203 N. Wabash Ave. 


Chicago 1, Illinois 


No 
Postage Stamp 
Necessary 
If Mailed in the 
United States 











Chicago, December 1, 1948 


ADVERTISEMENT : DOWN BEAT 





_ SEE YOU ON 
“~~ TOUR 
{a “7 STARTING 


JAN. 9th 
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@ WILLIAM TELL OVERTURE 
e MAN ON THE FLYING TRAPEZE 
e | KISS YOUR HAND MADAME 
eM GETTING SENTIMENTAL OVER YOU 
e ALL | WANT FOR CHRISTMAS... 4 
(1s MY TWO FRONT TEETH ) 


SS eo HAPPY NEW YEAR 
SS 
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